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Saeborg

Hun er gleesileg, ekki satt? Harid fagurlega
uppsett, augun mikid malud — eda eru petta
kannski sélgleraugu? Og milli varanna er Ut-
sprungid blém. Petta er hiin madame Picabia.
Madame Picabia er saeborg. Harid, gleraugun
og blémid eru, pegar nanar er ad gad,vélar
sem hafa verid klipptar saman vid andlits-
mynd hennar. Hin er blanda af vél og konu.
Verk Errés, Madame Picabia, er fré arinu 1960,
en sama ar birtist grein eftir tvo visindamenn,
gedlaekninn Nathan Kline og verkfraedinginn
Manfred Clynes, sem lystu nyrri tegund
geimfara og nefndu,cyborg’. Hugmynd peirra
gekk Ut & beintengingu teekni vio likamann
par sem geimfarinn yrdiiraun eigid geimskip
0g geeti pannig ferdast frjdls um an pess ad
hafa ahyggjur af fallandi maelum og blikkandi
raudum liosum. Eda eins og David Bowie ord-
adi pad nokkrum arum sidar i laginu ,Space
Oddity"” (1969): . This is Major Tom to Ground
Control/I'm stepping through the door / And
I'm floating in a most peculiar way.”

Erré byrjadi snemma ad vinna med sam-
pattun véla og mannai verkum sinum. Elsta
verkid a pessari syningu er fra arinu 1950

og nefnist Madur og maskina. betta er litrik
klippimynd sem synir mann reyna ad styra
eins konar maskinu. Vélvirkid minnir & eitt-
hvad ur tilraunastofu Frankensteins eins og
han birtist i kvikmynd James Whale (1931),
hugsanlega i bland vid faeribéndin i Chaplin-
myndinni, Nyjum timum (1936). Badar kvik-
myndirnar urdu afar dhrifamiklar, en listir,
visindaskaldskapur, kvikmyndir og myndlist
hafa verid mikilveegur pattur i kbnnun

a seeborginni; stddu hennar, merkingu og
sidast en ekki sist, moguleikum. Af pessu 6llu
hefur myndmalio verid 6flugasta fararteeki
saeborgarinnar og a pvi ferdast hiin um heima
og geima, inn i hugi félks og ut ur peim aftur

i nyju og ummyndudu formi.

[slenska ordid seeborg er hlj¢dpyding & hinu
enska,cyborg’. Cyborg er tilbuid ord, klippt
saman Ur ordunum ,cybernetics’ (styrifreedi)
0g ,organism’ (lifvera). Ordasambandid
,cybernetic organism’ pétti 6pjalt svo pad
var stytt, klippt sundur og samani eitt or9,
,cyb-org". Hin islenska seeborg er ad sama
skapi samsett, ,see-borg’, og byr yfir 6drum
tilvisunum —til deemis ad hafid er uppspretta
alls lifs og teeknileg tilvera er érjufanlegur
pattur borgarmenningar.

Einfold skilgreining & seeborg felur i sér ad
hun sé lifvera sem er ad nokkru leyti vélraen
(eda vél sem er ad nokkru leyti lifreen). Hin er
skopud ur samblandi lifreenna og dlifreenna
efna. Hid vélreena visar til teeknilegs inngrips
i likama og sjélfsverundar af éliku tagi, allt
fréd géngugrindum til gangrada. Seeborgin

er allt um lykjandi enda er natimalif mann-
eskjunnar rigbundid teekni og tilveran klippt
saman vid hid rafreena, stafreena og vélreena:
Sjalfsmyndir & samfélagsmidlum, lyf buin

til a tilraunastofum, snjallteeki sett saman

i verksmidjum, rekjanleg sl6d 6rgjorva i
greidslukortum og svo meetti lengi telja. Vio
erum saeborgir, hvort sem okkur likar betur
eda verr.

Erré er listamadur samklippsins. Samsetning
fundins myndefnis er undirstada verka hans
og 6ll hans malverk byggd 4 klippimyndum.
Hann teflir saman élikum og likum hlutum
og radaridulega saman i ofhleedi sem er
jafnframt einkenni seeborgarinnar—hun er
alltaf eitthvad umfram, viobét, afmyndun,
inngrip og umbreyting. Samklippid er form
sem hentar saeborginni sérlega vel, pvi pott
hun sé pegar til stadar, pa er hiin enn ad
verda til og breytist stéougt. Mérg stykkj-
anna eru fyrir hendi en pad er alltaf verid

ad rada peim saman a nyjan hatt —og svo
baetast ny stykki stoougt i hépinn. betta
birtist vel i verkum Errés par sem hann
kannar hina ymsu moguleika samklipps til
ad syna fram & tengsl vélar og manneskju

a dveentan hatt. | grein sinni um tilurd Errés
reedir listfraedingurinn Danielle Kvaran
klippimyndir listamannsins og bendir &

ad skopun hans felist i pvi ad nota fundid
efni ograda pvi i nyjar samsetningar eda
nyjar frasagnir & pann hatt ad paer umbreyti
skynjun okkar a veruleika”. Einmitt petta er
einkenni seeborgarinnar, hun krefst pess ad
veruleikinn sé umbreytanlegur. Samklipp
saeborgarinnar synir okkur hid kunnuglega
i nyju ljési og gerir pad 6kennilegt, par til vid
venjumst pvi—eda ekki.

Samklipp sin seekir Erré ad stérum hluta
timarit og myndaségur. Pannig ummyndast
finar domur eins og madame Picabia yfir

i vélum skreyttar évaettir pvi pegar formi
mannslikamans er umturnad & pennan hatt
verdur hann sjélfkrafa ad skrymesli. betta a
ekki sist vido um andlitid; pad er eins konar



birtingarmynd mennskunnar, pess sem vid
erum sem manneskjur og einstaklingar. Erré
klippir vélar miskunnarlaust inn i andlit, setur
paeristad heila, augna og vara um leid og
hann ljser vélum andlit, augu og varir. Pannig
eru sumar myndanna eins og felumyndir.
Jafnframt endurspegla peer siendurteknar
spurningar um tengsl vélar og mennsku. [
nutimasamfélagi er heilanum idulega likt vio
Vél, télvu eda gangverk. Greind er gjarnan
metin Utfra vélreenum préfum, par sem
steerdfraedikunnatta trénir a toppi stigveldis
mannlegrar haefni—af hverju ekki pa ad
stinga vél ofan i h6fudio?

Saeborgin er alltaf tengd nyjustu taekni og
visindum, eins og sja méa i hugmyndinni um
geimfarann sem geimskip. i r6d malverka
og klippimynda er geimférum i buningum
stillt upp vid hlid mjukra likama kvenna
sem kunnar eru Ur listasdégunni. | einu verki
ma sja tvo geimfara fyrir nedan mynd af
faedingu Venusar, en han er ekki afkveemi
foreldra heldur sprettur alsképud fram

Ur sjavarloori. Med pessu uppfyllir han
skilyrdi visindasagnfraedingsins Donnu
Haraway, sem segir i saeeborgar-yfirlysingu
sinni (1985/1991) ad saeborgin sé imynd
sakleysisins, pvi hin sé 6had syndafalli
kristinnar hugsunar. Seeborgin er tilbdin
vera, samsett og myndud og pvi er hin
spany og laus undan farangri sdgulegra
hugmyndakerfa. Sem slik er han lika
kvenleg, pvi i heimi par sem karlmadurinn
er viomioid og midja alls skdpunarverks-
ins er seeborgin eitthvad annad, eitthvad
ferskt, eitthvad sem bydur upp & alls konar
moguleika.

Moguleikarnir birtast ljoslifandi i klippi-
myndum Errés par sem augu verda
myndavélar og vélar 66last andlit og Gtlimi.
Svo gerist lika eitthvad enn annad pegar
ofgnottin tekur yfir og allar markalinur verda
dljésar, eins og birtist hvad best i r6d blek-
teikninga fra arunum 1960-1961 par sem
mekkaniskir sivalningar spinnast saman
vio figlrur sem gaetu verid baedi mennskar
og dyrskar. Ymist a flugi eda ekki, pa minna
pessar akofu, afmyndudu verur helst &
eitthvad ur Mad Max kvikmyndabalkinum
(1979-). I’grein sinni um ummyndadar figur-
ur tengir syningarstjérinn Kevin McGarry
fyrri verk Errés vio komplexa ndtimans um

sjalfreedi og sjalfvirkni, par sem évioradan-
leg kerfi virdast eetla ad prysta nidur 6llum
sjalfsteedum vilja. Brjaleedislegar teikningar
Errés minna hinsvegar a ad éreidan er afl
sem ekki skyldi vanmeta.

Andspeaenis pessari 6reidu peytivindunnar
eru klippimyndirnar stilhreinar. Einfald-
leikinn i klippimyndum Errés minnir & hinn
meinta saklausa uppruna saeborgarinnar.
Audvitad er p6 engin vera laus vio farangur,
sist af 6llu af-myndud eins og saeborgin.
Vélveeding tuttugustu aldar @ margt ad
rekja til styrjalda a Vesturlondum. A timum
sidari heimsstyrjaldar préadist styrifreedin
sem leid til ad hafa betri stjorn & vopnum.
Danielle Kvaran bendir & ad grundvaéllurinn
ao listskdpun Errés sé ,andstada gegn
Ollum fagurfraedilegum, sidéferdilegum eda
politiskum yfirvéldum” og ad petta vidhorf
birtist vel i verkum hans sem eru i anda vis-
indaskaldskapar". bar fordeemi hann ,hvers
kyns stjorn eda styringu a einstaklingum®.
Likt og Haraway, hafnar Erré pvi styringu
saeborgarinnar og baedi eru medvitud um
tengingar hennar vid karlmennsku og strio,
enda hafa imyndir seeborgarinnar I6ngum
verid afar karlmennskumidjadar.

pessiahersla sést vel i Visindaskaldskapar-
vidattunum (1986, 1992, 2007) par sem
karlmannlegur kraftur er rikjandi i bland

Vid ymiss konar orrustur. Hér aegir saman
vaettum visindaskaldskapar i myndaségum,
hetjum jafnt sem skrymslum, fré élikum
timum og tegundum. Meirihlutinn er séttur
til bandariskra myndasagna, adallega fra
silfuréldinni (u.p.b. 1956-1975) sem métadist
mjog af teiknistil Jacks Kirby. Yfir miori mynd
trénir kvenandlit sem geeti vel verid seeborg
ianda Haraway pvi hun virkar spany, stor
graen augun opin og sakleysisleg par sem
bau lita 6sképin allt um kring. [ huga hennar
er madur leestur i vél. Hin geeti verid skyld
vélkonunni ar kvikmyndinni Metropolis (1927)
sem breyttist i C-3PO i Stjérnustriounum
(1977-). Reyndar minnir hun lika & Sjo-af-niu
ur Stjérnuleidangrinum (1966-) sem er af
aett Borga. baer hafa pad ad meginmarkmidi
ao yfirtaka allar lifverur og innlima alla taekni
ibu sitt. Sem slikar eru peer fullkomin liking
fyrir samklipp Errés par sem 6llu agir saman,
Ollu stigveldi er utrymt og allt er felltieina
samfellda mynd —eda r6d mynda.



Vidatturnar eru hafsjor af doti, bilum, flug-
vélum, varmennum og hetjum. Ollu aegir
saman og pott stundum sé yfirbordid kyrrt
er 6lga undir nidri. Kevin McGarry lysir peim
sem framtidarsynum fyrir hid 6endanlega
stafraena flaedi sem einkennir teeknimenn-
ingu samtimans. A 21. éldinni hverfur
einstaklingurinn i skuggann af hinu stéra
samhengi allra peirra ,0mogulega érsmau
bita sem maela veruleikann®. | vidattunum
drukknaallir hlutir i vioéma upplysingaflaedi
sem yfirtekur hid einstaka. Oldugangurinn er
greinilegur i Visindaskaldskaparvidattunni en
henni er skipt nidur i fleti eins og algengt er i
hinum stéru vidattumyndum listamannsins.
Hreyfingin i pessum verkum er frekar mjik en
krafturinn pé dberandi.

Prividar samsetningar Errés eru andstaeda
pessa 6fluga fleedis. Likt og klippimyndir
hans fra sama tima eru paer einfaldar og
sakleysislegar, ekki sist i dag, riflega halfri 6ld
sidar. beer eru klunnalegar og gefa til kynna
héktandi hreyfingu sem minnir & uppruna
seeborgarinnar i vélbradum atjandu aldar. Og
paer eru bradur, efnividurinn i mérgum peirra
eru ginur og dukkur. Pannig kallast samsetn-
ingarnar & vio samklippin par sem efnividur-
inn er myndir og auglysingar i timaritum.
betta er sérstaklega sldandi pegar litio er

a konurnar sem eru i miklum meirihluta i
klippimyndunum og samsetningunum. Paer
eru uppstilltar og elegant, en uppstillingar
og likamsstdour eru mikilvaegur pattur i
verkum Errés eins og sést svo vel i mynda-
soguverkum hans.

Pad hefur verid vinseaelt ad takngera nitim-
ann (med 6llum sinum épeegilegu breyting-
um) i konunni. Petta hefur lika verid gagnrynt
pviidulega er konan sem fulltrdi ndtimans
synd sem neikveett afl og henni jafnvel ger-
eyttilokin, eins og vélkonunnii Metropolis.
Eins og fram hefur komiod fagnar Haraway
hinsvegar tengslum sseborgarinnar og
konunnar, enda hafa feministar lengibent a
ad kvenleikinn er grimuleikur, hlutverkaleikur
og imynd. betta er enn meira aberandiidag
pegar tviskipting kynjanna er & undanhaldi
og fjdlbreytileiki kynimynda ad komailjés.

Klippimyndir og samsetningar Errés snlast
einmitt um imyndir par sem konum er stillt
upp til ahorfs, paer puntadar og pussadar.

Klippimyndirnar afhjipa pessar (kven)
imyndir med pvi ad setja paer saman vid
vélar af ymsu tagi; pannig er imyndaskop-
unin undirstrikud og ekkert er sem synist.
Verk Errés bjéda pvi upp & dhugavert svar
vid gagnryni a neikveeda kvengervingu
nutimans. Med pvi ad gera konuna ad fulltria
teekninnar er tilbuningurinn dreginn fram og
gervimennskan verdur tvofold, imyndir af
imyndum - afmyndadar. Seeborgin er alltaf
ferli og petta ferli birtist & afar ahugaverdan
hatt i verkunum a pessari syningu sem
spannar teeplega sjo aratugi.

Titillinn Madame Picabia visar til eigin-
konu listamannsins Francis Picabia. Kevin
McGarry bendir 4 ad myndin sé p6 ekki af
neinni eiginkvenna hans, heldur nafnlausu
modelii timaritsauglysingu. Hun er 6pekkt,
enda hefur alls konar véladrasli verid hladid
utan afinlega andlitsdreettina. bad er vel vid
hzefi ad nafnlaus kona sé fulltrti seeborgar-
innar, pétt vissulega megi einnig segja ad
myndin veki upp vangaveltur um sjélfreedi
kvenna. Vangavelturnar eru p6 einmitt hluti
af verkinu, eins og 40ur segir; samklipp og
samsetningar Errés eru til pess gerdar ad
kalla & vidbrogo: storka, hrista og hreera.
Moguleikar seeborgarinnar felast einmitt i
pessu, ad hafna peim hlutverkum sem henni
eru fengin og brjétast Gt ar peim rommum
sem vilja afmarka henni svid og rymi. | stad-
inn heimtar saeborgin sinn eigin stad, mitt

i allri stadleysunni.
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Cyborg

Sheis gorgeous, isn't she? The hair in a stylish
updo, the eyes carefully painted — or maybe
these are sunglasses? Between the lips she
holds a flower in bloom. This is madame Pica-
bia. She is a cyborg. Upon closer inspection,
the hair, glasses and the flower are machines
that have been merged with her face. She is

a mixture of awoman and a machine. Errd's
work, Madame Picabia, dates from 1960,
when an article by two scientists, psychiatrist
Nathan Kline and engineer Manfred Clynes,
described a new kind of astronaut which they
called “cyborg”. Their idea was to attach the
technology directly to the body, making the
astronaut their own independent spaceship,
free to travel without worrying about meters
dropping and red lights flashing. Or, like David
Bowie putitafew years later in his song
"Space Oddity” (1969): “This is Major Tom to
Ground Control/ I'm stepping through the
door/And I'm floating in a most peculiar way."

Early on, Err¢ started working with the cointe-
gration of machines and people in his work.
The oldest work in this exhibition dates from
1950 and is called L'Homme et la Machine.
This is a colourful collage which depicts a
man trying to operate a kind of machine. The
machinery reminds us of something from
Frankenstein's laboratory as itappearsin
James Whale's movie (1931), possibly mixed
with the conveyor belts in Chaplin's movie
Modern Times (1936). Both movies became
highly influential, but arts, science fiction
and movies have been animportant factor
in exploring the cyborg; its status, meaning
and, last but not least, its possibilities. Out of
all this, imagery has been the most powerful
vehicle of the cyborg, enablingits travels all
around, into people's minds and back out
again, new and transformed.

The Icelandic word "seeborg” is a phonetic
translation of the English “cyborg". Cyborg

is formed from the words cybernetics and
organism. The phrase “cybernetic organism”
was considered rather cumbersome and
was cut, mixed and shortened into one word;
“cyb-org". The Icelandic word “seeborg” is
also combined of two words, see (sea) and
borg (city), and contains other references
—for example regarding the sea being the
source of all life and technology an integral
part of urban culture.

A cyborg, defined simply, is an organism that
is partly mechanical (or a machine which is
partly organic). It is created from a combina-
tion of organic and inorganic materials. The
mechanical refers to a technological inter-
vention of the body and a different kind of
self-existence; from walking frames to pace-
makers. The cyborgis all-encompassing, as
modern life is tightly bound to technology
and our existence is mixed with the electron-
ic, the digital and the mechanic: Selfies on
social media, medicine created in laborato-
ries, smart devices assembled in factories,
credit cards with traceable microprocessors
and so on. We are all cyborgs, whether we like
itornot.

Errd's mediumis the collage. The combi-
nation of found material is the basis of his
works and his paintings are all based on
collages. He uses dissimilar and similar items
and frequently overloads the picture plane,
which is also a characteristic of the cyborg
—she is always something more, an addi-
tion, deformation, intervention and trans-
formation. The collage is a form which is
particularly suitable for the cyborg, because
although she already exists, she is constant-
ly being created and undergoes continuous
transformation. Many of the pieces already
exist but they are always being reorgan-

ised and new pieces added. This is clearly
apparentin Errd's works where he explores
the collage's various possibilities of showing
the connection between man and machine
in an unexpected fashion. In her article about
the making of Errd, art historian Danielle
Kvaran discusses the artist's collages and
points out that his creation consists of using
found material and organising it “into new
configurations or new narratives in such a
way that they modify our perception of the
real”. Precisely this is the defining factor of
the cyborg; it demands the reality be trans-
formable. The cyborg's collage shows us the
familiar in a new light, rendering it unfamiliar,
until we get used to it—or not.

Erré finds much of the material for his col-
lages in magazines and comic books, thus
transforming elegant ladies like madame
Picabia into a strange machine-decorated
creature, because when the human formis



disarranged in such a fashion, it automat-
ically becomes monstrous. This particu-
larly applies to the face, which is akind of a
manifestation of our humanity, that which we
are as human beings and individuals. Erro
mercilessly inserts machine parts into faces,
replaces them for the brain, the eyes and the
lips, and at the same time lends machines
faces, eyes and lips. Thus, some of the im-
ages act like visual riddles. They also reflect
repeated questions about the connection
between machines and human behaviour.

In modern society, the brain is often likened
to a machine; a computer or amechanism.
Intelligence is often measured by mechanical
examinations where mathematical skills sits
at the top of the hierarchy of human skills —
why not just insert a machine into the head
altogether?

The cyborgis always at the frontline of sci-
ence as seen in the ideas of the astronaut as
a spaceship. In a series of collages and paint-
ings, Errd places fully outfitted astronauts
beside soft female bodies, known from art
history. In one of his works we see two astro-
nauts beneath animage of the birth of Venus,
who is not born of parents but emerges from
the sea foam, fully formed. Thus she fulfils
the conditions set forth by science historian
Donna Haraway, who in her Cyborg Mani-
festo (1985/1991), states that the cyborg is
the image of innocence as she stands apart
from the original sinin Christian thought. The
cyborg is aready-made being, composite
and formed, and so it is brand new and free
from the burden of historical ideologies. As
such, itis also feminine because in a world
where the male is the norm and the centre

of creation, the cyborg is something else,
something fresh, something which offers
diverse possibilities.

These possibilities appear vividly in Errd's
collages, where eyes become cameras and
machines have faces. Something else also
happens when the abundance takes over
and all boundaries become blurry, as is
apparent in a series of ink drawings from
1960-61, where mechanical cylinders inter-
twine with figures who appear both human
and animalistic. Both in flight and on the
ground, these intense and deformed crea-
tures are reminiscent of creatures from the

Mad Max movies (1979-). In his article about
deformed figures, curator Kevin McGarry
connects Errd's earlier works to modern
complexes about self-determination and
automation, where “[m]eaning and agency
are subjugated to the irrepressible will of sys-
tems". Errd's insane drawings, on the other
hand, remind us that chaos is a force which
should not be underestimated.

Against this chaotic whirlwind, the collages
are very clear cut. The simplicity of Errd's
collages reminds us of the alleged innocent
origin of the cyborg. Of course, no being is
free of all burdens, least of all a deformed one
like the cyborg. The mechanisation of the
20" century owes much to the wars in the
western world. During WWII, cybernetics was
developed as a way to better control weap-
ons. Danielle Kvaran points out that Errd's

art creation is against “any form of aesthetic,
moral, or political authority” and that this at-
titude is clearly visible in his works which are
“science-fiction style”. There, he condemns
"any kind of control or manipulation of the
individual”. Like Haraway, Erré rejects the
control of the cyborg and both are aware of
its connection to masculinity and war, as the
cyborg's image has long been very mascu-
line-centred.

This emphasis is unmistakable in the
Science-Fiction Scapes (1986, 1992, 2007)
where masculine energy reigns, mixed with
various battles. Here, we are bombarded
with creatures from science fiction comics,
heroes as well as monsters, from various
eras and species. The majority comes from
US comic books, mainly from the Silver

Age (approx. 1956-75) which was largely
characterised by the drawing style of Jack
Kirby. Above the middle of the imageis a
female face which could well be a cyborg,
akin to Haraway's definition, as she appears
to be brand new, the large, green eyes are
wide open and innocent as the look upon the
chaos all around. In her mind is a man locked
inside a machine. She might be related to
the robot woman from the movie Metropolis
(1927) who transformed into C-3PO in Star
Wars (1977-). Actually, she also reminds us of
Seven-of-Nine from Star Trek (1966-) who is
a Borg drone. Their main objective is to over-
take all other living beings and incorporate



all existing technology into their collective.
As such, they are a perfect metaphor for
Errd's collages where everything is thrown
together, hierarchies are abolished and all
conflated into one continuous image —or
a series of images.

The Scapes are full of things, cars, airplanes,
villains and heroes. Everything blends
together and although the surface is calm,
there is turbulence underneath. Kevin Mc-
Garry says they "read today as an anteced-
ent to big data or the pixelated, infinite and
inherent nature of digital culture atlarge”. In
the 215t century, the “figure of the human is
dwarfed by the impossibly small bits of fact
that quantify reality”. In the Scapes, all things
drown in a stereophonic flow of information
which overtakes the unique. The waves are
clearly visible in Science-Fiction Scape,
which is divided into planes, as is common
in the artist's large scapes. The movement
inthese works is rather soft but the power is
unmistakable.

Errd’'s assemblages are the opposite of this
powerful flow. They are simple and innocent
looking, like his collages from this time, not
least today, over half a century from their
creation. They are awkward and indicate a
jerking motion which reminds us of the cy-
borg's origin in 18" century automata. Also,
they are dolls; the material in many of them
is mannequins and dolls. In this manner, the
compositions echo the collages, where the
material is pictures and advertisements from
magazines. This is particularly striking when
viewing the large majority of the women in
the collages and compositions. They are
elegant and posing, but positions and ar-
rangements are a vital part of Errd's work, as
is clear in his comic book art works.

Symbolising modern times (with all its
inconvenient changes) with the female form
has long been popular. This has also been
heavily criticised, because frequently the
woman, as a representative of modernity, is
shown as a negative force and she is even
destroyed at the end, much like the robot
woman in Metropolis. As previously stated,
Haraway embraces the connection between
the cyborg and the female, and feminists
have long pointed out that femininity involves

masquerade, role-playing and images. This
is even more obvious today when gender
dualismis onits way out and the diversity of
gender identity becoming more and more
apparent.

Erré's collages and compositions revolve
around images where women are arranged
for viewing, they are polished and deco-
rated. The collages unveil these (female)
images by merging them with various
machinery; underlining the image building
and how nothing is as it seems. Errd's work
offers an interesting answer to the criticism
of the negative feminisation of today. By
making the woman represent technology,
he stresses the fabrication and doubles
the fakery; creates images of images —
deformed. The cyborg is always a process,
and this process appears in an intriguing
fashion in the works in this exhibition which
spans almost seven decades.

The title Madame Picabia is a reference

to the wife of the artist Francis Picabia.
However, Kevin McGarry points out that the
image is not of any of Picabia's wives, but
of anameless modelin a magazine ad. She
is unrecognisable, as all sorts of machine
parts have been added to her “delicate bone
structure”. Itis fitting that a nameless woman
represents the cyborg, although the image
can also be seen to raise questions about
female self-determination. These questions,
however, are a part of the work, as previously
stated; Errd's collages and compositions are
meant to get a reaction; to challenge, shake
and stir. This is exactly where the possibili-
ties of the cyborg lie, in rejecting the roles it
is given and breaking free from the frames
which want to limit its space and movement.
Instead, the cyborg demands its own place,
in the midst of the utopia.

Ulfhildur Dagsdottir
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