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Daemisogur
Voruhonnun a 21.0ld

Voruhonnudir fast vid ad bua til vorur og
skapa upplifun. Peir greina po6rf og teekifaeri
auk pess sem framleidsluferli og umhverfis-
ahrif hafa sitt ad segja um efnisval og
utfeerslu.

Hér eru samankomin nokkur framurskar-
andi verkefni sem hvert um sig endur-
speglar med skyrum haetti 6lik vidfangsefni
voéruhénnunar. Pannig faest innsyn i helstu
strauma og stefnur i faginu hér a landi
undanfarin ar. A syninguna hafa verid valdir
h6nnudir og fyrirtaeki sem vinna hver ut fra
sinni dherslu. Pessar aherslur eru upplifun,
handverk, stadbundin framleidsla, efnis-
rannsoknir, hreyfanleiki og fiéldafram-
leidsla. Um leid og verkefnin endurspegla
fjolbreytileika fagsins syna pau tzekifeerin
sem samfélaginu standa til boda med pvi ad
nyta krafta skapandi hugsunar.

i hénnunarfaginu er uppi st6dug krafaum
nyjungar og hrada. Verkefnin a syningunni
eru po6 ekki af peim toga heldur eru pau
dzaemisdgur um proun sem hefur att sér
stad yfir langt timabil. Ad baki peim liggur
raunveruleg og djupstaed pekking
avidfangsefninu.

Case Studies
ProductDesignintothe
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Product designers make things and create
experience. They identify needs and
opportunities while also taking into account
production processes, choice of materials and
the impact on the environment.

Here, a handful of outstanding projects have
been selected, each of which reflects a specific
design approach, thus giving aninsight into
key trends in Icelandic product designing in
recentyears. The designers and companies
selected each have their own emphasis in their
design. They reflect experience designing,
craftsmanship, local manufacturing, material
research, mobility and mass production. The
projects show the diversity in the field and the
opportunities on offer to society by utilizing the
forces of creative thinking.

The design field maintains a steady demand on
innovation and speed. The projects in this exhi-
bition resist that tendency; they are case studies
exemplifying development over a long period

of time. Behind them there lies a genuine and
substantial knowledge of each subject at hand.
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Rannsékn

Brynhildur Palsdéttir
Ol6f Erla Bjarnadéttir
Snzebjorn Gudmundsson

Leitin ad islensku postulini er samstarfsverk-
efni hdnnudar, keramikers og jardfraedings.
Markmid verkefnisins er ad leita uppi islensk
jardefni sem haegt er ad umbreyta i postulin.

Helsti munurinn & postulini og 60rum leir er ad
leirinn er oftast nyttur beint Gr jorou en postu-
lin er samsett efni, ljést ad lit. Pa er brennslu-
stig postulins heerra en jardleirs sem gerir
pad ad verkum ad haegt er ad gera sterkari og
pynnri hluti.

Frumblanda postulins er Gr premur jardefnum,
kaolinleir, kvartsi og alkalifeldspati. A islandi
finnst kvarts i téluverdum meeli i hreinu formi.
Kaolin finnst vida, baedi & virkum og kulnudum
jarohitasvaedum, en yfirleitt mjog blandad 6or-
um efnum. Alkalifeldspat finnst hér hins vegar
nanast hvergi 6blandad. A islandi verdur pvi
ao leita annarra hraefna sem komio geta i stad
hinnar hefdbundnu postulinsbléndu ef bua a til
islenskt postulin.

Vinnan hefur pvifalist i pviad taka fjolbreytt syni
af hentugum islenskum jardefnum, gera tilraunir
med pau og rannsaka. Hér er pad ferdalagio
frekar en &fangastadurinn sem er i brennidepli.

Handverk
Brynjar Sigurdarson

Veturinn 2009 dvaldi Brynjar Sigurdarson um
tima i vinnuskur sjémanns a Vopnafirdi og
kynnti sér hefdir i handverki og efnisval tengt
sjomennsku. [ framhaldinu ték hann ad yfirfaera
aoferdir sjomannsins vid ad binda saman net i
handverk sem hefur fagurfraedilegt gildi fremur
en nokkud annad.

Verk Brynjars hafa gjarnan éskilgreint hlutverk.
Form peirra og efnisval ber med sér [j6dreenar
tengingar. | peim er leitad eftir jafnveegi med
Olikri aferd og samsetningu. Hlytt, l0did skott &
moéti kaldri, glansandi bordplétu. Tamid form og

6tamid eru studlar og hofudstafir hénnudarins.
Heildarmyndin og smaatridin skapa smam
saman stafrof. Heegt og bitandi verdur pad ad
tungumali sem dreifist & ymis verkefni.

Verkin sem unnin eru & islandi eru hra en 6dlast
fagun erlendis. Deemi um petta eru hisgdgnin
sem Brynjar hefur unnid i Listahaskdla islands
og svo fyrir Gallerie kreo i Paris, sem og prikin
sem hann hefur unnid fyrir Spark Design Space
og seinna med Swarovski i Wattens i Austuriki.

Fjoldaframleidsla
Sigga Heimis

Arid 1999 hannadi Sigga Heimis fyrsta hlutinn
fyrir IKEA. Sidan pa hefur hin 6dlast gridarlega
pekkingu og innsyninn i neysluvenjur félks og
framleidsluferli hluta.

i hénnunarferlinu koma nokkrir métandi

paettir vid ségu. Euro-vorubrettid er mikilvaegur
ahrifavaldur en & pad purfa vérurnar ad passa
og radast upp. Hja IKEA parf varan ad stand-
ast akvedid prof hvad vardar gaedi, notkun,
sjalfbaerni, verd og fagurfraedi. Varan parf ad

fa lagmarks einkunn & 6llum pessum svidum til
pess ad komast i framleidslu. Pvi heerri einkunn
pvimeirilikur & ad varan fari i framleidslu.

Arid 2000 kynnti IKEA svokalladan IWAY stadal.
Krafa er gerd um ad framleidsluadilar axli abyrgd
hvad vardar laun og vinnutima, samfélagslega
abyrgd, 6ryggi a vinnustad og umhverfisahrif
svo eitthvad sé nefnt. NU hafa 6nnur fyrirtaeki
tekid upp pennan stadal og hann ordinn mikil-
veegtinnlegg i betri vidskiptahaetti.

Eins og sja ma er ad mérgu ad huga adur en
vara fer i fjdldaframleidslu. Krofurnar hafa
aukist og lifsmunstur félks er sifellt ad breytast.
betta er einmitt viofangsefni Siggu i dag sem
hefur nt snuid sér i meira meeliad honnunar-
stjornun.



Stadbundin framleidsla
Tinna Gunnarsdottir

Tinna Gunnarsdéttir hefur um langt skeid unnid
med islenskum framleidslufyrirtaekjum og hand-
verksfolki. Verkin hafa ymist verid gerd sem
einstakir hlutir eda framleidd i takt vio eftirspurn.

Sem hénnudur rannsakar Tinna umhverfi sitt
med hjalp hversdagslegra nytjahluta.Vio-
fangsefni hennar eru jé6fnum héndum einka-
rymi heimilisins eda i natturulegu samhengi.
Hun setur efni og taekni i dveentar adsteedur
og skapar pannig ferskt sjénarhorn, Gtvikkada
upplifun —skemmtilega brenglad samhengi.

islenskt landslag hefur sidastlidin ar haft mikil
ahrif 8 medvitund hennar og rymisskilning
sem han midlar i gegnum efnislega hluti eda
med hugmyndafraedilegum haetti i myndbdénd-
um og texta.

Upplifunarh6nnun
Unnur Valdis Kristjansdottir

Flothettan kom fyrst 4 markad &rid 2011. Sidan
pa hefur hin 606last eigid lif, 5had peim sem ad
baki henni standa. S& heimur sem han hefur
opnad er heimur slékunar, samveru og nattaru-
upplifunar. Fimmtan sundlaugar & islandi bjéda
nu upp & svokollud Samflot og setla ma ad
hundrud manna stundi fljétandi slokun i skipu-
16gdum samflotum um land allt i hverri viku.

Varan hefur leitt til nyskdpunar innan ferda-
pjénustu og heilsugeirans sem bjéda upp a

flot og vatnsslokun i ymsum utgafum. Einnig
hafa oroid til flotvioburdir sem flokkast undir
svokallad Heilsudjamm, par sem &herslan er a
bodefnabaestandi athafnir, veitingar og samveru
ivatni. Pa hefur tilurd hennar hvatt til skemmti-
legrar nyyrdasmidar.

Flothettan er deemi um einfalda en snjalla hug-
mynd sem byggir & rétgréinni badmenningu
islendinga. Um lei® er htin i takt vid tidaranda
navitundar og heilsumedvitundar. Flothettan er
einnig deemi um hugmynd sem er fylgt vel eftir,
gefinn gddur timi og takinu sleppt i frjalst flaedi.

Hreyfanleiki
Ossur

Fyrirtaekid Ossur var stofnad & Islandi &rid
1971 og er nu ordid leidandi & svidi alpj6da-
heilbrigdistaekni. Pad hannar og framleidir
stodteeki, spelkur og studningsvorur med pad
ad markmidi ad baeta hreyfanleika folks med
teekni, ranns6knum og nyskopun. Hja fyrirteek-
inu starfa taeplega prji pusund starfsmenn i
um tuttugu I16ndum, sem allir hafa lagt sitt ad
morkum vid ad na frabaerum arangri og gera
syn fyrirtaekisins ad veruleika. Ossur hefur
gert folki kleift ad yfirstiga likamlegar hindranir,
njoéta sin til fulls og 6dlast betra lif.

Pro-Flex® gerviféturinn er nyjasta afurd
fyrirteekisins og fyrsti féturinn i nyrri kynsl6o
koltrefjaféta. Eiginleikar hénnunarinnar lysa
sériad hreyfigeta gervifétarins eykst yfir 80%
og spyrnukraftur i hverju skrefi um 90%, sé
midad vid stadladan gervifot. Petta leidir til
edlilegra gdngulags sem er mjog mikilveegt til
ad vidhalda heilbrigdu stodkerfi. beir sem misst
hafa annan fétinn eru til deemis margfalt liklegri
til pess ad préa med sér slitgigt i hné eda adra
kvilla & heilbrigda feetinum par sem meira maeod-
ir @& honum. Hinni nyju hénnun er aetlad ad taka

a peim vanda.
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Research

Brynhildur Palsdéttir
Ol6f Erla Bjarnadéttir
Snzebjorn Gudmundsson

The search for Icelandic Porcelain is a joint
project between a designer, a ceramist and

a geologist. The aimis to find Icelandic minerals
which can be used to make porcelain.

The biggest difference between porcelain and
other clay is that the latter is normally usedin its
natural form but porcelain is a composite mate-
rial, lightin colour. It also has a much higher firing
temperature than clay, which means you can
make stronger, and more exquisite things.

Porcelainis originally mixed from three minerals:
kaolinite, quartz and alkali feldspar. Iceland has
substantial quantities of pure quartz. Kaolinite

is also found around the country, in active and
inactive geothermal areas, but usually itis heav-
ily mixed in with other minerals. Alkali feldspar,
though, is almost nowhere to be found pure in
the country. In order to produce Icelandic por-
celain the search is on for other minerals which
couldreplace it.

The work involves taking samples of suitable
Icelandic minerals, experimenting with them
and researching them. Here, the focus is on the
journey rather than the destination.

Craftsmanship
Brynjar Sigurdarson

During the winter of 2009, Brynjar Sigurdarson
stayed for a while in the shed of a fishermanin
Vopnafjordur, learning the traditional craftsman-
ship and choice of materials involved in the
trade. Subsequently he began transferring the
fisherman’s ways of knitting nets into crafts
which above all else have aesthetic value.

Brynjar’s work usually has an undefined role.
Their form and choice of materials bring poetic
connotations. They strive towards harmony with

diverse textures and combinations. Awarm, furry
tailagainst a cold, shiny table top. The tamed form
and the untamed are the designer’s alliteration.
The overallimage, as well as the details, gradually
forms an alphabet which slowly develops into a
language, spread over various projects.

The work whichiis created in Iceland is rough,
but becomes refined abroad. Some examples of
this are the furniture which Brynjar made at the
Iceland Academy of the Arts and later for Gal-
lerie kreo in Paris, as well as the sticks he made
for Spark Design Space and later with Swarovski
in Wattens, Austria.

MassProduction
SiggaHeimis

In 1999, Sigga Heimis designed her first item for
IKEA. Since then she has gained a deep knowl-
edge of and insight into consumer habits and
the production of objects.

The design process is influenced by a few for-
mative factors. The Euro-palletis animportant
part, all the products must fit thereon and be
easily stacked upon it. At IKEA each product
must pass a certain test regarding quality, utility,
sustainability, price and aesthetics. It must score
a certain minimum grade in all of these fields

to reach the production stage. The higher the
grade, the likelier it is that the item in question
will be produced.

In 2000, IKEA introduced the so-called IWAY-
standard, whereby the manufacturer is required
to take responsibility regarding wages and work
hours, social responsibilities, safety in the work-
place and environmental effects, to name a few
things. Other companies have now adopted this
standard and itis animportant part of improving
the way we do business.

As you can see, there are many different things
to take into consideration before an item

gets mass produced. The requirements have
changed and people’s way of life is constantly



changing. These are the challenges which Sigga
faces today as she has become increasingly
involved in design management.

Local Production
Tinna Gunnarsdottir

Tinna Gunnarsdottir has for a long time worked
with Icelandic production companies and crafts-
people. The resulting works have been either
single pieces or produced on demand.

As a designer, Tinna explores her surroundings,
aided by everyday objects. She deals equally
with the private space of the home or the natural
context. She places materials and technology

in unexpected circumstances, thus creating

a fresh perspective, an expanded experience
—afunand distorted context.

In later years, Icelandic landscape has hugely
influenced Tinna’s consciousness and aware-
ness of space. She communicates this through
material things and ideologically through videos
and text.

Experience Design
Unnur Valdis Kristjansdoéttir

The float cap first came on the marketin 2011.
Since thenit has taken on a life of its own,
regardless of the people behind it. It has opened
up aworld of relaxation, togetherness and
nature experience. Fifteen swimming poolsin
Iceland now offer so-called Samflot (Float Gath-
erings) and hundreds of people enjoy floating
relaxation in organised floating each week.

The product has thus led to innovation in the
touristindustry and the health sector which offer
many kinds of floating and water relaxation. We
have also seen the birth of floating events, called
Heilsudjamm (Wellness Party), where the focus
is on enhancing the neurotransmitters, dining
andtogetherness in water. The cap has also
encouraged interesting neologisms.

The float cap is an example of a simple but bril-
liantidea, based onIceland s long established
bathing tradition. Itis in line with the modern day
ethos of mindfulness and health consciousness.
The float cap is also an example of an idea which
is followed through, given time and then allowed
to evolve onits own terms.

Mobility
Ossur

The company Ossur was founded in Iceland in
1971 and has become a global power in health
technology. Designing and producing prosthe-
ses, bracing and support products, with the aim
of improving people's mobility through technol-
ogy, research and innovation. The company
has close to three thousand employees in over
twenty countries, who have achieved outstand-
ing results and helped to make the company's
vision a reality. Ossur has helped people over-
come physical obstacles, flourish and live

a fuller life.

The Pro-Flex® artificial leg is the company's lat-
est product and the first one in a new generation
of carbon fibre feet. The design features are
80% improved ankle mobility, and increased
thrust power of 90%, compared to a standard
artificial foot. This leads to a more natural way of
walking which is very important to the main-
tenance of a healthy musculoskeletal system.
Those who have lost aleg are for example much
more likely to develop arthritis or other ailments
inthe healthy leg, as itis more strained. The new
design aims to tackle this problem.



PRFkHne

Sunnudag 5. mars kl. 14.00
Fyrirlestur
Brynjar Sigurdarson

Fostudag 24. mars kl. 12.30
Hadegisleidsogn
Unnur Valdis Kristjansdéttir

Laugardag 25. mars kl. 15.00
Leidsogn

Brynhildur Palsdéttir, O16f Erla Bjarnadéttir,

Snaebjérn Gudmundsson

Sunnudag 26. mars kl. 15.00
Leidsdgn syningarstjéra
Sigridur Sigurjonsdottir

Laugardag 1. april kl. 14.00
Fyrirlestur
Tinna Gunnarsdéttir

Sunnudag 2. april kl. 14.00
Jardfraedi og leirsmidja fyrir krakka
Snaebjérn Gudmundsson

Laugardagur 23. april kl. 14.00
IKEA ,lampa hakk"
Sigga Heimis

Allir vidburdir fara fram aislensku

HenaualL

Brynhildur Palsdéttir
OI6f Erla Bjarnadéttir
Snaebjérn Gudmundsson
www.porcelain.is

Brynjar Sigurdarson
www.biano.is

Sigga Heimis
www.siggaheimis.com
Tinna Gunnarsdéttir
www.tinnagunnarsdottir.is
Unnur Valdis Kristjansdéttir
www.flothetta.com

Ossur

WWW.0SSUF.IS

Kjarvalsstadir
Flokagata 24

Sunday, 5 March at 14h00
Lecture
Brynjar Sigurdarson

Friday, 24 March at 12h30
Gallery Talk
Unnur Valdis Kristjansdottir

Saturday, 25 March at 15h00

Gallery Talk

Brynhildur Palsdéttir, O16f Erla Bjarnadattir,
Snaebjérn Gudémundsson

Sunday, 26 March at 15h00
Curator's Talk
Sigridur Sigurjonsdottir

Saturday, 1 April at 14h00
Lecture
Tinna Gunnarsdéttir

Sunday, 2 April at 14h00
Geology and clay workshop for kids
Sneebjorn Gudmundsson

Saturday, 23 April at 14h00
IKEA "lamp-hacking”
Sigga Heimis

All events are in Icelandic

Egrgﬂg,arstjérn

Sigridur Sigurjonsdottir

PRk

Galerie kreo
Hoénnunarsafn islands
IKEA

Kjaran

Swarovski Crystal

Oll goIf ehf

listasafnreykjavikur.is
artmuseum.is



