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Rof

bessi yfirlitssyning a verkum Haraldar Jéns-
sonar (f.1961), R6f, dregur fram sérstddu lista-
mannsins i islensku listalifi. Ferill hans er fjol-
breyttur og midlarnir 6likir en raudi pradurinn
ma segja ad sé nokkurs konar tilraun til pess
ad eima tilveruna. [ prja aratugi hefur Haraldur
notad listskdpun til pess ad skoda hvernig vid
skynjum og greinum umhverfi okkar, vinnum
ar upplifun, tjdum okkur og eigum i samskiptum
hvert vid annad. Hver eru tengsl manns og
rymis, vitundar og umhverfis, likama og hluta?
Uppsetningu verka Haraldar i salnum ma laus-
lega skipta i fjogur mengi: Likami, tilfinningar,
skynjun og tungumal.

[ verkum Haraldar sem fjalla med beinum

og 6beinum hzetti um likamann kemur fram
ahugi @ mérkum hins innra og hins ytra - og
leidunum par & milli. Strax i verki fra namsarum
listamannsins, M6t (1987), ma sja skulptar

i steerdarhlutféllum mannslikama. Verkid er
samsett Ur timbureiningum sem falla hvor

ad annarri og i sarinu & milli peirra er raudur
litur. Aratug sidar notadi Haraldur blédsyni

ur sjalfum sér iljosmyndaverkid 37°C (1998).
i verkinu BI6dn&m (1998) gefst syningar-
gestum teekifeeri til ad lata sérfraeding draga
ur sér blod og fa pad med sér til eignar i par til
gerdu hylki. Ymis énnur verk draga fram hug-
leidingar um likama, likamsop og skynfaeri.

Tilfinningar eru til umfjollunar i 6tal verkum
Haraldar. Fyrst ber ad nefna Tilfinninga-
veggfédur (2000) vid inngang syningarinnar
par sem lesa ma dlikar tilfinningar i stafréfs-
réd. ba eru 6tal teikningar og grafikverk sem
spanna yfir tuttugu ar af tilraunum Haraldar til
ad draga fram kenndir og gedshraeringar ur
fylgsnum hugans og i einhvers konar takn

eda myndmal. Frekari tilraunir tilad myndgera
tilfinningar ma sja i verkum eins og Svipir
(1999), myndbandsverki sem synir andlit lista-
mannsins par sem hann fer i gegnum 6lik svip-
brigoi. Verkid Tilfinningastigi (2004) er einfold
smidi tveggja furustoda sem tengjast med
nokkrum prepum ur svortu, sléppu gummii—
fyrirbaerid® myndi hrynja undan hverjum peim
sem aetladi sér upp tréppurnar.

Haraldur hefur 6teemandi dhuga a skynjun
sem sja ma i flestum verkum. Hann vinnur
med ymsum heetti Ut fra reynslu okkar af
veruleikanum. bPetta verdur skyrt i verkum

sem takast a vio upplifun af p6gn og myrkri,
samanber notkun listamannsins & hvers
konar myrkvandi og hljodeinangrandi efnum.
Krumpad myrkur (2006) er einfalt en aleitid
verk Ur krumpudum krumpudum, svértum
pappirsérkum. Einnig tekst hann 4 vid lit og
ljés, samanber ljésmyndarddina Stjérnuhverfi
(2002) par sem hann beinir linsu myndavélar-
innar inn um glugga lampaverslana. HIj6d-
innsetningin Myrkurlampi (2008) blandar
andsteedum myrkurs og litar saman med
adstod tungumalsins. Gestir ganga i myrkvad
rymi par sem heyra ma upptalningu 6likra lita
og skynja pannig litina i hugskoti sinu milli
augna og eyrna.

Tungumal verdur annad og meira en sam-
skiptaform i verkum Haraldar. Einkum hefur
hann dhuga 4 maltdku barna sem og pvi pegar
fullordnir tileinka sér nytt tungumal. A pessari
vegferdinniverdld tungumalsins sér Haraldur
pad sem skulptur eda rymi. Hann ték til deemis
myndir af nemendum af erlendum uppruna ad
lzera islensku. [ verkinu lslenskt mélver (1996)
situr folk i skdlastofu med heyrnartél & eyrum
par sem kennslan gengur Ut 4 ad endurtaka pau
ord sem lesin eru upp. A gélfinu eru skulptarar
ur tjorutexi, Fontar (1996), eftirmyndir hinna
sérislensku bokstafa, P og D. Ordaleikur heitis-
ins leynir sér ekki, verkin byggjast & stafagerd
og minna um leid & brunna.

begar staldrad er vid og horft um oxl yfir

feril Haraldar er ljost ad listamadurinn hefur
komid 6trulega vida vid. Hann hefur reynt 6tal
midla og skapad fjolbreytt verk, préfad sig
afram, spunnid suma praedi i marglaga vef en
|atid annad kjurt liggja eftir fyrstu athugun.
Hugmyndir, efnividur, vidfangsefni, adferdir

og Utfaersla hafa préast. Margt mé i baksynis-
speglinum sja sem rokrétta framvindu & medan
annad kemur i fyrstu spanskt fyrir sjonir. Eitt og
annad hefur p6 fylgt Haraldi allan ferilinn, baedi
efni og adferdir sem tengja saman hugmynda-
heim hans. Likami, tilfinningar, skynjun og
tungumal eru vidfangsefni sem koma aftur og
aftur fram i verkum Haraldar. Pau blandast par
saman i misjofnu hlutfalliog mynda hid eigin-
lega ré6f sem listamadurinn vinnur &.

Syningarstjori: Markus Pér Andrésson



Spectrum

This mid-career retrospective of Haraldur
Jénsson's (b.1961) work, Spectrum, reflects the
artist's unique position on the local art scene.
His career is versatile and the media differ-

ent, however the theme is always some sort
of a distillation of human existence. For three
decades, he has examined how we sense our
surroundings, process our experiences, express
ourselves and communicate. What is the rela-
tion between man and space, consciousness
and environment, the body and objects? The
presentation of Jonsson's work in the gallery
may be roughly divided into four domains: Body,
emotions, perception and language.

In Jénsson's work which directly or indirectly
deals with the body, we immediately see
aninterestin the line between the inside

and the outside —and the pathways in between.
Right from the start, in the oldest piece in this
exhibition, Pass (1987), you'll see a sculpture

on the same scale as a human body. The piece
is created from two wooden units that are put
together, with red dye in the slit between them.
A decade later, Jonsson created artwork based
on the idea of blood, for example using blood
samples from himself in the photographic
piece 37°C (1998). In Bloodmining (1998), the
viewers get an opportunity to have their blood
drawn by an expert during advertised hours
and take it home with them in a capsule. Many
of his other pieces evoke thoughts on the body,
body openings, and the senses.

Emotions are a very popular theme with
Jonsson. His Emotional Wallpaper (2000),

at the entrance to the exhibition, is based on
feelings written in red, repeated over and over
alphabetically. There are also numerous draw-
ings and graphic work which span over twenty
years of Jonsson's experiments with extracting
feelings and emotions from the depths of the
mind and creating a sort of symbol orimagery.
He has also referenced feelings in a visual or
symbolic manner in works like Impressions
(1999), a video work showing the artist's face
as he puts on different facial expressions. His
piece Emotional Ladder (2004) is a simple con-
struction of two pine posts, joined with a few
black, slack rubber steps —it would collapse
immediately if someone tried to ascend it.

Most of Haraldur Jonsson's work has its roots
in his inexhaustible interest in perception. He
tackles our experience of the reality in many
different ways. This is very clear in work which
deals with experiencing silence and darkness,
as evidentin his use of all kinds of obscuring and
soundproofing materials. Crumpled Darkness
(2006) is a simple, yet haunting, work which
literally consists of crumpled up black sheets
of paper. He also deals with colour and light,

for example in Galaxy (2002) where he aims his
camera into the windows of lamp shops. His
audio installation Dark Lamp (2008) mixes the
contrasts of darkness and colour with the aid
of language. Visitors enter a darkened space
where they hear a recitation of different colours
which they can sense only in their minds.

Language becomes more than a means of
communicationin Jénsson's work. He is par-
ticularly interested in the language acquisition of
children and when adults adopt a new language.
On his excursion into the world of language,
Jonsson visualises it as a sculpture, or space.
For example, he took pictures of students of
foreign origin studying Icelandic. In his work Ice-
landic Language Laboratory (1996), you can see
people in a classroom with headphones on their
heads, repeating the words they hear. On the
floor stands an artwork made from fibreboard,
Fonts (1996), a three dimensional look at the
Icelandic letters P and B. The wordplay inherent
in the title is obvious, the sculptures are based on
letters and look like fountains.

When looking back on the career of Haraldur
Jonssonin an extensive retrospective, itis clear
that the artist has covered a lot of ground. He has
utilised numerous media and created diverse art
work, experimented, some threads have been
spun further on and others abandoned afteran
initial attempt. Ideas, materials, topics, methods
and processes have evolved. In the rear view
mirror, some of it develops logically but other
things look weird at first. Some things, however,
have stayed with Jonsson through his entire
career; materials and methods which connect his
work. Body, emotions, perception and language
are recurring subjects in his work. There they are
combined in different proportions, creating the
actual spectrum along which the artist works.

Curator: Markus pér Andrésson



PR me

Laugardag, 20.oktéber kl.16.00

Opnun syningar, gjorningurinn Fidrildi
Saturday, 20 October at 16h00

Exhibition opening, performance Butterfly

Sunnudag, 21. oktéber kl. 14.00
Leidsogn listamanns, verkid Litun
fullgert med patttéku ahorfenda
Sunday 21 October at 14h00

Artist Talk, completion of the work Hue
in collaboration with viewers

Sunnudaga, 21. oktéber,

4.09g 18.névember, 2. og 30. desember
og 13.0g 27. januar, kl. 14.00-16:00
patttaka i verkinu Bl6dnam

Sundays, 21 October, 4 and 18 November,
2 and 30 Decemberand 13

and 27 January, 14h00-16h00
Participation in the work Bloodmining

Laugardaga, 17.névember,

8.desember og 12. januar kl. 17.00
Afsteypur, dagskra nyrra og eldri gjorninga
Saturdays 17 November,

8 Decemberand 12 January at 17h00

Moulds, new and older performances

Nanari upplysingar um leidsagnir
og dagskra a heimasidu safnsins
Further information on guided tours
and programme on museum website

Vidburdir eru a islensku nema
annad sé tekid fram

Programme events take place

in Icelandic unless otherwise noted

Fylgist med verkinu Instagrams
#haraldur8525

Follow the ongoing work Instagrams
#haraldur8525

Vegleg syningarskra, a islensku

og ensku, faestisafnversiun

A comprehensive catalogue in English

and Icelandic is available in the museum shop

Kjarvalsstadir Opid daglega
Flékagata 24 Fr&10.00 til 17.00
105 Reykjavik Open daily

+354 411 6420 10h00-17h00

Syningin teygir anga sina ut fyrir syningar-
salinn, atiforsal Kjarvalsstada, a Fl6kagotu,
Klambratuin og vidar. Hiin er hluti af pvi mark-
midi Listasafns Reykjavikur ad rannsaka og
kynna feril mikilsverdra starfandi listamanna.
The exhibition stretches out of the gallery and
into the hallway of Kjarvalsstadir, out to the neigh-
bouring street Flokagata, the park Klambratun
and further on. This exhibition is a part of the
museum’s aim to research and present the works
of significantlocal artists.

pakkir

Thanks

Amundi Sigurdsson
Asta Haraldsdo6ttir
Baldur Kristjansson
BERG Contemporary
Fridrik Orn

Ingibjorg Jonsdottir
Jonsi Stefansson

Korus

Kristin Omarsdéttir
Margrét Askelsdéttir
Margrét H Blondal
Melkorka Olafsdéttir
Merking ehf.
Myndhdggvarafélagid i Reykjavik
Nuatima gluggatjold
Serge Comte

Sigurdur Atli Sigurdsson
Sigurdur Sverrir Stephensen
Steinunn Olafsdéttir
Stephan Stephensen
Una Margrét Lyngdal
Unnar Orn J. Audarson
Unndér Egill Jonsson
Valgeir Sigurdsson

Listasafn Reykjavikur pakkar peim sem
lanudu verk a syninguna, ibium vid FlI6kagotu
fyrir sitt framlag til verksins R6f og 6drum
patttakendum i verkum Haraldar

The Reykjavik Art Museum thanks those who
kindly lent works for the exhibition, the inhabitants
of Flokagata for their part in the work Spectrum
and others for their participation in Haraldur's work

Listasafn Reykjavikur Myndlistarsjédur W
Reykjavik Art Museum Icelandic Visual
#listasafnreykjavikur Arts Fund



