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Hrina
Videoverk
ur safneign

Listasafn Reykjavikur vardveitir nokkud
af videéverkum islenskra listamanna

i safneign sinni. Pau spanna timabilid

allt fra tilraunum mead filmu a sjéunda
aratugnum, til einfaldra vide6tokuvéla

a niunda aratugnum og allt til flékinna
stafreenna innsetninga samtimans.
Syningar6din Hrina er i fjorum hlutum
og par ma sja urval verka sem endur-
spegla nokkrar af peim aherslum sem
hafa préast innan videdlistar. Eftir pvi
sem taekninni hefur undid fram hafa
nyjar adferdir til sk6punar opnast og
morg verkanna endurspegla tilraunir
listamanna med midil i st6dugri métun.
Inntak peirra helst jafnframt i hendur

vid taeeknilega moguleika hverju sinni.
Verkunum er skipt upp i kafla undir olikri
yfirskrift: Leikur, Gjérningur, Skraning og
Fraségn. Um leid og syningar6din gefur
ahorfendum kost a ad njéta nyrra og eldri
listaverka ur safneign gefst listasafninu
teekifeeri til pess ad yfirfara skraningu
og taeknilegar forsendur. Ad auki efnir
safnid til samtals um ny vidhorf i s6fnun
og vardveislu videdlistar.



Bout
Video Works form
the Collection

The Reykjavik Art Museum holds in its
collection a number of video works by
Icelandic artists. They span a period from
experimental film in the sixties, through the
early days of basic video equipment in the
eighties, to the elaborate digital installations
of the present. The four-part exhibition se-
ries, Bout, introduces a selection of works
reflecting some of the different implications
that have developed within video art. As
technology has progressed, new means of
creation have opened up and many of the
works reflect experimentations with a me-
diumin a constant state of flux. The artistic
content has furthermore expanded in con-
junction with technical possibilities at each
given moment. The works are divided into
chapters under a different title each: Play,
Performance, Record and Tale. Allowing the
audience to experience recent and historic
works from the collection, the exhibition
series also provides the museum a chance
to revise its archives and technical classifi-
cation. The museum furthermore opens a
dialogue about new attitudes towards the
collecting and the preservation of video art.
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Egill Szebjérnsson (1973)
Five Boxes (2009)

Fjérum hvitum késsum er komid fyrir i horni
syningarsalarins og a pa varpad hreyfi-
mynd sem vekur hina daudu hluti til lifsins.
beir virdast hreyfast, opnast og lokast en
auk pess sést banani a ferd og flugi a milli
beirra. Eins og heiti verksins gefur til kynna
eru kassarnir i raun fimm, pvi ad einn peirra
sprettur fram Gr peim sem fyrir eru, tekst a
loft, svifur um syningarrymid og samlagast
ad lokum nyjum kassa. Inni i kbssunum hefur
verid komid fyrir taekjum sem framkalla hlj6d
i takt vid myndefnid og fullkomna blekk-
inguna um hina liflegu kassa.

Four white boxes are placed in the corner of
the exhibition space, the video thatis projected
onto them makes these dead objects come
alive; they seem to move, openand close, and a
banana can be seen moving from one box to the
other. As the title implies, the boxes are in fact
five, as one of the boxes springs from the other
four, takes to the air and floats around the exhi-
bition space, before becoming one again with
one of the boxes on the ground. Inside these
boxes the artist has placed equipment that cre-
ates sounds in tandem with the visuals, thereby
perfecting the illusion of the animated boxes.

Err6 (1932)
Grettur Grimaces (1967)

i fyrsta kvikmyndaverki sinu vann Erré (Gt fra
einfaldri og skemmtilegri hugmynd. Hann
fékk fjolda folks til pess ad geifla sig og
gretta framan i kvikmyndavélina og klippti
saman hvert a feetur 6dru. Yfir 150 manns tok
pattigrettunum, allt pekkt félk tr listahop-
um sem Erré hreifst af og umgekkst i Paris,
New York og Feneyjum. Parna ma medal sja
Andy Warhol, Marcel Duchamp, Carolee
Schneemann og Oyvind Fahlstrom. Upptokur
foru fram a arunum 1964-67, Erro leikstyrdi,
um klippingu sa Denise de Casabiancai
samvinnu vid Erré og hljodmyndina skapadi
Francois Dufréne.

In his first video work, Erré was inspired by
a simple and interesting idea. He got several

people to pull faces in front of the camera
and then edited the footage into a sequence.
Over 150 people took part, all prominent
individuals in the art scene, by whom Erré
was fascinated and approached during his
travels to Paris, New York, and Venice. Among
them was Andy Warhol, Marcel Duchamp,
Carolee Schneemann, and Oyvind Fahlstrém.
Filming took place in 1964-67, Erré directed,
Denise de Casabianca edited in collaboration
with Erré, and Francgois Dufréne created

the soundscapes.

Sigran Hardardéttir (1954)
Doégun Dawn (1986)

Sigrun lzerdi videodlist asamt malun og grafik
i Hollandi og sk6mmu fyrir namslok efndi
hin til midnaetursyningar undir berum himni
i Oskjuhlid. bar syndi hlin verkid Dégun &
premur samtengdum skjam asamt hlj6d-
mynd. Verkid ber merki fyrstu tilrauna med
moguleika videdmidilsins par sem mynd-
heimur malverksins, 8 mérkum hins figaratifa
og abstrakta, er yfirfaerdur i nytt samhengi.
Manneskjur gangainnimynd og i gegnum
rammana prja en med teeknilegri bjégun um-
breytast andlitsdraettir peirra smam saman
iliti, ljos og form.

Sigrun studied video art alongside painting
and graphics in the Netherlands, and shortly
before graduation she held an open-air mid-
night-screening in Oskjuhlid in Reykjavik. She
showed the work Dawn on three interconnect-
ed screens with sound. The work displays signs
of early experimentation with the possibilities
of video as a medium, where the visual world of
the painting, bordering the figurative and the
abstract, is transferred into new context. Peo-
ple walk into the frame and through the three
screens, and technical distortion transforms
their facial expressions bit by bit into colours,
light, and shapes.

Sirra Sigrun Sigurdardattir (1977)
Adlifun Anabolism (2006)

Innsetning Sirru hverfist um eins konar tjald
eda hvelfingu sem nanast svifur i lausu lofti
yfir loftblaestri. Um leid er formid prividur



skjar sem endurspeglar tvaer videévarpanir
sem hringséla inni i verkinu. Onnur synir
fjollistamenn leika jafnvaegislistir og hin prik
sem strokid er eftir grindverki med hljédinu
sem pa heyrist. Verkid var unnid innisyn-
ingarsali Hafnarhussins sem Iétt og lifreent
andsvar vid hinum punglamalega stil hins
gamla voruhuss. Adlifun var eitt verkanna

4 samsyningunni Pakkhus postulanna fyrir
rimum aratug.

Sirra's installation revolves around a sort of
tent or pavilion that almost floats in the air,
levitated by an airstream. At the same time, this
form functions as a three-dimensional screen
reflecting two video projections in orbitinside
the work. One depicts circus artists performing
balancing acts, while the other shows a stick
being dragged along a fence, creating the
soundtrack. The work was made for the exhibi-
tion spaces in Hafnarhus, as a light and organic
reaction to the heavy architecture of this old
warehouse. It was part of the collective exhibi-
tion Apostles’ Clubhouse over a decade ago.

Steina (1940)
Tokyo Four (1991)

Fjorar adskildar myndrasir, hver med
tveimur hlj6drasum, liggja til grundvallar
hinu marglaga verki Steinu par sem allir
hlutar tengjasti eina heild med samstilltu
upphafi og endi. Steina skipar mikilveegan
sess i alpjodlegri framvindu videdlistar enda
héf han feril sinn &8 upphafs- og métunar-
arum midilsins og hefur ze sidan verid einn
forystumannai listgreininni. i verkinu Tokyo
Four sakir hiin sjénraena uppbyggingu i heim
tonlistar par sem unnid er med tilbrigdi vid
nokkur grunnstef. Myndefnid er fengid vida
ad, tilviljunarkennt ad pvi er virdist, og med-
héndlad med ymsum hzetti - speglad, sntid
a hvolf, haegt a og hradad.

Four separate video channels, each with two
audio channels, form the basis of this multi-lay-
ered work by Steina. Here, all the parts inter-
connect to form a whole with a corresponding
beginning and end. Steina is a prominent figure
inthe international video art scene and has
actively contributed to the art form's devel-

opmentin herlong career, which harks back

to the very beginnings of this medium. In her
work, Tokyo Four, the visual construction is
inspired by the world of music, working with
variations on certain basic themes. The visuals
seem almost randomly sourced from wide and
far, and they are treated in various ways; mir-
rored, overturned, slowed down, and sped up.



GIPFRIDgHE o

Asdis Sif Gunnarsdéttir (1976)

Skipbrot Gr framtidinni/ sjénvarp uar fortidinni
Shipwreck from the Future / TV from the Past
(2014)

Verk Asdisar var upprunalega hluti af inn-
setningu i A-sal Hafnarhiiss en pad ma adlaga
Olikum adstadum hverju sinni sem pad er
synt. Asdis endurnytir eldra efni og skeytir
pvi vid nytt pannig ad myndheimur hennar
verdur ad einni 6rofa heild. Undirstadan er
gjorningur og texti sem sidan farai gegn-

um arvinnslu i upptoku. Efni og rymi baetist
par ofan 8 sem mismunandi l6g pangad til
hinni linulegu framvindu videés og texta er
kollvarpad. Asdis bregdur sér i ymis gervi og
styrkja pau enn afbygginguna sem a sér stad
iverki hennar.

Asdis Sif's work was initially a part of an
installation in Gallery A in Hafnarhus, but it
can be adjusted to different surroundings and
circumstances each time itis put on display.
In her work, Asdis recycles older material
while adding new components, thus creating
acomprehensive and continuous visual
world of her own. The foundationis oftena
performance and text that is subsequently
processed through recording, material and
space where different layers are added

until the linear sequence of video and text is
toppled. Asdis takes on various guises that
enhance the deconstruction she seems to
work within her art.

Asmundur Asmundsson (1971)
Fantagott Pepsi Fantastic Pepsi (2000)

Verkid samanstendur af nokkrum Fanta-
floskum par sem innihaldinu hefur verid
skipt ut fyrir Pepsi, samanber ordaleikinn i
verkheitinu. Skalptirnum fylgir myndbands-
upptaka af listamanninum i hlutverki nokkurs
konar s6lumanns eda markpjalfa. Hann setur
fram pa kenningu ad val a starfsvettvangi sé
um margt svipad pvi ad velja sér gosdrykk.
bar med leggur hann ad j6fnu hversdags-
legar neysluvenjur og smekk annars vegar
og hins vegar djapstaedar hugmyndir um
sjalfsmynd og lifsvidhorf.

The work is made up of several Fanta bottles
that have been emptied and filled up with Pepsi,
hence the title. The sculpture is accompanied
by avideo of the artistin the role of some sort
of salesman or life coach who proposes the
theory that choosing a career is in many ways
similar to choosing a soft drink. Thus, he juxta-
poses mundane consumer habits and taste
with profound ideas of identity and philosophy.

Dodda Maggy (1981)
Lucy (2009)

Dodda Maggy vinnur i verkum sinum ymist
med hlj6d eda mynd, enda hefur hiin i nami
sinu astundad baedi myndlist og tonlist. Hér
tengir hin hvort tveggja saman i innsetningu
med pvi ad margfalda eigin séngrédd, sem
magnast og dvin i samspili vid mynd af lista-
manninum sem birtist og hverfur. i myrkvudu
ryminu skynjar syningargesturinn ad réddin
sé adskilin fra hinum eiginlega flytjanda og
finnst hin berast hvadanzeva po6tt hiin sé
alltaf ar sama barka. Hlj6did virdist stjérna
myndinni frekar en 6fugt, ad hlj6d sé sjalf-
sagdur fylgifiskur myndar.

Dodda Maggy tends to work with either audio
orvisuals, having studied both in the fields of
music and fine art. Here, she combines the two
in aninstallation where she multiplies her own
singing vocals, that are amplified or dwindle in
tandem with a disappearing and reappearing
image of the artist. In the dim light of the space
you can sense how the voice is separated from
the actual performer, the sound seemingly
coming at you from various directions even
though it originates from the same windpipes.
The sound in this work seems to control the
image rather than it being the other way around
—with audio simply supplementing the image.

Erling Klingenberg (1970)
Brolt Tumble (2004)

Eins og i moérgum fleiri verkum sinum vinnur
Erling hér Gt fra spurningum um hlutverk
listamannsins og um edli og gildi verka hans.
Videdverkid var a sinum tima tekid upp i
flutningabil a fleygiferd og frumsynt & syn-
ingu i Asmundarsafni. bar mé sja listamann-



inn med hudlita grimu, afsteypu af andliti
sinu, sem po6 sviptir hann persénueinkennum
og svipbrigdum og blindar honum syn ad
auki. Hann reynir eftir fremsta megni ad fota
sig i flutningsryminu fyrir framan myndavél-
ina en missir i sifellu jafnvaegid og kastast
jafnvel til eftir pvi sem billinn hreyfist, rykur
af stad, snarhemlar, beygir og hossast.

Like in so many of Erling’s works, here he tack-
les questions regarding the role of the artists,
and the nature and value of the artist's works.
The video, initially premiered in Asmundarsafn,
was filmed in a moving van at high speed. It
shows the artist with a skin coloured facial
mask, a mold of his own face, that not only
obscures both personal characteristics and
expressions but also renders him temporarily
blind. He tries hard to get around in the hold

in front of the camera but constantly loses
balance and gets thrown to and fro when the
vehicle takes off, suddenly brakes, turns, and
bumps along.

Gjorningaklabburinn

The Icelandic Love Corporation (1996)
Girnilegar konur

Women Good Enough to Eat (1996)

Verkid er fra pvi snemma a ferli Gjorninga-
klibbsins. Vide6id er skrasetning gjornings
par sem unnid var med lifandi skulptar og ad
auki koma fjérar ljosmyndir af skilptidrunum
fullgerdum. Nakinn kvenlikami er undirstada
fjogurra fagurskreyttra veislurétta, sukkulad-
ik6ku, rjomatertu, glassirkoku og braudtertu.
Margendurtekin hlutgerving kvenlikamans i
pagu listarinnar er hér til umfjéllunar a gaman-
saman en gagnryninn hatt. Um leid er dregid
fram annad minni dr listas6gunni, aminningin
um daudleika mannsins.

This work stems from the early years of the Ice-
landic Love Corporation. The video is arecord-
ing of a performance where the artist collective
worked with live sculptures, and itis accom-
panied by four photographs of the completed
sculptures. The naked female body is the basis
of the four, elaborately decorated cakes, with
whipped cream, chocolate, pinkicing, and
savoury mayo and bread. The recurring objec-

tification of the female formin service to artis
addressed here in a humorous yet critical way.
Another strong motif from the history of art,
the reminder of mortality, is also at play.

Magnus Palsson (1929)

Tal a undan Augntali

Talk Preceding Eye Talk (1986)
Augntal Eye Talk (1990)
Augntal Il Eye Talk 1 (1998)

prileikur Magnusar er uppbyggdur med
apekkum heetti hverju sinni, rédd listamanns-
ins er i fyrirrdmi og hann fer sjalfur med
textann i mynd. Alltaf er til stadar einhver
eiginleiki sem gerir fraségnina framandlega
og hin virdist tr lausu lofti gripin. i fyrsta
myndskeidi er Magnius i hlutverki manns sem
tekur ohéflega i nefid med tilheyrandi truflun
i frasdgninni. O8ru sinni sést andlit hans
ekki, eingdngu halsinn, fyrir framan upptoku
ur skolpraesakerfi. Loks stillir hann sér upp
pétt vid kvenmannsbrjést og nytur fulltingis
konunnar viod fraségnina. Ekkert verkanna er
klippt eda samsett, pau lida haegt afram an
framvindu eda samhengis.

Magnus' trilogy is built up in a similar way each
time; the artist’'s voice takes precedent, and he
performs the text himself on screen. There is
always an absurd element present that makes
the narrative strange, while it also somehow
seems to be quite random. In the first one,
Magnus takes on the role of a man who uses
snuff tobacco excessively, disrupting the nar-
rative. In the second part his face is obscured,
with only his neck visible in front of a recording
from the sewage system. Finally, he positions
himself up againstawoman'’s breasts and she
helps him with the narrative. None of the videos
are compositions or edited in any way, they flow
atan easy pace without any linear progression
or context.



RkEARing

Finnur Arnar Arnarson (1965)
Nattuara I, Nattara Il Nature |, Nature 11 (2003)

i verkar6d sinni skeytir Finnur Arnar hverju
sinni saman tveimur videéum, par sem
st6dug myndavél fangar valid sjénarhorn
nokkra hrid an klippingar. Annad mynd-
skeidid er uppstillt og synir manneskju en
hitt er tekid undir berum himni i 6roskudu
landslagi. i verkunum tveimur er annars
vegar fylgst med sofandi stiulku og horft
nidur kletta Latrabjargs, hins vegar sjaum
vid skyjafar yfir halendisaudn vid hlid
vangamyndar karlmanns og uppstoppads
falka. Nattaran sem verkin lysa virdist
flokta a milli ytra landslags og innri vitund-
ar, milli eilifrar hringrasar veraldarinnar

og hverfulleika mannsins.

In the series Nature, Finnur Arnar combines
two videos where a steady camera captures

a chosen angle for a duration of time without
any editing. One footage is posed and shows
aperson, while the other is shot outdoorsina
pristine landscape. In these two works we are
on one hand offered a view of a sleeping girl
and a steep shot down Latrabjarg cliff, while
on the other we can see cloud formations over
the highland desert next to the profile of a
man and a stuffed falcon. The nature depicted
inthese videos seems to flicker between the
external landscape and the inner being, be-
tween eternal circulation of the word and the
impermanence of mankind.

Hlynur Helgason (1961)

Fra Artiinsholti vestur Miklubraut ad Granda
From Artlinsholt westwards on Miklabraut to
Grandi(1999)

Verk Hlyns byggist 4 bilferd i gegnum
hofudborgina eftir endilangri Miklubraut.
Myndin er samsett pannig ad einn hlutinn
synir ferdalagid en hinn synir borgarlands-
lagid med 6drum heetti, dvalist er lengi vid
sum myndefnin og pau gaumgaefd haeg-
latlega. bad er eins og listamadurinn sé ad
endurspegla é6lika eiginleika athyglisgafu
og minnis annars vegar en hins vegar taekni-
lega moguleika videmidilsins par sem
tokumadurinn hefur stjérn a sjonarhorni

og hrada. Verkid var fyrst synt asamt 6dru
apekku myndbandi par sem ,ferdalagio’
atti sér stad innanhis a sveitabee.

Hlynur's work is based on a drive through the
capital, along the length of Miklabraut. The
composition splits the footage so that one
part shows the journey while another shows
the cityscapes in a different way, lingering

at certain points, quietly examining them. In
this way, the artist both reflects the different
aspects of observation and memory, and the
technical possibilities of video as a medium,
where angles and speed can be manipulated.
The work was first shown with another similar
video where the "journey” took place inside
afarm house.

Hlynur Hallsson (1968)
Mikilvaegt Important (1999)

Hlynur faer f6lk sem talar mismunandi tungu-
mal til pess ad tja sig a médurmali sinuum
malefni sem pvi pykir mikilvaegt. i verkinu
blandast vidhorf einstaklinga til pess sem
skiptir pa mali og paer brokkgengu leidir
sem i bodi eru til ad koma pvi & framfaeri.
Tungumal er tjaskiptaform peirra sem skilja
pad og tala, eninnan pess og a millimala eru
fjolmorg blaebrigdi. Hlynur bendir a hversu
kvik merking allra hluta er, synir ad han er
afstaed a millimanna og menningarheima og
tekur st6dugum breytingum i tima og rimi.

Hlynur gets people who speak different lan-
guages to talk in their native tongue about
matters that are important to them. This work
blends points of view of different individuals
towards the things that matter to them with
the unreliable ways that are available to get
those opinions across. A language is a way
of communication for those who understand
and speak it, but within it and between dif-
ferent languages is a sea of variation. Hlynur
points out how vivid the meaning of all things
is, itis relevant between cultures and indi-
viduals, and is in constant transformation in
time and space.



Jeannette Castioni (1968)
The Entropy of Landscape (2008)

i verkum sinum leitast Jeanette vid ad midla
hugleidingum um félagsleg og menn-
ingarleg malefni med pvi ad greina og skra
ymsar tengingar. Tengsl a milli einstaklinga
og valdakerfa eru deemium petta, a milli
natimamanns og arfleifdar eda a millimanna
sem tala 6lik tungumal. i verkinu sem hér
um raedir skodar listamadurinn tengsl & milli
hugmyndarinnar um ésynilegt almaetti og
raunveruleika mannsins. Jeanette vitnar i
sogulegan texta, saekir myndir tr daglegu
lifi og tekur vidtol vid 6lika einstaklinga um
vaentingar peirra og innstu prar.

In her work, Jeanette endeavours to mediate
her speculations on social and cultural issues
by analysing and registering various associ-
ations. Links between individuals and hierar-
chies are examples of this, between modern
people and our legacies, or between people
who speak different languages. In the work we
have here, the artist looks at the connection
between the idea of an invisible omnipresence
and the reality of humans. Jeanette refers to

a historic text, finds images from daily life, and
interviews different individuals about their
expectations and deepest desires

Libia Castro (1970) & Olafur Olafsson (1973)
Allir gera pad sem peir geta
Everybody Is Doing What They Can (2008)

Verkid var unnid ad beidni Listasafnsins
fyrir r6d syninga i A-sal par sem atlunin var
ad taka tengsl safnsins vid almenningsrym-
id utan veggja til gagnryninnar skodunar.
Syningarsalurinn vard ad framleidslu- og
kynningarsvaedi og matti par medal annars
sja upptokustidio og klippiver par sem
Libia og Olafur gerdu tilraunir fyrir opn-

um tj6ldum 4 medan syningin st6d yfir. A
peim tima urdu til 35 myndbond sem syndu
,portrett’ af einstaklingum Gr mismunandi
pjoofélagsstéttum og med ymiss konar
menntun og sérhafingu. batttakendur
s0gdu fra sjalfum sér, lystu adstaedum
sinum og uppruna og reeddu reynslu sina
og hugmyndir um allt milli himins og jardar,

jafnt heimspekileg malefni, einkamal og
pad sem haest bar i pjédfélaginu og stjérn-
malaumraedunni.

This work was commissioned by the Reykjavik
Art Museum for a series of exhibitionsin
Gallery A, and was meant to take a critical look
at the connection between the museum space
and the public space outside the museum
walls. The exhibition hall became a production
and promotional area where guests could for
instance see arecording studio and an editing
room where Libia and Olafur performed exper-
iments for the duration of the exhibition period.
During this time, they created 35 videos show-
ing "portraits” of individuals from various walks
of life, with diverse educational and profession-
al backgrounds. Participants described them-
selves, their circumstances and origins, and
discussed their experiences and ideas about
everything imaginable, whether that was of

a philosophical, personal, or political nature.

Osk Vilhjalmsdoéttir (1962)
Pumpa Pump (2012)

A tveimur skjam er fylgst med 6likum
ath6fnum, sem eru daglegt braud en vird-
ast vid fyrstu syn eiga fatt sameiginlegt.
bzer endurspegla taeknilegar urlausnir
ilandbinadi og samgdéngum sem gera
okkur kleift ad lifa i natima neyslusam-
félagi. Onnur myndin er fra kaabui par

sem kyr eru mjélkadar med mjaltavélum,
sjalfvirkum daelum, og hin synir tankbil
daela eldsneyti inn i deelukerfi &4 bensinst6d.
bessar athafnir eru alla jafna ésynilegar
neytendum og pykja sjalfsagdur hlutur en
med pvi ad beina sjénum ad peim vekur Osk
ahorfendur til umhugsunar um pa hringras
og bau kerfi sem vid hraerumst i. Hin vekur
mals a pvi hver tengsl okkar séu vid gjafir
nattdrunnar og hvort hringrasini deelu-
kerfum natimasamfélags sé eilif.

Two screens display different, mundane ac-
tions, that at first seem to have very little in
common. They reflect technical solutions in
agriculture and transport that enable us to

live ina modern consumer society. One of the
videos is of a dairy farm where cows are milked



with automatic pumps, while the other shows
a tanker pumping fuel into a pumping system
of a petrol station. These two events are usu-
ally notvisible to consumers and are regard-
ed quite mundane, but by focusing on them
Osk calls attention to the circulation and the
systems that we live in. She addresses the
question of what our relationship is to the gifts
of nature and if the circulation in the pumping
systems of modern society is in fact eternal?

Radhildur Ingadottir (1959)
Hale Bobb (1997)

Radhildur hefur i verkum sinum leitad leida
til ad midla eigin skynjun 4 kosmiskum
viddum alheimsins og stadsetningu mann-
eskjunnar innan hans. i verkinu Hale Bobb
skradi hin annars vegar geémetriskar
teikningar af spiralferlum og hins vegar
upplysingar um sporbraut halastjarna og
hreyfingar planetna. Skraningar pessar, a
morkum abstraktitreikninga og hlutbundins
veruleika, silkiprykkti Radhildur sidan a fot
og baud félki ad mata. Videoverkid skrasetur
uppakomuna og synir syningargesti klaedast
freedilegum vangaveltum sem fanga algild
nattarulégmal og éraviddir geimsins.

In her work, Radhildur has endeavoured to
mediate her own sensitivities for the cosmic
dimensions of the Universe, and humankind's
position within it. In the work Hale Bobb she
recorded on one hand geometric drawings of
spiral courses, and on the other she recorded
data on the orbits of comets and the move-
ments of planets. Radhildur then silk-screen
printed these recordings, that dwell on the
verge of abstract calculations and concrete
reality, onto clothing and invited people to try
them on. The video records this happening and
depicts exhibition guests wearing theoretic
speculations that capture universal laws of
nature and the infinite expanses of space.
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Bjargey Olafsdéttir (1972)
Ljéskur i Paris Blondes in Paris (2000)

A medan a vinnustofudvél Bjargeyjar i Paris
st60 tokst hiin 4 vid klisjuna um pad ad vera
listamadur ad stérfum i pessariborg sem
skipar svo mikilveegan sess i listasdgunni.
Verk hennar er skyggnumyndasyning med
undirleik og veitir innsyn i samskipti tveggja
ungraislenskra kvenna vid franskan karl-
mann. Sagan er 6ljés enda virdist gripid inn i
mitt djammkvéld par sem stemningin rambar
a morkum glzesileika og sjusks, Gthverfu

og sjalfhverfu. Ténlistina vid myndina gerdi
Kristjan Eldjarn gitarleikari. Hin er leikin
atveimur teekjum sem ekki eru samstillt og
magnar pannig togstreituna og vandrzeda-
ganginn i myndunum.

During her artist residency in Paris, Bjargey
tackled the cliché of being an artist in this city
thatis such alandmarkin the history of art.
Her work is a slideshow with accompaniment
and offers an insight into relations between
two, young Icelandic women with a French
man. The story is obscure, as it seems to start
in the middle of a night on the town, the atmo-
sphere somewhere between elegance and
shabbiness, both extroverted and self-cen-
tred. The music by the guitarist Kristjan Eld-
jarnis played on two unsynchronised players,
underlining the conflict and awkwardness in
the images.

Gabriela Fridriksdéttir (1971)
Versations Tetral6gia (2005)

Gabriela var fulltrii islands 4 Feneyjatvizer-
ingnum arid 2005 og var verk petta hluti af
vidamikilli innsetningu dsamt skalptiarum,
teikningum og malverkum. Hér eru videdin
fjogur synd, eitt fyrir hverja hofudatt, hvert
afaetur 6dru. bar gerir listamadurinn tilraun
til pess ad finna hugsunum og hugarburdi
farveg innan heildstaeds sagnaheims par
sem studst er vid gamalgréna frasagnar-
teekni, gods6gur og sammannleg minni.
Videéin vann Gabriela i samvinnu vid Bjork
Gudmundsdéttur, Daniel Agist Haraldsson,
Ernu Omarsdéttur og Sigurd Gudjonsson.
Huin fékk einnig til 1ids vid sig pau Bjork,



Daniel Agust, Borgar P6r Magnason og
Joénas Sen ad semja tonverk Gt fra piano-
stefi sem hin spann.

Gabriela was Iceland'’s representative at the
2005 Venice Biennale and this work was a part
of an extensive installation along with sculp-
tures, drawings, and paintings. Here, the four
videos are on display, one for each cardinal
point, each after the other. The artist experi-
ments with finding an outlet for thoughts and
imaginings within a comprehensive narrative
world where she makes use of traditional
narrative techniques, mythologies and uni-
versal motifs. Gabriela created the videos

in collaboration with Bjork Gudmundsdottir,
Daniel Agust Haraldsson, Erna Omarsdattir,
and Sigurdur Gudjénsson. She also recruited
Bjork, Daniel Agust, Borgar bér Magnason,
and Jénas Sen to compose music based on
a piano theme she improvised.

Sigurdur Gudjénsson (1975)
Sarabed Wound Bed (2006)

Sogupersonur verksins eru til jafns
hettuklaeddur madur og eydibylin eda peir
yfirgefnu stadir sem hann reikar um. A vegi
hans verda andlitslausar verur sem engin
leid er ad vita hvort eru hugarburdur hans
eda eitthvad annad. Nidurnidd mannvirk-
in verda honum tilefni til marghattadra
tilrauna og adgerda sem ekki virdast hafa
1j6s markmid en endurspegla pess i stad
einmanaleika og tilgangsleysi. i verkinu
virdist farid med ahorfendur i ferdalag um
tima- og stadlausa verdld sem er a mérkum
undirmedvitundar og raunveruleika. Um
tonlist og hljodmynd sa listamadurinn
sjalfur &samt Arnari Gudjénssyni og Aka
Asgeirssyni.

The characters of this work are both the hood-
ed man and the deserted farms and places he
roams. He encounters faceless beings that
may or may not be figments of his imagination.
The derelict buildings provide occasions for
various experiments and actions that do not
seem to have any clear purpose, but reflect
loneliness and futility. This work seems to take
guests on ajourney through a world without

time or place. Sigurdur created the music
and soundscapes in collaboration with Arnar
Gudjénsson and Aki Asgeirsson.

bporvaldur borsteinsson (1960-2013)
Jesus s Closer to Home (1999)

Myndin vard til i rauda hverfinu i Amsterdam
par sem borvaldur fékk ibta og gesti til pess
ad taka patt i verkinu. Hin segir sigilda sgu
um brostnar vonir og heidarlegar tilraunir
folks til pess ad saetta sig vid raunveruleika
sem er allt annar og verri en pad hafdi dreymt
um. Undirliggjandi eru spurningar um hvad
séu 0rlog og hvad aunnid astand, hvad
sakleysi og hvad synd. Mynd borvalds, Olafs
Johannessonar framleidanda og Ragnars
Santos medframleidanda fetar milliveg milli
heimildamyndar og skaldadrar kvikmyndar.
Tonlistin er eftir Barda Johannsson.

The film was shotin the red-light district of
Amsterdam, where Porvaldur recruited res-
idents and other people around to take part.

It tells the classic tale of broken dreams and
honest efforts of people to accept areality that
is dramatically different and much worse than
they had imagined. The underlying questions
are about what are predetermined and what are
consequential circumstances, whatis inno-
cence and what is sin. This film by borvaldur,
Olafur J6hannesson (producer), and Ragnar
Santos (co-producer), is a cross between a
documentary and a fictional film. Music by
Bardi Jéhannsson.
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Videdverk ur safneign

syning i fjorum hlutum:

Video Works form the Collection
exhibition in four parts:

',Flkur
12.01.-05.02.
Erré, Sigriun Hardardéttir, Steina, Sirra

Sigran Sigurdardottir, Egill Seebjornsson

9é° nin

09.02. 05.03.

Asdis Sif Gunnarsdéttir, Asmundur
Asmundsson, DoddaMaggy, Erling
Klingenberg, Gjorningaklibburinn
(Thelcelandic Love Corporation),
Magnus Palsson

Rktanipg

09.03.-02.04.

Hlynur Helgason, Osk Vilhjalmsdéttir,
Radhildur Ingadéttir, Hlynur Hallsson,
Finnur Arnar Arnarson, Libia & Olafur,
Jeanette Castioni

Fefisoan

06.04.-12.05.

Bjargey Olafsdéttir, Gabriela
Fridriksdottir, Sigurdur Gudjonsson,
porvaldur borsteinsson

Hafnarhas
Tryggvagata 17

Hrina: Spurt og svarad

A syningartimanum er reglulega bodid
upp a samtal vid listamenn sem eiga verk
i syningaro6dinni. Reett verdur um tilurd
verkanna, inntak peirra og utfaerslu, auk
pess sem horft er til samhengis peirra vid
onnur verk a ferli listamannanna sem og
préun videdlistar almennt. Fylgist med
dagskra a heimasidu.

Bout: Q & A

During the exhibition there will be regular
artist talks, delving into the making of the
works, their subject and production. The works
will be reviewed in light of the artists’ oeuvre
and the development of video art. See website
for program.

listasafnreykjavikur.is {ii
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