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Erré - Sprengikraftur mynda

Listamadurinn Err6, eda Gudmundur Gudmunds-
son, feeddur i Olafsvik & Snaefellsnesi arid 1932,
er medal nafntogadra listamanna sem tengjast
evrépskriframurstefnulist um midbik sjounda
aratugsins. Nafn hans er ekki einungis tengt
endurnyjun figuratifs myndmals, vegna upp-
g6tvana hans & svidi malverka sem byggjasta
frasdgn og samklippi, heldur einnig hreyfingum
sem kenndar eru vid uppakomur og tilraunakvik-
myndir. bratt fyrir ad verk hans séu oft settisam-
hengiliststefna eins og surrealisma, figuratifrar
frdsagnar og popplistar, veeri égerningur ad fella
pauundir einapeirra.

Erré feer innblastur fra hinni hnattvaeddu verdld
okkar og hinu stdduga flaedi mynda og upp-
lysinga sem einkenna hana. Sem frumkvodull
hins méalada samklipps (p.e. malverka sem
byggjast 4 forunnum samsetningum Ur fundnu
myndefni) hefur hann préad gréskumikla
hadsadeilu & neyslusamfélagid og alpjédlegan
stjérnmalaheim. Hann blandar frjalslega og teflir
saman myndum af 6likum uppruna og hefur
skapad péttan, flékinn og oft & tidum truflandi
listheim sem skorar 4 h6lm stadladar menn-
ingarmyndir og stigveldi og blandar fortid vid
nutid, skaldskap vid veruleika. Med pviad penja
Ut form samklippsins hefur hann skapad kroft-
ugt sagnafleedi sem spannadiallt ,heimsporpido”
I6ngu &dur eninternetid var fundi® upp og nokk-
ur madur kannadist vid hugtakid hnattveedingu.

bessi yfirlitssyning er skipul6gd eftir tima og
pemum og spannar listreenan feril Errés i heild

i 6llum sinum fjélbreytileik fram til nyjustu mal-
verka hans og klippiverka. Med syningunni er
leitast vid ad syna hvernig 6teemandi mynda-
brunnur hans hefur dypkad og endurnyjast med
timanum, par til hann hefur ad geyma éll
hugsanleg svid, fra list og kvikmyndum til
teiknimynda i gegnum visindi og teekni, ségu

og stjéornmal, auglysingar og arédur, eda erotik.
Hér ma sja pa margvislegu vegu sem Erré hefur
endurnytt petta sjéonreena efni og tulkad upp &
nytt, tilad skapa verk sem felaisérandst6du vid
hvers konar vald en tja um leid afar dvenjulegt
og hugvitssamlegt imyndunarafl.

A -Lif a medal mynda

Errd préadilistraenan stil sinn & arunum
1955-64, pegar hann feerdi sig fré pviad mala
med tjaningarrikum haetti af fingrum fram og
yfir iad nota eingéngu fundid myndefni ar heimi
fjldamenningar. i Paris, par sem hann settist
ad sidla ars 1958, 60ladist listskdpun hans
keim af visindaskaldskap. Upp ur myndum af
vélum og likamsbyggingu sem klipptar voru

Ut ar timaritum og bjé hann til samklipp sem
sum hver voru steekkud upp i malverk og énnur

endurunnin i steerri myndraenar samsetningar
uppfullar af tilbdnum verum. i malverkum
sinum fré 1963 purrkadi Err6 smédm saman
ut patt vélfreedilegra tilvisana og jok vid &
60rum svidum. Sum verk urdu hreinn leikur
ad tilvitnunum. Timamét urdu hins vegar vid
dvél listamannsins i New York 1964 par sem
endalaust fleedi fjoldaframleiddra mynda i
neyslusamfélaginu helltust yfir hann. Erré haetti
markvisst ad teikna imyndadar persénur og
préadi pa adferd ad klippa saman myndir

og umbreyta svo samklippinu i malverk.

B -Sjonraen and-alfraedibok

begar Erré sneri aftur fra New York 1964 skapadi
hann verk sem voru innblasin af hnattraenni
menningu. Allt framundir 1971 gaf hann sig &
vald framsaekinna tilrauna sem byggdust ad
mestu & sampeettingu. Petta var ,skrimslatima-
bilid." Fra 1972 prdadi Erré frasagnarmynstur af
00ru tagi, vard beinskeyttari gagnvart vidfangs-
efninu og tdknmyndirnar skyrari. Ekki sist ma
par nefna ségulegar og pélitiskar myndradir
sem fjalla um stéra atburdii veraldarségunni,
hadslega uttekt hans a ofbeldi nylendurikja og
alfreedimyndradirnar um rithdfunda og ténskald.

C-Ofurraunseei

I Bangkok, par sem Erré hefur unnid 4 hverju
arifra 1973, fékk hann tailenska veggskilta-
malara til ad mala verk eftir samklippi sinu
og lagai sjalfur & pau lokahoénd. bessi sam-
vinna gat af sér margar myndradir svo sem
Kinversku malverkin (1974-80), Geim-mynd-
radirnar (1974-81) og pa sem kennd eru
vid nordur-afriskar konur (1981-99). bessi
Lofurraunsaeislegu” oliumalverk viku af lei®
hvad vardar teekni og stilbrigdi fyrri verka sem
voru malud i teiknimyndasoégu/poppstil med
alkydmalningu.

D -Stérar myndaségur

i byrjun niunda aratugarins byrjadi Erré ad nota
télvugerd prividdarnet sem grunn i margar
samsetningar sinar. Gridarlegur sveigjanleiki
og margslungin uppbygging pessara ,jarnneta”
gerdi honum kleift ad na fram einstaedum
ahrifum sjénarhorna og skapa sterka tilfinn-
ingu fyrir hreyfingu. Myndasogur urdu adal, og
reyndar eina efnid sem Erré notadiiverk sem
voru & k6flum gridarstoér og yfirfull. Banda-
riskar myndasoégur, adallega visinda-

og ofurhetjuskaldskapur, eru undirstéduhraefni
i pvisem hann faer 1anad i verk sem byggjast
ymist & hreinni imyndun eda sértaekum soégu-
legum vidburdum.

E -Sprengikraftur myndasagna

{augum Errés eru myndasdgur i senn listraen
sképun og alpjodlegt tungumal. beer gera
honum kleift ad setja fram fréleitustu motsagnir.
baer veita honum ordaforda og frasagnar-
eiginleika sem hann feerir sérinyt med pviad
staekka upp til ad kalla fram ofbeldisfullan og
6reidukenndan heim. Hann notar peer oft,
stundum i bland vid skopteikningar og frétta-
myndir, til ad koma & framfaeri yfirlysingum um
hérmungar stridsreksturs. Ennfremur nytir

Erré sér fjdlbreytni og misleitni myndasagnanna
tilad skapa heim gratbroslegra mynda sem
endurspegla aestan, flékinn og ofbeldisfullan
heim hversdagsins.

F - Aftur til listasogunnar

i augum Errés hefur listasagan alltaf verid
6teemandi brunnur mynda sem eiga sifellt
erindi og veita innblastur og pangad saekir hann
stédugt. Arid 1992 vann Erré ad myndrdd sinni
Listasagan, samstaedu verka i mjog stéru formi
sem er 6dur til stérmeistara méderniskrar
myndlistar & 20. 6ld (Picassos, Matisse, Légers
ofl). Aundanférnum arum hefur hann sétta ny
til listasdgunnar med gerd portrettrada, par &
medal verka sem eru tileinkud Beckmann, Miré
og Picasso, premur af uppahaldsmalurum hans.

Q -List, margféldun og dreifing

Erré erigrunninn pélitiskur listamadur, ekki
adeins vegna pess pradar samfélagsgagnryni
sem gengur i gegnum verk hans, heldur lika
vegna pess ad hann adhyllist lydreedisvaedingu
listarinnar. Hann vill gera list sina 6llum adgengi-
lega og af peim s6kum hefur taeknileg endur-
gerd eigin verka ordid raudur pradur i vinnu
hans allan ferilinn, med endurprentunum

og annarri fj6lféldun mynda.

Port-Kvikmyndagerd Errés

Erré gerdi fyrstu tilraunir i kvikmyndagerd
1962-63 pegar hann var listreen stjérnandi
tilraunakvikmyndar Erics Duvivier,

Vélkonsert fyrir klikkunina eda hin klikkada
vélmyndbreyting. Myndin gerdi Erré kleift ad
fara enn dypra ofan i viofangsefni sem hann
hafdi kannad til hlitar i samklippum sinum, mal-
verkum, teikningum og samsetningum sidan
1959. A milli 1964 og 1967 gerdi hann sex
stuttmyndir, flestallar svarthvitar, sem byggja
arod einstakra ljosmynda, myndskeida eda
bléndu af hvoru tveggja. bessar myndir eru
rokrétt framhald samklippa hans og maélverka,
kvikmyndaauga Errés er ekki mjog frabrugdid
myndaauga hans.

Erré - The Power of Images

Erré, born Gudmundur Gudmundssonin 1932
in Olafsvik, West Iceland, was among the most
prominent figures of the European avant-
garde of the 1960s. His name is associated
not only with the renewal of figurative art, due
to his invention of narrative collage-paintings,
but also with the Happenings movement and
experimental cinema. Although his work can
be linked to artistic groups like Surrealism,
Narrative Figuration or Pop art, it cannot be
reduced to any one of them.

Erré draws inspiration from our globalized
world andits continuous flow of images and in-
formation. As the forefather of painted collage
(thatis, the practice of painting based on pre-
paratory montages of ready-made images), he
has developed a satirical and exuberant saga
of consumer society and world politics. Freely
mixing and opposing images from different
print sources and places, his dense, complex
and often disturbing oeuvre breaks open

cultural stereotypes and hierarchies, mingling
pastand present, fiction and reality. Taking the
art of collage to its extremes, his compositions
constitute a flow of powerful visual narratives
that covered the "world scene" long before the
internet was invented and globalization be-
came a common theme.

Organized according to a chronological-
thematic framework, this retrospective cov-
ers the whole of Errd's artistic career, in all its
diversity, right up to his most recent paintings
and collages. The exhibition seeks to show
how his fund of sources has been enriched
and renewed over time to cover every possible
domain, from art and cinema to comic strips,
by way of science and technology, history and
politics, advertising and propaganda, or eroti-
cism. Itlooks at the different ways in which he
has refashioned and recomposed this visual
material in order to create a hub of resistance
to every form of authority, and to express

a highly inventive fantasy.

A-Living among Images

Erré developed his artistic style during the
years 1955-64, moving from first-person
painting of an expressionist nature to a purely
referential form of art based onimages gener-
ated by mass culture. In Paris, where he settled
from the late 1958, his art took on the accents
of science-fiction. From mechanical and
anatomical images, he made collages, some of
which were enlarged into paintings, while others
were recycled into larger compositions filled
with invented figures. In 1963, Err6 progres-
sively eliminated the mechanical references in
favor of otherimages. Some paintings became
pure games of citation. But the turning point
happened in New York in 1964. Immersed in
the endless flow of mass-cultural images, Err6
definitively abandoned the idea of drawing
figures from his imagination and systematized
amethod consisting of collaging images and
then converting the collages into paintings.

B - A Visual Anti-encyclopedia

Upon his return from New Yorkin 1964, Errd
created works that drew onimages of global cul-
ture. Untilaround 1971, he gave himself over to
frequently aggressive experiments that largely
focused on hybridizations. This was the "mon-
ster” period. From 1972, he developed other
types of narratives, more direct in their approach
to the subject, less enigmatic in their intentions,
and clearer in terms of iconography, including
historic-political series commenting on major
events of world history, colonial violence, or his
encyclopedic series on writers and composers.

C - Hyper-reality

In Bangkok, where from 1973 he worked each
year, Erré commissioned Thai movie-poster
painters to execute canvases from his collages,
taking it upon himself to add the finishing
touches. This collaboration gave birth to many
series, including the Chinese Paintings series
(1974-80), the Space series (1974-81) and

the portraits series of North African Women
(1981-99). These "hyperrealist” oil paintings
broke technically and stylistically with his
previous works, which had been executedina
comic-strip/pop style and with an alkyd paint.

D -Large-scale Comics

From the 1980s onwards, Err¢ started using
computer-generated 3D grids as the basic
structure of many compositions. The great
flexibility and complexity of these “iron nets”
allowed him to create completely original effects
of perspective and to produce a strongiillusion
of movement. Comics became the main, and

indeed the only, material he used in works that
were sometimes vast and crowded. American
comics, mostly in the field of science fiction and
superhero fiction, are the essential ingredients
of his borrowings in works that are purely
imagined or refer to specific historical events.

E -The Power of the Comics

For Errd, comics are both artistic creation and
universal language. They allow him to set up
the craziest collisions, and provide him with
avocabulary and a grammar that he exploits
by magnifying them in his evocation of a
violent, chaotic world. Itis to comics, some-
times accompanied by caricature and press
photographs, that he turns in order to convey
the disaster of war. He also makes use of the
diversity and the heterogeneity of the comics in
order to invent a whole world of tragic-comic
sketches reflecting an agitated, complex,
violent everyday life.

F - Art History Revisited

For Erré, art history has always been an inex-
haustible source of representations that are
forever topical and inspiring, from which he con-
stantly draws. In 1992, Erro created the series
Art History, large-format paintings in homage
to the great masters of twentieth-century
modernist art (Picasso, Matisse, Léger, etc). In
recent years, he has revisited the history of art
by executing an ensemble of portraits, among
which are those dedicated to Beckmann, Miro,
and Picasso, three of his favorite painters.

Q- Art, Multiplication and Diffusion

Erré is fundamentally a political artist, not only
in terms of the socially critical tenor of his work,
but also because he is in favor of the demo-
cratization of art. Out of a desire to make his
artaccessible to all, he has made the technical
reproducibility of images the essential matter of
his work, producing prints and other derivatives
throughout his career.

Port - Cinematic Work

Err6 first experimented with filmmaking in
1962-63, when he collaborated as an art
director on Eric Duvivier's experimental film,
Concerto mécanique pour la folie ou la folle
mécamorphose. Between 1964 and 1967, he
made six short films, for the most partin black
and white, based on a succession of individual
photographs, filmed sequences, or hybrids
combining both. These films can be rightly
regarded as an extension of his collages and
paintings, since his cinematic gaze is not that
different from his pictorial gaze.



