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Vio erum
adeins mannlegir
myndhoggvarar

Vid erum adeins mannlegir myndhdggvarar
sem lysir sér pannig ad vio férum a feetur

a hverjum degi, gdngum stundum, lesum
sjaldan, bordum oft, hugsum alltaf, reykjum i
hofi, njotum skemmtunar, horfum, slékum &
og sjaum, elskum 6ll kvéld, finnum ansegju-
efni, hvetjum til lifs, berjumst gegn leida, erum
edlilegir, dreymir dagdrauma, ferdumst, teikn-
um af og til, spjollum, drekkum te, preytumst,
dénsum stundum, veltum heilmikid vongum,
gagnrynum aldrei, blistrum hljomfagurt,
deyjum mjog haegt, hleejum taugadstyrkir,
heilsum kurteislega og bidum eftir déguninni.

Gilbert & George 1970

We are
Only Human
Sculptors

We are only human sculptors in that we get
up every day, walking sometimes, read-
ing rarely, eating often, thinking always,
smoking moderately, enjoying enjoyment,
looking, relaxing to see, loving nightly, find-
ing amusement, encouraging life, fighting
boredom, being natural, daydreaming,
travelling along, drawing occasionally,
talking lightly, drinking tea, feeling tired,
dancing sometimes, philosophising a lot,
criticising never, whistling tunefully, dying
very slowly, laughing nervously, greeting
politely, and waiting till the day breaks.

Gilbert & George 1970
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Inngangur

Tveir einstaklingar — einn listamadur. [ yfir
fimmtiu &r hafa Gilbert & George skapad list
par sem peir sjélfir eru i senn vidfangsefnio
og verkid. | The Great Exhibition hafa lista-
mennirnir valid myndir sem endurspegla list
peirra, alika heillandi og hin er hugmyndarik.

Fra pviad peir hittust fyrst i Saint Martin-
listaskélanum hafa Gilbert & George verid
6adskiljanlegir i vinnu og einkalifi. betta

var arid 1967 og pé6tt i London veeriallt ad
breytast Iétu Gilbert & George sér fatt um
tiskustrauma finnast. [ stadinn klaeddu peir
sig 6adfinnanlega upp & -1i,abyrgdarfotin®
sin—og |6gdu af stad i ferdalag par sem peir
skorudu vidteknar reglur lista og samfélags
& holm med pvi ad virda allar hugmyndir um
.gédan smekk” ad vettugi.

List peirra er kjorkud og beinskeytt og getur
komid dhorfandanum ur jafnveegi. The
Great Exhibition samanstendur af verkum
fréd &runum 1971 til 2016. Syningarveggirnir
eru paktir fra golfi og upp i loft med myndum
sem eru hnitmidadar og skripalegar, sur-
realiskar og taknraenar, en alltaf innan pess
prénga ramma sem er einkennandi fyrir
tvieykid. Kynlif, peningar, kynpattur og trdar-
brégd eru medal vidfangsefnailistskdpun
peirra, par sem sameinast hamingja og sorg,
fegurd og merking.

Gilbert, sem faeddist &rid 1943 i itdlsku
Délomitafjollunum, og George, faeddur 1942
i Plymouth i Englandi, hafa aridandi tilgang
med dgrandilist sinni: ,ad afhjupa innri
hleypidoma frjdlshyggjufélksins og 6fugt;
ad afhjupa innri frjdlshyggjumann ein-
strengingsins.” Gilbert & George hafa buid
og starfad i sama hverfinuiLondon i yfir
fimm aratugi og fylgst med breytingum
apviitimans ras. beir klaedast ndnast sam-
staedum, dadfinnanlegum jakkafétum og
eru ad jofnu leyti vidfangsefni og markmio

- o6synileg eining sem helgar sig, og lif peirra
saman, listinni skilyrdislaust. Hversdagslif
Gilberts & Georges er jafn skapandi og pad
er paulskipulagt. Med pvi ad helga sig grein
sem er jafn harnakvaem og hun er skapandi,
med pvi ad lifa lifinu heima og & vinnustofunni
a einfaldan og stéttlausan hatt, hafa peir
skapad rymi fyrir algjort skdpunarbrjaleedi.
Pénkarar og pjédernissinnar, pjoddansar og
sprengjur, haustlauf og einkamalaauglys-
ingar —pekktasta tvieyki listaheimsins virdir
verdldina sem umlykur okkur 6l fyrir sér med
kjarkmiklu og sérsteedu augnarddi sinu.

Peir hafa verid einir synilegustu listamenn
heimsins i meira en hélfa éld. betta kemur
ekki a évart par sem endurtekin stef i list
peirra gaetu ekki verid meiri undirstada i
lifi mannfélksins; stjiornmal, triarbrégd,
kynferdi og fegurd. Pegar 6llu er & botninn
hvolft snyst list peirra um sjalft mannlifié.”

—Daniel Birnbaum og Hans Ulrich Obrist.



Introduction

Two individuals — one artist. For more than
fifty years Gilbert & George have created art
placing themselves as both subject and ob-
ject.In The Great Exhibition, the artists have
selected pictures mirroring their art, just as
captivating asitis prolific.

Ever since they first met at the Saint Martin's
School of Art, Gilbert & George have been
inseparable, both professionally and privately.
This was in 1967 and while London was
swinging, Gilbert & George were unmoved

by current trends. Instead, they donned
immaculate attire — their “responsibility suits”
—and embarked on a voyage to challenge the
conventions of art and society with a blatant
disregard for any notions of “good taste".

Fearless and straight to the point, their art has
the power to unsettle the viewer. The Great
Exhibition comprises works from the period
1971 to 2016. The exhibition is packed from
floor to ceiling with pictures that are gro-
tesque and terse, surrealistic and symbolic,
but consistently within the strict grid thatis
emblematic of the duo. Sex, money, race, and
religion are among the subjects of their art,
which succeeds in combining happiness and
sadness, beauty and meaning.

Gilbert, bornin 1943 in the Italian Dolomites,
and George, bornin 1942 in Plymouth, UK,
have an express purpose with their provoc-
ative art: "to reveal the inner-bigotry in the
libertarian, and conversely to reveal the
inner-libertarianism in the bigot”. Gilbert &
George have lived and worked in the same
London neighbourhood for more than five de-
cades, noting how it has changed over time.
Dressed in almost matching, immaculate
suits, the two are in equal parts subject and
object—anindivisible unit, unconditionally
devoting themselves and their life together

to art. The everyday life of Gilbert & George is
as creative asitis rigorously ordered. By com-
mitting themselves to a discipline as rigorous
as itis creative, keeping their life at their home
and studio to simple classless routines, they
have made room for total creative madness.
Punk rockers and nationalists, folk dance and
bombs, autumn leaves and personal ads -
with their fearless and singular common gaze,
the mosticonic duo of the art world probes
the world that surrounds us all.

“For over half a century, they have been
among the most visible artists on the
planet. This is not surprising, since the
recurring themes in their art could not be
more fundamental to us humans: politics,
religion, sexuality and beauty. Ultimately,
what their art is about is human life itself”.

= Daniel Birnbaum and Hans Ulrich Obrist.



Merkinginilist okkar

LISTFYRIRALLA

Vid viljum ad list okkar seilist yfir landameeri
pekkingarinnar, beint til félksins og sndistum
lif peirra en ekki pekkingu peirra a list. Bolvun
tuttugustu aldarinnar var list sem enginn
getur skilid. Hinir trkynjudu listamenn standa
at af fyrir sig, med nokkrum utvoldum vinum,
peir hleeja og afskrifa hinn venjulega mann.
Ad okkar mati er torskilin og 6raed list sem

er heltekin af formum spillt og grimmdarleg
afneitun 4 lifi folks.

FRAMFARIR i GEGNUM VINATTU

List okkar er vinattan a millimyndanna og
ahorfandans. Hver mynd lysir ,sérstoku
sjonarhorni” sem ahorfandinn getur velt fyrir
sériljésisins eigin lifs. Hid sanna hlutverk
listarinnar er ad koma & framfaeri nyjum
skilningi, framférum og préun. Hver einasta
manneskja & jordinni er sammala pvi ad full
porfsé adrbotum.

TUNGUMAL TIL MERKINGAR

Vid fundum upp okkar eigid sjénreena tungu-
mal og erum stodugt ad endurbasta pad. Vid
viljum nyta adgengilegustu form nutimans

til ad skapa nutimalegasta myndmal okkar
tima. List-efnid verdur ad pjéna merkingu

og tilgangi myndarinnar. Vid bdum til myndir
tilad breyta folki en ekki til ad fagna pvi
hvernig pad er.

LIFSKRAFTARNIR

Sonn list sprettur fra lifskroftunum premur.
Peir eru:

HOFUDID

SALIN

KYNFERDID

[ lifi okkar eru pessi 6fl sifellt & hreyfingu
0g idi og rada sér a sibreytilegan hatt. Allar
myndir okkar eru frosin birtingarmynd ein-
hverrar slikrar ,upprédunar”.

HEILDIN

bPegar mannvera fer & feetur @ morgnana

0g akvedur hvad hun eetliad gera og hvert
huin aetli ad fara er hin ad finna dsteedu sina
eda afsokun fyrir ad halda afram agd lifa.

Vid sem listamenn purfum ekki ad gera neitt
annad. Vid viljum leera ad syna ,heildinni”
virdingu og heidra hana. Inntak mannlegs
lifs er vidfangsefni okkar og innblastur.

Alla daga stondum vid fyrir gédum sidvenjum
0g naudsynlegum breytingum. Vid viljum
finna og medtaka allt hid gdda og sleema

i okkur sjalfum. Tilad menning megi préast
hefur alltaf komid til kasta hinna ,gefandi
einstaklinga®. Vid viljum Gthella eigin bl 6,
hugmyndum og saedii aevilangri leit okkar
ad nyrrimerkingu og tilgangi til ad lja lifinu.

Gilbert & George 1986



What Our Art Means

ART FORALL

We want Our Art to speak across the barriers
of knowledge directly to People about their
Life and not about their knowledge of art. The
20th century has been cursed with an art that
cannot be understood. The decadent artists
stand for themselves and their chosen few,
laughing and dismissing the normal outsider.
We say that puzzling, obscure and form-
obsessed artis decadent and a cruel denial
of the Life of People.

PROGRESS THROUGH FRIENDSHIP

Our Artis the friendship between the viewer
and our pictures. Each picture speaks of

a "Particular View" which the viewer may
consider in the light of his own life. The true
function of Artis to bring about new under-
standing, progress and advancement. Every
single person on Earth agrees that there is
room forimprovement.

LANGUAGE FOR MEANING

We invented and we are constantly devel-
oping our own visual language. We want the
most accessible modern form with which

to create the most modern speaking visual
pictures of our time. The art-material must be
subservient to the meaning and purpose of
the picture. Our reason for making pictures

is to change people and not to congratulate
them on being how they are.

THE LIFE FORCES

True Art comes from three main life-forces.
They are:

THEHEAD

THE SOUL

THE SEX

In our life these forces are shaking and mov-
ing themselves into everchanging different
arrangements. Each one of our pictures

is a frozen representation of one of these
"arrangements".

THE WHOLE

When a human being gets up in the morning
and decides what to do and where to go he
is finding his reason or excuse to continue
living. We as artists have only that to do. We
want to learn to respect and honour “the
whole”. The content of mankind is our sub-
jectand our inspiration. We stand each day
for good traditions and necessary changes.
We want to find and accept all the good and
badin ourselves. Civilisation has always
depended for advancement on the "giving
person”. We want to spill our blood, brains
and seed in our life-search for new meanings
and purpose to give to life.

Gilbert & George 1986



Queer, 1977 | 301 %251 cm



Fyrstu verk

Alveg sidan seint & sjbunda dratugnum

hafa Gilbert & George séd sjalfa sig sem
orjufanlegan hluta listar sinnar. Sem ungir
myndlistarmenn &n vinnustofu, peninga eda
studnings fra yfirvéldum, attudu peir sig &
pvi ad peir sjélfir veeru besti midillinn og ad
peir aettu ad midla listreenni syn sinni sem
lifandi skdlpturar.

Peir urdu pekktir fyrir ,séngskulptira” sina:
Oadfinnanlega kleeddir,  jakkafétum og med
bronsud andlit sungu peir ,Underneath the
Arches"; kvaedi frad 1932 um heimilisleysi a
timum heimskreppunnar. Drykkja og 6lvun
voru meginstef i fyrri verkum peirra. Med
reviutdnlist, sveitalifsmyndum og éskyrum
myndum af drykkju 16gdu Gilbert & George af
stad med , list fyrir alla” sem mott6.

[ kringum 1974 héfu Gilbert & George ad
skipuleggja myndir sinar i reiti, sem hefur
verid einkenni peirra fram & pennan dag.
Sidan pa hefur neerri 6ll vinna peirra verid
imyndar6dum og peir sjélfir birtast i ndnast
Ollum myndunum. Myndirnar fra pvi seint

a attunda aratugnum syna nidurnidda
London i félagslegu umréti. | veggjakroti
fundu Gilbert & George tafarleysi sem
samtimalistina skorti.

Early Works

Ever since the late 1960s, Gilbert & George
have seen themselves as an inseparable
part of their art. As young sculptors without
a studio, money or support from the estab-
lishment, they realised that they themselves
were their own best medium, and that they
could communicate their artistic vision as
living sculptures.

They became known for their “Singing
Sculptures": impeccably dressed in suits,
with bronzed faces, singing to “Underneath
the Arches”, a ditty from 1932 about home-
lessness during the Depression. Drinking
and drunkenness was a central theme in their
early works. With vaudeville music, pastoral
views and blurred pictures of drinking, Gilbert
& George were well on the path of "art for all",
as is their motto.

Around 1974, Gilbert & George began organ-
ising their pictures in the grid that has come
to be their signature, and which they continue
to use to this day. Since then, nearly all their
work is serial, and they appear in personin
practically all theirimages. The pictures from
the late 1970s portray a dilapidated London
in social upheaval. Gilbert & George found

in graffitian immediacy that was lacking in
contemporary art.



Youth Faith, 1982 | 302 x 301 cm



Niundi aratugurinn

Heimilid og vinnustofan & Fournierstraeti hafa
verid midpunkturinn i listsképun Gilberts &
Georges sidan peir fluttu pangad arid 1968.
Fyrst leigdu peir jardhaedina en keyptu alla
bygginguna um midjan attunda aratuginn.
pad var & Fournierstraeti sem Gilbert &
George proudu einstaka adferd sem gerdi
peim kleift ad skapa stérar og fléknar myndir.
Peir byggdu & ndkveemum skissum, r6o-

udu saman negatifum og vorpudu peim &
ljiosmyndapappir. Sidan framkolludu peir
myndirnar og handlitudu hverja fyrir sig.

pad var ekki fyrr en allur pappirinn var
tilbdinn, innrammadur og buid ad setja

hann saman, sem heegt var ad sja myndina

i heild sinni. betta reitakerfi gerdi peim lika
audveldara ad flytja verk sin og syna pau

og i kjolfarid nadu peir til fleiri ahorfenda.
Arid 1990 féru peir til deemis med syningu til
Sovétrikjanna og arid 1993 til Kina.

Ndna urdu myndirnar jafnvel enn steerri og
meira dberandi. Taknum hladin minnii skaer-
um litum tékust & vid vidtekin vidhorf til kyn-
ferdis, triarbragda og sambanda. Litir urdu
grundvallaratridi i stil Gilberts & Georges,
hvort sem peir notudu pa til ad tja sig, skapa
stemningu eda tdknraent. Burtséd fra pvihve
fallegar myndir peirra eru, er peim ekki aetlad
ad pjona fagurfraedilegu, formbundnu eda
hugtakslegu hlutverki-innihaldid er pad sem
skiptir mali.

The 1980s

The home and studio on Fournier Street has
been at the centre of Gilbert & George's art
ever since they moved there in 1968. They
originally rented the ground floor but went on
to buy the whole building in the mid-1970s.

It was on Fournier Street that Gilbert &
George developed a unique technique that
enabled them to make large, complex pic-
tures. Based on detailed sketches, negatives
were arranged and exposed onto all of the
photographic papers mounted together.
These were in turn developed and hand-co-
loured one by one. It was only when all the
papers had been completed, framed and
reassembled that the resulting picture could
be seen. This system of panels also made
their monumental works easy to transport
and exhibit, meaning that they could reach
larger audiences. In 1990, for instance, they
took their art to the Soviet Union, and to
Chinain 1993.

Their pictures now grew even larger and
bolder. Symbol-laden motifs in loud colours
challenged norms on sex, religion and rela-
tionships. Colour became an essential part of
Gilbert & George's style, used either expres-
sively, to set the mood, or symbolically. No
matter how beautiful their pictures are, they
are notintended to be aesthetic, formalistic
or conceptual —their contentis what matters.



Akimbo, 2005 | 254 x 377 cm



Lif og daudi

Adalmyndefni peirra fangar vidteeka, mann-
lega reynslu og felur i sér vitt svid tilfinninga
og vidfangsefna, allt fra litrikum vidmyndum
til hrarrar rannsdknar 8 mannkyninu; fra
kynlifsauglysingum til ofsatruar.

Gilbert & George takast oft & vid stérar
tilvistarspurningar i list sinni en peir lata
dhorfendum eftir ad leita og skora sinn eigin
sannleik & hlm og finna sin eigin svor. beir
rannsaka og profa tilfinningar sinar i listinni

i samvinnu vid ahorfandann. Peir nota héfud,
sél og kynferdi til ad skapa myndina og hver
adhorfandi parf ad nota héfud, sél og kynferdi
tilad skoda hana. Listaverkinu lykur ekki fyrr
en dhorfandinn stendur fyrir framan pad.

Allt frd byrjun hafa Gilbert & George starfad
handan vid vidurkennd mork listaheimsins,
af naudsyn og vegna pess ad peir kjdésa pad.
Peir vilja setja sinar eigin reglur i stadinn

fyrir ad fylgja reglum annarra. beir hafa alltaf
gagnrynt yfirvdld sem gefa sig ut fyrir ad bla
yfir lausnum & stéru spurningum lifsins. beir
hafna 6llum trdarbrégdum en hafa dhuga a
ad skoda hvernig slik triarkerfi hafa ahrif 4 lif
okkar. Agengar, stérfenglegar myndir peirra
eru nutimalegt tilbrigdi vid trdarlegt myndmal
4 bord vid steinda kirkjuglugga.

Life and Death

The central themes of their pictures capture
a broad human experience, encompassing a
range of emotions and themes, from brightly-
coloured panoramas to raw examinations

of humanity; from sex advertisements to
religious fundamentalism.

Gilbert & George often deal with the big ex-
istential questions in their art, but they leave
it to the viewers to seek and challenge their
own truths and find their own answers. With
the viewer, they explore and test their feelings
intheir art. They use their heads, souls and
sex to make a picture, and every viewer has
to use their head, soul and sex to view it.

The artworkis only finished when there is
aviewerinfront of it.

From the start, Gilbert & George have oper-
ated beyond the given structures of the art
scene, from necessity and preference. They
chose to make their own rules instead of
following those of others. They have always
questioned authorities that claim to have the
solution to life's major questions. They reject
all religions but are interested in how such
belief systems influence our lives. Their ob-
trusive, monumental pictures offer a contem-
porary alternative to religious imagery such
as stained-glass church windows.
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Piss Garden, 1998 | 151 x 127 cm



Likaminn

Um midjan tiunda aratuginn beindist athygli
Gilberts & Georges ad mannslikamanum
ogvessum hans. | ,NOktum saurmyndum”
syndu peir nakta likama sina fra 6llum hlidum
0g saur med. beir keyptu smasja og upp-
gOtvudu ny form i vessum & bord vid pvag,
svita og saedi. beir komust ad pviad saur tjair
daudleika okkar afar skyrt. Hann er dauda
efnid sem vid skiljum eftir okkur.

Eydnifaraldurinn breytti likamanum i hug-
myndafraedilegan vigvoéll og alda nyrrar sio-
fraedireid yfir hinn vestraena heim. Gilbert &
George eru 6feimnir vid ad syna nakta likama
sina og horfa & okkur Gt ar myndunum.

Nektin er fullkomin andsteeda vid jakkafotin
sem listamennirnir klaedast alltaf. Formleg
framkoma peirra ljair nektarmyndunum enn
meiri kraft. Gustave Flaubert lysti pessu
einu sinni svona: ,Madur verdur ad vera
skipulagdur og edlilegur i hegdun eins og
go0oborgari til ad geta verid drasargjarn og
frumlegur i vinnunni.”

The Body

In the mid-1990s, the nude body and its
excretions became the focus of Gilbert &
George. In"The Naked Shit Pictures”, their
undressed bodies are displayed from every
angle together with excrement. They bought
amicroscope and discovered new shapesin
body fluids such as urine, sweat and sperm.
They found that excrement expresses our
mortality in its most direct form. Itis the dead
matter that we leave behind.

The AIDS epidemic turned the body into an
ideological battlefield, and a wave of new
moralism swept the western world. Gilbert

& George unashamedly expose their naked
bodies and look back at us from the pictures.

Nakedness contrasts starkly with the suits
the artists are known to always wear. Their
formal demeanour gives the naked pictures
their expressive power. Gustave Flaubert
once described this position when he wrote:
“You must be regular and natural in your hab-
its like a bourgeois, that you may be violent
and original in your work."



Beardtoast, 2016 | 151 x 190 cm



50 ar stédugra
breytinga

[ yfir fimmtiu &r hafa Gilbert & George
fylgst med sibreytilegu lifinu i London og
myndad pad i 6llum moégulegum formum;
fra hinu sorglega og 6rvaentingarfulla til
hins skoplega eda alszela. Peir hafa safnad
veggspjoldum og einkamalaauglysingum,
nafnspjéldum og haustlaufum; hlutum sem
hafa tengst iblum borgarinnar eda sem
peir hafa skilid eftir sig. PUsundir fyrirsagna
Ur dagblédum og reikninga syna okkur
mannlegar adstaedur.

Gilbert & George risa gegn bannhelgi i
samfélaginu og sidapredikunum. Peir varpa
ljosi & blinda bletti samfélagsins og syna
okkur pad sem vid kjésum kannski frekar

ad hundsa. betta birtist allt skyrt i roédinni
.Blérabdégglamyndir” sem synir notud hlatur-
gashylki, sprengingar og hatursordreedu. |
.Skeggmyndum” skreyta peir skegg af 6llum
steerdum og gerdum. Skeggid er i senn ordid
takn hipstera og rottaekra maslima.

Gilbert & George hafa alltaf uppfeert
skopunaradferdir sinar eftir pvi sem teekninni
fleygir fram. Upp Ur 2000 héfu peir ad vinna
myndir sinar stafraent og med pvi opnudust
fleirimoguleikar.

50 Years of
Constant Change

Formore than 50 years, Gilbert & George
have witnessed the ever-changing life of
London and depicted itin allits forms, from
the tragic and desperate to the comic or eu-
phoric. They have collected posters and clas-
sifieds, business cards and autumn leaves:
things that have been connected to, or left
behind by, the people in the city. Thousands
of gathered newspaper headlines and bills
together express the conditions of life.

Gilbert & George challenge social taboos

and moralism. They highlight society’s blind
spots and portray that which we might prefer
toignore. Itall comes to head in the series
"Scapegoating Pictures”, depicting discarded
nitrous oxide canisters, bombings and hate
speech. In “The Beard Pictures”, they adorn
beards of all shapes and sizes. The beard has
come to be a symbol both for hipsters and
radicalised Muslims.

Gilbert & George have always updated their
creative methods with the latest technology.
In early 2000s, they began creating their
images digitally, giving them new potential.
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Syningarskra
Exhibition

% Catalogue

Heegt er ad kaupa veglega syningarskra
i safnbud Listasafns Reykjavikur.

An extensive exhibition catalogue is
available at the RAM museum shop.
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Syningarstjorar
Curators

Daniel Birnbaum
Hans Ulrich Obrist

Textar Texts
Moderna Museet i Stokkhdlmi
Gilbert & George

Allar myndir Allimages
©Gilbert & George

Upplysingar um leidsagnir og dagskra

a heimasidu safnsins. Storir og smair
hopar geta b6kad sérleidsogn.
Information on guided tours and programme
on museum website. Small or large groups
can book guided tours.

Syningin er hluti af
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Reykjavik Arts Festival 2020
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Hafnarhis listasafnreykjavikur.is #listasafnreykjavikur
Tryggvagata 17 artmuseum.is #reykjavikartmuseum

Listasafn Reykjavikur pakkar Gilbert &
George fyrir sérstaklega anzegjulegt
samstarf og orleeti i gard verkefnisins.
beim s6fnum og s6fnurum sem lanudu verk
a syninguna er feerdar sérstakar pakkir.
Syningin er skipulogd af LUMA sjédnum

i Arles og Moderna safninu i Stokkh6Iimi

i samstarfi vio Listasafn Reykjavikur og
Astrup Fearnley safnid i Osl6. Syningin og
ferd hennar a milli landa hefdi ekki ordid

ad veruleika an protlausrar stadfestu
adstodarmanna Gilberts & George peirra
Yu Yigang og Umut Yamac og starfsmanna
safnanna, einkum peirra Luz Gyalui og Yean
Fee Quay, framkvaemdastjora syninga hja
Listasafni Reykjavikur. Syningin var sett
upp a vegum LUMA i Arles og Ziirich,

i Moderna i Stokkhdlmi og Astrup Fearnley
i Osl6 adur en hiin kom til Reykjavikur.

The Reykjavik Art Museum wishes to thank
Gilbert & George for their generosity and
dedication to this project. Our thanks also go
to museums and private collectors who kindly
lent works for the exhibition. The exhibition is
organized by the LUMA Foundation and Mod-
erna Museet in Stockholm in collaboration
with the Reykjavik Art Museum and Astrup
Fearnley museum in Oslo. The exhibition and
its travel would not have come to light without
the steadfastness of Gilbert & George's great
assistants Yu Yiang and Umut Yamac and the
producers/organizers Luz Gyaluiand Yean
Fee Quay, exhibition manager at the Reykja-
vik Art Museum. The exhibition has been
installed by the Luma foundation in Arles and
Zirich, by Moderna in Stockholm and Astrup
Fearnley in Oslo before coming to Reykjavik.




