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Med pvi ad hafa skrad heimilisfang finnst mér
€égiraun geta farid vidar. bPvipa hef ég stad

til ad snua aftur a og halla mér.

Jim Osterberg

Eg minnist pess, pegar ég lagdi stund 4
myndlistarnam i Strassborg i Frakklandi og sat
timailistfreedi, ad umfjollunarefnid var fronsk
listsaga. Talid barst ad listamanninum Erré og
ad lokinni yfirferd um verk hans leit préfessor-
inn upp, horfdi aftur i bekkinn og beindi ordum
sinum til min sérstaklega og sagoi i rétt-
leetingartén: Erré er reyndar islenskur”. bessi
uppakoma hefur setid i mér sidan. Ekki bara
stadreyndin hvad Err6 er iraun alpjédleg steerd
heldur hvernig hann hefur steekkad heiminn
um leid og veroldin hefur skroppid saman eda
minnkad.

A syningunni Dyrslegur kraftur eru verk Errés
fra ymsum timum sett i samhengiislenskrar
samtimalistar. pratt fyrir ad verk Errés séu
okkur adgengileg hér & landi hefur hann um
langt skeid birst okkur sem einskonar eyland.
Su alpjédlega virding sem hann og verk hans
njéta hafa sumpart gert hann ésnertanlegan.
bratt fyrir dralanga busetu erlendis hefur hann
atid og itrekad haft vidkomu & Islandi og & hér
6umdeilanlega sterkar reetur.

[ einni af ferdum minum til Parisar man ég eftir
ad hafa fengid teekifeeri til ad tala vid Erré um
myndlistina heima 4 islandi. Ahugi hans var
einleegur, hann spurdi frétta, ekki sist af gras-
rotinni og pekkti vel til pratt fyrir fiarveruna.
bad er pvigledilegt ad geta komid & samtali

a milli verka hans og verka starfandi mynd-
listarmanna hér & landi.

AEvisaga Errés sem Adalsteinn Ingdlfsson
ritadi var fyrsta eiginlega sevisagan sem ég
minnist ad hafa lesi®d. Adalsteinn nddivel ad
lysa astridu listamannsins, einurd hans og
elju. Su lysing hafdi @ mig ahrif sem mérkudu
mig persénulega fyrir lifstid og ég hef reynt
ad midla afram. Ahrifin eru margskonar, ekki
endilega 6ll beinlinis paegileg eda audveld.
Astridan gagnvart myndlistinni kallar 6hja-
kveemilega a sjalfsgagnryni sem getur reynst
hardur hisboéndi. bad ad vinna i lotum og
storum myndarédum kallar & mikla og langa
vidveru med tilheyrandi athygli i langan tima.
Slik vinna kallar lika & gott skipulag og skyra
syn. Eg déaist jafnframt ad samhengi hlutanna
hja Err¢, fjolbreyttum ferli hans, par sem 6lik
timabil tala saman innbyrdis og gera lifsverki®d
ad peirri heild sem blasir vid.

Vid undirbuining syningarinnar vard ljést ad
frasognin, hofundareinkenni Errés sjalfs,

yroi rddandi pattur i peim verkum sem valin
yréu. Jafnframt ad syningin yrai fjdlbreytt og
frdsagnarmatinn, efnividurinn og nalgunin élik.
Fundid jafnt sem frumskapad myndmal tengt
birtingarmynd samtima okkar, neyslusam-
félagi, alpjédavaedingu, trimalum, feminisma,
politik, listaségunni, symbdlisma, surrealimsa,
fantasiu, tisku, myndaségum, veggjakroti,
hdmor og kaldhaedni svo eitthvad sé nefnt.
Einfalda skilgreiningin & g6dri samtimalist er su
ao pad sé list sem er i riku samtali vid samfélag
og samtima sinn hverju sinni.

Froolegt er ad ryna i samhengi verka Errés og
listamannanna & syningunni. bad ma velta fyrir
sér ahrifum hans & islenska myndlistarsenu
og eins hvort og hvada ahrif islensk mynd-

list og sannur ahugi hans & henni, hafi haft &
hann. Sem syningarstjori nalgast ég verkefnio
sem starfandi myndlistarmadur auk kynna
minna af Err6é og innsynar i verk hans sem
teeknimadur Listasafns Reykjavikur. bar kom
ég ad upphengi flestallra syninga verka hans,
fré 6formlegri opnun Hafnarhdssins 1998, i
meira en aratug. begar ég raeddi pa stadreynd
vid Erré i Paris arid 2012, vard honum ad ordi,
L,aumingja pu”.

Raw Power er heiti & einu verki Errés sem pryoir
syninguna og ljeer henni yfirskrift sina. Heitid
visar til hljompl6tu bandarisku hljomsveitar-
innar The Stooges sem skartadi sbngvaranum
Iggy Pop (Jim Osterberg). Umraedd plata kom
Ut arid 1973 og vard fljétlega takn og fyrirmynd
ponkrokksenu tonlistarségunnar.

Verk Errés og listamannanna a syningunni,
aoferdir, skodanir og sterk naervera peirra
eru—svo vitnad sé til orda Jeanette Winterson
um ljédlistina og eiga vel vid hér — stadir upp-
gobtvana en ekki felustadir, og hafa svo sannar-
lega pann dyrslega kraft sem krafist er.

Tilvitnunina i upphafi textans er ad finna

i bokinni: Iggy Pop: Open Up And Bleed:
The Biography, eftir Paul Trynka, (Hachette
Digital, 2009, bls. 312)

Birgir Snaebjorn Birgisson
Reykjavik, jantar 2021



I found by having a fixed address | can
actually roam farther afield. Because | have
somewhere to come back and crash at.

Jim Osterberg

Iremember that while | was studying artin
Strasbourgin France and satin art theory
class, the topic of discussion was French art
history. The lecture was on the artist Erré and
after the review of his work, the professor
looked at the class and directed his words
especially to me, and with a defensive tone
said, ‘Errdisinfact Icelandic’ This event has sat
with me since. Not only that Erré really is anin-
ternational figure, but how he has enlarged the
world at the same time as the world has shrunk
or been made smaller.

In the exhibition Raw Power, works by Erré from
different periods are placed in context with
contemporary Icelandic art. Despite our ac-
cess to Errd's works here in Iceland, he has for
along while appeared to us as being somehow
separate. The international respect that he and
his work enjoy have, in some ways, made him
inaccessible. Regardless of years spent living
abroad, he has always and repeatedly visited
Iceland and has undeniably strong roots here.

On one of my trips to Paris | remember having
had the opportunity to talk with Erré about the
artsceneinlceland, his interest was sincere,
he asked for news, and not least from the
grassroots, it's obvious he followed it closely
from afar. Itis therefore gratifying to be able to
cultivate a conversation between his work and
that of working artists in Iceland.

Errd's biography written by Adalsteinn Ingdlfs-
son was the first biography | remember reading.
Adalsteinn managed to describe the artist's
passion, determination and diligence well. That
description affected me so deeply that it marked
me personally for life and | have attempted to
passiton. The effects are varied, not entirely all
straightforward or easy. The passion for artinev-
itably calls forth self-criticism, which can prove
to be a tough master. Working in batches and
large series of images requires great attention
and presence for an extended period of time.
Such work also calls for good organizationand a
clear vision. l also admire the context of things in
Errd, his diverse career, where different periods
speak to one another and make his life’'s work
the totality that we meet.

In preparing the exhibition, it became clear that
the narrative, Erré's own authorial characteris-
tics, would be a decisive factor in which works
were selected. At the same time, the exhibition
would be varied and the narrative, the material
and the approach different. Found and invented
imagery connected to our current time, con-
sumer society, globalization, religion, feminism,
politics, art history, symbolism, surrealism,
fantasy, fashion, comics, graffiti, humor and
irony, to name a few, can be found. A simple
description of good contemporary artis art
that shares rich dialogue with society and the
present at any given time.

Itis intriguing to examine Errd's works in the
context of the artists in the exhibition. To con-
sider his influence on the art scene in Iceland
and whether or what influence Icelandic art,
and his true interestin it, has had on him. As
curator, |l approach the project as a working
artist, alongside my introduction to Erré and
insight into his work as a technician at the
Reykjavik Art Museum. There |l installed most
of the exhibitions of his work from the informal
opening of Hafnarhus in 1998, for more than a
decade. When | spoke about that fact with Erro,
in Paris, backin 2012, the only thing he could
say was, 'poor you'.

Raw Power is the title of one of the works by
Erré adorning the exhibition and that lends it
its name. The title refers to an album by the
American band The Stooges starring singer
Iggy Pop (Jim Osterberg). The album in ques-
tionwas released in 1973 and quickly became
a symbol and role model of the punk rock
scenein music history.

Errd's works alongside his fellow artists in the
exhibition, their practise, their attitudes and
solid presence are — to paraphrase Jeanettte
Winterson's words about poetry that apply well
here —a finding place, not a hiding place, and
truly and duly have the raw power required.

The quotation at the beginning of the textis
from the book: Iggy Pop: Open Up and Bleed:
The Biography, by Paul Trynka, (Hachette
Digital, 2009, p. 312)

Birgir Snaebjorn Birgisson
Reykjavik, January 2021
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Leikum ad list- namskeid i vetrarfrii
Let's Play Art —winter break workshop
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Leidsogn listamanna
Artists' Talk
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Storir og smair hopar geta békad sérleidsogn.
Information on guided tours and other events
on museum website.

Small or large groups can book private tours.

Birgir Snaebjorn Birgisson (f. 1966) stundadi
nam vid Myndlista- og handidaskdéla [slands
& arunum 1986-89 og vid fidltaeknideild Ecole
des Arts Décoratifs i Strassborg i Frakklandi
fréd 1991-93. Hann var basettur um tima
London par sem hann starfadi ad myndlist en
byr na i Reykjavik. Birgir hefur haldio fjolda
einkasyninga og att verk a 6tal samsyningum
baedi 4 Islandi og erlendis. Birgir hefur lengi
unnid med stadalimyndir ljdskunnar i vida-
miklum myndarédum, par sem magn og
endurtekning er rikur pattur i upplifun verk-
anna. Magnid ytir undir merkingu verksins en
endurtekningin afhelgar hana og opinberar

i leidinni. Birgir & og rekur Galleri Skilti.

Birgir Snaebjorn Birgisson (b. 1966) studied at
the Icelandic College of Arts and Crafts be-
tween 1986-89 and in the Multimedia depart-
ment at Ecole des Arts Décoratifs in Strasbourg
in France from 1991-93. He was based for
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some time in London, where he worked as an
artist, and now lives in Reykjavik. Birgir has held
numerous solo exhibitions and has shown work
in various group exhibitions both in Iceland and
abroad. Birgir has for a long time worked with
stereotypes of 'the blonde' in extensive image
series, where quantity and repetition are arich
partin the experience of the works. The quantity
underlines the meaning of the work, while the
repetition reveals it along the way. Birgir owns
and runs Gallery Sign.

Gudmundur Gudmundsson, 68ru nafni Erro,
var faeddur i Olafsvik arid 1932. Litrikur ferill
hans spannar meira en halfa 6ld og lengst

af hefur hann tekid virkan patt i framsaeknu
listalifi Parisarborgar. Hann var einn af
forvigisménnum popplistarinnar og evrépska
frasagnarmalverksins og var virkur i hreyfingu
surrealista. Verk hans hafa verid synd vida um
heim og vekja athygli fyrir dirfsku og kraftmikid
myndmal. Arid 1989 gaf Erré Reykjavikurborg
stort safn verka sinna sem vardveitt er hja
Listasafni Reykjavikur. Syningar & verkum
Errés eiga sér fastan sess i Listasafni Reykja-
vikur — Hafnarhusi en med peim er leitast vid ad
gefa sem besta mynd af fjolbreyttum aherslum
i verkum listamannsins.

Gudmundur Gudmundsson, better known as
Erré, was born in Olafsvik &rid 1932. His colour-
ful career spans more than half a century and
he has for a long time had an active partin the
artistic life of Paris. He is one of the pioneers

of Pop Art and European narrative painting,
and was engaged in the Surrealist movement.
His works have been widely exhibited around
the world and have attracted attention for their
boldness and powerful imagery. Exhibitions
from the Errd collection are a regular fixture at
the Reykjavik Art Museum — Hafnarhus, with the
purpose of giving as clear animage as possible
of the diverse character of the artist's works.




