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Hringur, ferhyrningur og lina

Eyborg Gudmundsdéttir (1924-1977) var
sérstaedur myndlistarmadur i islenskum
listheimi. HUn &tti stuttan feril sem spannadi
um sextan ar. Han préadi afar persénulegt
myndmal sem einkenndist af einféldum
formum og sjonarspili. A pessari syningu
eru nokkrir tugir verka eftir Eyborgu, mest
malverk, plexiglermyndir og klippimyndir en
einnig lagmyndir og hénnun. Verk hennar
spretta Ur alpjodlegum liststefnum eins og
gedmetriskri abstraktlist og op-list par sem
meginaherslan er a sjonraen ahrif reglu-
bundinna forma, samanber enska hugtakiod
optical eda hid sjonraena.

Eyborg Gudmundsdéttir var vestfirsk og
Olst upp & Eyri vio Ingdlfsfjord. Um midjan
fimmta aratuginn, pa um tvitugt, fluttist hdn
tilm6durbrodur sins og eiginkonu hans

ad Béruseli & Vesturgotu 53 i Reykjavik. A
peim tima bjé par einnig listmalarinn Valtyr
Pétursson (1919-1988) sem var féstursonur
hlsrddanda. Valtyr var einn af forvigisménn-
um gedmetriskar abstraktlistar hér a landi
og var Vesturgatan vinseell samkomustadur
listamanna. A pessum tima attu sér stad
miklar hraeringar i islenskum listheimi sem
einkenndust af pvi ad abstraktlist og strang-
flatarmalverk héldu innreid sina. Umraedan

a Vesturgotunni hafdi ahrif 4 Eyborgu sem
var 6tul vid ad szekja listsyningar. Han vann
a pessum tima hja Bunadarfélagilslands og
fékkst vid eigin myndlist i fristundum.

Viss vatnaskil urdu @ métunardrum
Eyborgar pegar han kynntist pysk-sviss-
neska myndlistarmanninum Dieter Roth
(1930-1988). Hann bjé pa hér d landi og
vann ad framurstefnulegri myndlist og
honnun af formraenum toga. Dieter hvatti
Eyborgu til ad fara utan til ad sinna eigin
listskOpun. HUn hélt til Parisar undir lok
sjotta dratugar og h6f myndlistarnam vido
Académie Julian. Eyborg var pé ordin

35 ara og pegar komin med métada syn

a myndlist sina. Hin akademiska listmenntun
atti pvi ekki vid hana og hun heetti fljétlega
en nam og vann sjalfstaett upp fra pvi. Hin
sotti einkakennslu hja peim listamdnnum
sem henni likadi, fylgdist vel med helstu
hreeringum f listalifi Parisarborgar og peirri
préun sem atti sér stad 4 svidi 6hlutbund-
ins myndmals.

Amedal pess sem helst hofdadi til Eyborgar
i Paris & pessum tima var op-listin. Ungversk-
franski malarinn, Victor Vasarely, var einn
peirra sem hin komst i kynni vid og leitadi
handleidslu hja. Hann hafdi hleypt af stad
hreyfingu um op-stilbrégd arid 1955 med
syningunni Le movement (Hreyfingin)

i Galerie Denise Reneé. Margir listamenn
urdu fyrir ahrifum fra Vasarely og héldu i
Olikar attir med leik ad sjénvillu sem hlyst

af samspili 6hlutbundinna forma og lita.
Vasarely hélt pvi fram ad op-list eettiad
tengjast honnun og byggingarlist og hafa
pannig afgerandi ahrif & mannlegt umhverfi.
Apekkar hugmyndir um samfélagslegt vaegi
abstraktlistar matti finna medal listamanna
a fyrri hluta aldarinnar, ymist hja konstrukti-
vistum i Russlandi & timum fyrri heimsstyrj-
aldarinnar eda i tengslum vid Bauhaus-skol-
ann i byskalandi & pridja &ratugnum. bessara
hugmynda geetir nokkud i afstodu Eyborgar
til samspils listar og hénnunar. Hin vann a
ahugaverdan hatt vido hdnnun & béka- og
bladakapum, auk hénnunar & syningarskram
og plakétum fyrir paer syningar sem huan tok
patti. A svidi byggingarlistar ma sja mark-
vissa hdnnun hennar i stigahandridi sem hdn
gerdi fyrir kvennaheimilid & Hallveigarst6o-
um vid Tungotu i Reykjavik.

Annar mikilveegur ahrifavaldur i list Eyborgar
a Parisararunum var Georges Folmer,
pungavigtarmadur i gedémetriskri abstrakt-
list i Frakklandi & peim tima. Hann leidbeindi
henni og hafdi mikil ahrif & préun listskdpunar
hennar. bau tengsl leiddu til pess ad Eyborgu



var bodin patttaka i alpjédlegum hopi lista-
manna, Groupe Mesure, sem Georges stofn-
adi arid 1960. Hopurinn taldi um 30 listamenn
sem unnu i fjdlbreytta midla og téku virkan
pattiad préa hugmyndir gedmetriskrar
abstraktlistar i Frakklandi eftirstridsaranna,
medal annars med virkri samvinnu lista-
manna, hénnuda og arkitekta.

Eyborg tok patti syningum Groupe Mesure
vida um Evrépu & &runum 1961-1965.
{framhaldi af pvi baudst henni einnig ad syna

i Paris arin 1963-1967 a vegum Salon des
Réalités Nouvelles og & Salon International de
Juvisy érin 1964-1966. Par hlaut hin sérstaka
vidurkenningu, Diplome d'Honneur, &rid 1964.
Sama ar baudst henni ad taka patt i kirkju-
listahatidinni Salon d’Art Sacré og einnig
tveimur drum sidar, 1966. A fyrri syningunni
syndi hiin verk sem var upphaflega hugmynd
ad kirkjugolfi en vard sidar grunnur ad hénnun
hennar & forsidu timaritsins 79. juni arid 1965.

Eftir rimlega fimm ara dvol i Paris og
patttoku i tiu samsyningum vida um Evropu
sneri Eyborg aftur til Islands arid 1965.

Hér ték huin & naestu drum péatt i p6é nokkrum
samsyningum auk pess ad halda prjar
einkasyningar. Su fyrsta var i Bogasal
pPj6édminjasafnsins arid 1965, 6nnur &
Mokka arid 1966 og su sidasta arid 1975
iNorreena husinu.

A syningunni { Bogasalnum &rid 1965 syndi
han afrakstur vinnu sinnar i Frakklandi, sem
hin hafdi 4dur medal annars synt vida med
Groupe Mesure. Hér gaf ad lita malverk,
klippimyndir og teikningar sem byggdu &
hreinum, sterkum geémetriskum formum
og faum litum. Til pess var tekiod i umfjollun
um syninguna hve vondud syningarskrain
veeri, en i hana ritudu baedi Georges Folmer
og lj6dskaldid Henri Chopin. Chopin hafoi
petta ad segja um verkin: ,pessi alvarlega
stemning sem einkennir myndir Eyborgar

gefur af sér tregafulla og heillandi lj6draenu,
einkennandifyrir eyjarskeggja sem lifa
langt fra heimsins glaum en vita um allt sem
hverfur ir borgum okkar: lifshamingjan
sjalf.” Hér kann Chopin ad hafa lagt skald-
lega ut fré nafni Eyborgar sem samsett er Gr
ordunum eyja og borg.

Eyborg sagdi i tengslum vid syninguna

i Bogasalnum ad einfaldleikinn i listum aetti
best vid hugarfar hennar. Hin einsetti sér
«ad koma aregluieigin hugarheimi” og pvi
veeri still hennar pessi. ,.Eg hef lengi adhyllst
gedmetriska abstraksjén, par eru éendan-
legir méguleikar og engin heetta & stéonun.”
Syningin endurspegladi sérst6du Eyborgar
i samhengiislenskrar listar & pessum tima.
Strangflatarlist hafdi pa ndnast vikio af
sjonarsvidinu fyrir ljddraenni abstraktlist sem
atti meira fylgi ad fagna. Méttdkur voru samt
sem adur jakveedar og birtust uppbyggilegir
démar i blédum.

Pad kvad vid nyjan téon i list Eyborgar & syn-
ingu hennar 8 Mokka arid 1966. Hun nytti
op-ahrif & nystarlegan hatt vid gerd pri-
viora myndverka, eins konar lagmynda, par
sem likamleg stada dhorfandans breytti
asynd peirra og virkni. Pessi samsettu mal-
verk samanstéodu af lagskiptum, &maludum
glerplétum. Eyborg getur pess i vidtali arid
1966 ad syning argentinska listamannsins
Julio Le Parc i Paris sama ar hafi hrifid hana
en hann var &hrifamikill i hépi op-lista-
manna i Paris. Hann nytti sér rymi, ljés og
hreyfingu einfaldra forma til ad na fram
sjonvilludhrifum hja dhorfendum, oft med
virkri patttoku peirra i framsetningu verk-
anna. Eyborg hafdi nokkru 40ur haft tengsl
vid framurstefnulisthép sem Le Parc var
hluti af, Groupe de Recherche d’Art Visuel,
eda GRAV-hépurinn. HUn vildi pé ekki taka
patt i starfi hdpsins vegna pess ad lista-
mennirnir unnu verk sin i samvinnu og

i nafni heildarinnar, nokkud sem Eyborg gat



ekki seett sig vid. HUn fylgdist hins vegar
vel med og ahrifa Le Parc geetti & syn-
ingunni & Mokka.

Undir lok sjéunda aratugarins og i upp-

hafi pess attunda vann Eyborg j6fnum
héndum ad gerd listaverka og hénnunar.

A medal verkefna hennar & pessum tima

var ad kynna myndlist um landid. Verkefnid
héfst i samvinnu vid Samband austur-hdn-
vetnskra kvenna arid 1973 sem leiddi til
farandsyningar sem for vida um land undir
yfirskriftinni Listkynning. Eyborg atti allan
heidur af skipulagi pessarar syningar og
hannadi fyrir hana syningarskré og plakat.
b4 ma geta pess ad vid opnun syningarinnar
i félagsheimilinu & Blondudsi kalladi hun til
blasarakvintett Sinféniuhljémsveitar islands
og kérar sveitarinnar komu fram.

Sidasta einkasyning Eyborgar var haldin

i Norraena hdsinu arid 1975. betta var
steersta syning hennar og voru par synd
fimmtiu og fimm verk, malverk, verk & plexi-
glerplétum dsamtldgmyndum. Eyborg vann
steerstan hluta verkanna sérstaklega fyrir
pessa syningu. Flest voru pau op-listaverk
par sem Eyborg Iék sér med tvi- og pri-
viddarskynjun dhorfandans & myndfletinum
a mun markvissari hatt en 4dur. Syningin
hlaut almennt gédar vidtokur og gagnryn-
andinn Bragi Asgeirsson sagdi i démi sinum:
.Eyborg hefur stadfest pad med pessari
syningu, ad hun er vandvirkur malari, sem
geedd er miklu hugrekki og einurd og

vinnur pvi umtalsverdan sigur med pessari
syningu.” Pvima segja ad hér hafi Eyborg
stadfest sess sinn & islenskum listvettvangi,
sess sem henni entist pvi midur ekki aldur
tilad vinna med frekar, en hin 1ést tveimur
arum sidar adeins rimlega fimmtug ad aldri.

begar litid er yfir feril Eyborgar sést ad verk
hennar eru fjdlbreytt. Pétt hin hafi unnid
aforsendum gedmetriu i upphafi og lengst

af sétt i op-list var hun aldrei rigbundin
tiltekinni hugmyndafreedi eda forsendum.
Ollu heldur var pad adall hennar ad hin
leitadi vida fanga og vann verk i margvis-
lega midla & sinn einstaka og persénulega
hatt. Pessi persénulega nalgun hennar vid
vidfangsefnid tryggir vaegi hennar i islenskri
listaségu. Eyborg kom fram & sjénarsvidio
hér heima undir lok timabils gedmetriunnar,
tengd mikilveegum hraeringum erlendis.
Eyborg stéd ein og sér utan pess sem var
radandi i islenskri list sjounda aratugarins.
HUn naut alpjédlegra alpjédlegra tenginga
sinna sem veittu henni styrk til ad moéta
persoénulegan tjdningarmata & svidi ged-
metriu og op listar.



Circle, Square and Line

Eyborg Gudomundsdottir (1924-1977) was

a unique artist on the Icelandic art scene.

She had a short career of only around sixteen
years, where she developed a very personal
imagery which was characterised by a play
with simple forms. This exhibition has a few
dozen works by Eyborg, mostly paintings,
plexiglass images and collages, but also
bas-reliefs and design. Her work is inspired by
international art movements such as geomet-
ric abstraction and Op-Art, with focus on the
visual effects of regular forms.

Eyborg Gudmundsdottir was from the
Westfjords and grew up in Eyriin Ingolfs-
fiorour. Around the middle of the 1940s,
when she was around twenty years of

age, she moved to Reykjavik to live with

her uncle and his wife at Barusel in no. 53
Vesturgata. This was also the home of artist
Valtyr Pétursson (1919-1988), the uncle's
foster son. Valtyr was one of the first geo-
metric abstract artists in Iceland, and the
house in Vesturgata was a popular hangout
for artists. At that time, there was a great
stirin the Icelandic art world, with the arrival
of abstract art and geometric abstraction
paintings. The discussion in Vesturgata af-
fected Eyborg, who was a frequent visitor at
art exhibitions. She worked for the Icelandic
Agricultural Society and worked on her art
in her spare time.

Meeting the Swiss artist Dieter Roth
(1930-1988) was a certain turning point for
Eyborg's art. He lived in Iceland and worked
on his progressive art and form designs.
Dieter encouraged Eyborg to leave Iceland
to work on her art. At the end of the 1950s,
she moved to Paris, to study at Académie
Julian. She was already 35 years of age and
had a clear vision of her art, so the academ-
ic education didn't suit her, she abandoned
it fairly soon and worked and studied inde-
pendently ever since. She took private les-

sons with artists whom she liked, followed
the Parisian art scene closely, as well as the
developmentin the field of abstract art.

During this time in Paris, Eyborg became
interested in Op-Art, among other things.
The Hungarian-French painter Victor
Vasarely was one of the people she met and
sought guidance from. He had started an
Op-Art movementin 1955, with his exhibition
Le movement in Galerie Denise Reneé. Many
artists were influenced by Vasarely and
experimented with various play on optical
illusions and instinctive perception, which

is created by the interaction of abstract
forms and colours. In Vasarely's opinion,
Op-Art should be connected to design and
architecture and thus be a decisive factorin
creating our environment. Similar ideas of
the social value of abstract art can be found
among artists from the first half of the 20t
century, be it with Constructivists in Russia
during WWI or in relation to the Bauhaus
schoolin Germany in the 1920s. These ideas
can also be seenin Eyborg's stance on the
interaction of art and design. She did inter-
esting work in designing book- and maga-
zine covers, as well as designing herself the
catalogues and posters for the exhibitions
she participated in. Her systematic designin
the field of architecture can be seenin a ban-
ister she designed for the Women's House at
Hallveigarstadir, Tungata in Reykjavik.

Another influential person in Eyborg's art
during her Paris years was Georges Folmer,
a heavyweight in geometric abstraction
artin France. He guided her and greatly
influenced her art development. This con-
nection led to Eyborg being invited to join
an international group of artists, Groupe
Mesure, which Folmer founded in 1960. This
group consisted of around thirty artists
who worked with diverse media and were
actively engaged in developing the ideology



of geometric abstraction in France after the
war, for example with the active collaboration
of artists, designers and architects.

Eyborg participated in Groupe Mesure
exhibitions around Europe between 1961
and 1965. She was then also invited to show
her work in Paris in 1963-65, with Salon

des Réalités Nouvelles,; and at the Salon
International de Juvisy in 1964-66. There,
she received a special recognition, Diplome
d'Honneur, in 1964. That same year, she was
invited to participate in the church art fes-
tival Salon dArt Sacré, and again two years
later, in 1966. In the first festival, Eyborg
exhibited a work which originally was anidea
fora church floor, but later became the basis
for her design of the cover of the magazine
19. jdniin 1965.

After living for over five years in Paris and
participating in ten group exhibitions around
Europe, Eyborg returned to Iceland in 1965,
where she in the following years participated
in many group exhibitions and held three

solo exhibitions, the first one in the Arc Hall of
the National Museum of Iceland in 1965, the
second in Mokka Café 1966, and the third one
in the Nordic House in 1975.

The exhibition in the Arc Hall in 1965 included
her work from France, which she had previ-
ously exhibited with Groupe Mesure; paint-
ings, collages and drawings based on clear,
strong geometric forms with few colours.
The quality of the exhibition catalogue was
mentioned in reviews, both Georges Folmer
and the poet Henri Chopin contributed texts
toit. Chopin had this to say about Eyborg's
work: “The serious atmosphere which is

so characteristic for Eyborg's art emits a
mournful and enchanting lyricism, typical
forislanders who live far from the luxury

of life but are aware of everything which is
disappearing from our cities: Happiness

itself.” This may be Chopin's poetic play on
the artist's name (Eyborg = eyja (island) and
borg (city)).

Eyborg herself said in relation to the Arc Hall
exhibition that she favoured simplicity in art.
She resolved to “restore her mind to order”
and this was the result. “| have long adhered
to geometric abstraction, with its endless
possibilities and no danger of stagnation.”
The exhibition reflected Eyborg's unique
status in the Icelandic art world, at a time
when geometry had all but disappearedin
favour of lyrical abstraction which was more
popular. Nevertheless, the exhibition was well
received and the reviews were positive.

In the exhibition in Mokka Café in 1966,
Eyborg hit on a new note. She used Op-
influence in a novel fashion, creating three-
dimensional work, a kind of bas-reliefs, where
the physical position of the viewer changed
the works' appearance and activity. These
composite paintings were comprised of lay-
ered, painted glass plates. In a 1966 interview,
Eyborg mentions that she was taken with the
exhibition of Argentinian artist Julio Le Parc
in Paris that year, but he was an influential Op-
artist who used space, light and movement of
simple forms to create optical illusions, often
with the active participation of the viewer.
Previously, Eyborg had been in contact with
an avant-garde art group which Le Parc was
amember of, Groupe de Recherche dArt
Visuel, or GRAV. However, she didn't want to
join the group, as the artists involved worked
together and their work was a product of the
group, and Eyborg didn't like that. She did
though keep a close eye on the group and

Le Parc's influence can be discernedin the
Mokka exhibition.

Towards the end of the 1960s and the start
of the 70s, Eyborg worked on art and design
equally. Among her projects was the intro-



duction of art around the country. It started in
collaboration with the Association of Women
in Austur-Hunavatn Districtin 1973, and led
to the creation of a portable exhibition which
was taken around the country and called Art
Introduction. The exhibition was organised
by Eyborg, who also designed the catalogue
and poster. At the opening of the exhibition
in Blonduos, she also got the brass quintet
of the Icelandic Symphony Orchestra to play,
and the local choirs to perform.

Eyborg's last solo exhibition was in the
Nordic House in 1975. This was her largest
exhibition, with fifty-five artworks; paintings,
plexiglass images and bas-reliefs, most of
which she created especially for this occa-
sion. Most of them were Op-Art works where
Eyborg played around with the viewer's

two- and three-dimensional perception in
amuch more focused fashion than before.
The exhibition was positively received, critic
Bragi Asgeirsson said: “With this exhibition,
Eyborg confirms that she is a meticulous
painter with great courage and determina-
tion and thus, this is a victorious occasion for
her." Here, Eyborg managed to confirm her
status in the Icelandic art world, a status she
unfortunately didn't get a chance to develop
further, as she died only two years later at
just over fifty-two years old.

When Eyborg's career is reviewed, the diver-
sity of her work becomes obvious at once.
Although she started out working on the
premise of geometry and was preoccupied
with Op-Art for most of her career, she never
tied herself to a certain ideology or premise.
On the contrary, she sought inspiration widely
and worked with various media in her unique
and personal way. This personal approach

to the subject ensures herimportance in
Icelandic art history. Eyborg appeared on the
art scene inIceland towards the end of the
geometry era, with a connection to impor-

tant movements abroad. She stood outside
the prevailing currents in Icelandic art in the
1960s, but used her international connec-
tions to give her strength to shape her own
personal way of expression in geometric
abstraction and Op-Art.
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Syningaropnun a Safnanétt, 8. febraar
Exhibition opening on Museum Night, 8 February

Sunnudag 3. mars kl. 15.00
Leids6gn syningarstjora
Sunday 3 March at 15h00
Curators Talk

Laugardag 16. mars kl. 13.00
Leikum ad list: Op-listasmidja
Saturday 16 March at 13h00
Let's Play Art: Op-Art Workshop

Laugardag 23. mars: Malping
Saturday 23 March: Symposium

Nanari upplysingar um leidsagnir
og dagskra 4 heimasidu safnsins
Furtherinformation on guided tours and
programme on museum website

Storir og smair hopar geta bokad sérleidsogn
Small or large groups can book guided tours

Kjarvalsstadir Opid daglega listasafnreykjavikur.is
Fl6kagata 24 Fra 10.00 til 17.00 artmuseum.is

105 Reykjavik Open daily #listasafnreykjavikur
+354 411 6420 10h00-17h00 #reykjavikartmuseum



