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Jardohaed

ListIngdlfs Arnarssonar er full léttleika. Hun er
einfold og témid er radandi—eda pegar betur
er ad gao fela verkin i sér pyngd, péttleika og
réddast & rymio af miskunnarleysi raddar sem
varla heyrist en sker pé umhverfid og kallar &
athyglimed pvi ad espa skynfaerin. Vid sjdum en
sjaum p6 ekki, finnum en finnum p6 ekki, skynj-
um en skynjum p6 ekki. Verkin eru teikningar
og malverk sem bera med sér pa merkingu eina
ad vera teikningar og méalverk sem vid stondum
frammi fyrir i einfaldleika sinum en skynjum {
margbreytileika sinum.

A syningunni eru veggverk Ur steinsteypu og
teikningar auk eitt pusund ljdsmynda sem
varpad er & vegg syningarsalarins. Verkin eru ol
unnin & arum 2014 til 2018 og ber innsetningin
titilinn Jardhaed. Titillinn visar til syningarsalar-
ins i Hafnarhusi, bokstaflega til stadar og rymis.

Verkin kallast a vid sterkan og akvedinn efnivio
salarins. Grof steinsteypa Hafnarhuss er
yfirunnin af birtu og Iéttleika veggverkanna,

sem eru malverk unnin Ur vatnslit & grunnada
steinsteypu. Malverkin eru télf talsins og fast
hvert og eitt og i heild sinni vid togstreitu lita og
skugga, lita sem eru varla sjaanlegir en ahorf-
andinn skynjar i samhengi rymisins og innbyrdis
samhengi verkanna. Malverkunum er komid fyrir
med peim haetti ad pau undirstrika formfestu
salarins en pappirsteikningarnar flaeda um
salinn & rytmiskan hatt pannig ad Jardhaed vero-
ur ein heildarupplifun teikningar, litar og rymis.
Verkin lifa tvéfoldu lifi. Ur fjarska virdast pau nan-
ast 6synilegar einingar, ndkveemlega stadsett
litbrigdi sem ekki eru einangrud fyrirbaeri heldur
hluti dthugsadrar heildar. Ljiosmyndirnar eitt
pusund birtast hver a eftir annarri a vegg syn-
ingarsalarins. Sjonarhorn peirra endurspeglar
évenjulega syn a hversdagslega hluti og pannig
verda paer nokkurs konar dagbdkarfaerslur:
Myndraen dagbok byggd & skynjun.

Innsetningin Jardhaed einkennist af jafnvaegi
sem faest med inngripi i rymid, litlu en ndkvaemu.
Pegar naer er komid synir hver og ein eining
marglaga lifreena teikningu 6hlutbundinna tona
eda skugga. Nakveemt handbragd, finleg vinna
og nanast prahyggjukennd endurtekning syna
timann sem varid er i verkid. Timinn verdur
pannig hluti verksins um leid og hann ber vitni
um afstddu listamannsins til vidfangsefnisins.

Auk pess ad vinna teikningar & pappir hefur
Ingdlfur notad teikningu og vatnslit sem hluta

af innsetningum og — eins og hér—unnid verk tr
steinsteypu. Jafnframt hefur hann teiknad og
malad beint & veggi eda a loft i syningarsalnum.
Ingélfur midar syningar sinar vid hvert rymi fyrir
sig og hafa sparleg en ndkvaemlega Uthugsud
verk hans verid kennd vid minimalisma. Parna
verdur aftur til tvofalt lif & mérkum minimalisma
og hugmyndalistar, sem einnig a rikan patt i
listskdpun Ingolfs. Minimalisminn leitast vid

ad teema verkin af 6llum visunum Ut fyrir eigin
form og efni, en hugmyndalistin byggist & pvi
ad hlutgera hugmynd sem a sér uppruna annars
stadar enlistaverkinu sjalfu. i verkum Ingélfs

a sér stad dhugaverd glima vid hugmyndina um
myndlistarverkid sjalft.

Ingélfur Arnarsson (f. 1956) lauk nami vid Mynd-
lista- og handidaskola islands arid 1979 og hélt
pa til framhaldsnams vid Jan van Eyck-lista-
haskélann i Hollandi. Allt fra pvi hann lauk par
nami arid 1981 hefur Ingdlfur verid ahrifamikill
iislensku listalifi og a teeplega 40 ara ferli hafa
verk hans verid synd baedi heima og erlendis.
Medal annars voru haldnar einkasyningar &
verkum hans & Kjarvalsstodum arid 1996, i Safni
arid 2005 og Hafnarborg 2013 auk reglulegra
syninga i Nylistasafninu og i i8 gallerii. Erlendis
hefur Ingolfur medal annars att verk a syningum
i Center for Contemporary Non-Objective Art
iBrussel arid 1999, Drawing Center i New York
ari® 2007 og i hinni virtu listamidst6d Chinati
Foundation sem starfreekt er ibaenum Marfa i
Texas, Bandarikjunum. Eftir heimsdkn & islandi
baud stofnandi listamidstédvarinnar, myndlist-
armadurinn Donald Judd, Ingélfi ad dveljast i
Marfa sem gestalistamadur. [ lok dvalar Ingélfs
par voru verk eftir hann sett upp i midstodinni
og hafa pau si®dan 1992 verid orjufanlegur hluti
af fastasyningu Chinati Foundation dsamt verk-
um leidandi listamanna samtimans. Fra upphafi
myndlistarferils sins hefur Ingdlfur skipulagt
syningar & verkum islenskra og erlendra lista-
manna heima og erlendis. Hann var jafnframt
einn af stofnendum Galleris Sudurgdtu 7, sem
var tilraunakenndur syningarstadur i Reykjavik
seint & 4ttunda dratugnum, og medstjérnandi
syningarsalarins Onnur haed sem starfraektur
var i Reykjavik um midjan tiunda aratuginn.
Meodfram stérfum ad eigin myndlist hefur
Ingolfur sinnt myndlistarkennslu. Hann var
deildarstjori fjdltaeknideildar Myndlista- og
handidaskoélans 1983-1993 og proéfessor vid
Listahaskéla islands 2000-2007.



Ground Level

The art of Ingolfur Arnarssonis full of lightness,
itis simple and the void is dominant —but closer
inspection reveals that the works hold gravity,
density, and attack the space with the ruthless-
ness of a voice that is almost undiscernible and
yet cuts through the surroundings, calling for
attention by stimulating the senses. We see and
yetdon't see, feel yet don't feel, sense yet don't
sense. The works are drawings and paintings
that carry the sole significance of being drawings
and paintings that we are confronted by in their
simplicity while we sense their complexity.

In this exhibition there are murals of concrete and
drawings, in addition to one thousand photo-
graphs that are projected onto the wall of the ex-
hibition hall. The works all date to 2014-2018 and
the whole installationis titled Ground Level. The
title refers to the location of the exhibition hall in
Hafnarhus, quite literally to the place and space.

The works interact with the strong and distinc-
tive material of the exhibition space. The rough
concrete of Hafnarhus is overcome by the light
and lightness of the murals, which are paintings
made with water colours straight onto the primed
concrete. There are twelve paintings and they, in
conjunction with each other and individually deal
with the conflict between colours and shadow,
colours that are barely visible but that you sense
in context of the space and the interaction of the
works. The paintings are arranged in such a way
that they underline the geometrical structure of
the exhibition space, while the drawings on paper
flow around the roomin a rhythmic way so the
Ground Levelbecomes an unbroken experi-
ence of drawing, colour, and space. The works
live a double life. From afar they seem almost
indiscernible units, precisely positioned hues of
colour that are not isolated phenomena but parts
of a calculated installation. The one thousand
photographs appear one after the other onawall
in the exhibition space. Their perspective mirrors
an unusual view of mundane things and thus like
some sort of diary entries by the artist. A visual
diary based on sensing.

The installation Ground Levelis characterized by
abalance thatis achieved with a little, yet very
precise, intervention in the space. At a closer look
each and every entity displays a multilayered,
organic drawing of abstract hues or shadows.
The precise workmanship, delicate rendering,
and almost obsessive repetition reveal how much
time has been spent on each work. Thus, time

becomes a part of the work while also bearing
witness to the artist's stance towards his task.

Inaddition to rendering drawings on paper,
Ingdlfur Arnarsson has used drawing and water
colourininstallations and, as he has done here,
worked in concrete among other things. He

has also drawn and painted directly onto walls

or ceilings of the exhibition spaces. Exhibitions
of Ingélfur Arnarsson's work are specifically
tailored to each exhibition space, and his precise,
economical works have been associated with
minimalism. This is where we again see that dou-
ble life bordering on minimalism and conceptual
artthat plays such a pivotal role in his art. While
minimalism seeks to strip the work of all external
references to its own form and content, concep-
tual art seeks to objectify and idea that originates
outside of the artwork itself. Ingdlfur Arnarsson’s
work displays an interesting struggle of the artist
with the notion of the artwork itself.

Ingdlfur Arnarsson (b. 1956) earned a degree
from the Icelandic College of Art and Craftsin
1979 and went on to graduate study at the Jan
van Eyck Academie in the Netherlands 1979 to
1981. His career spans almost 40 years and his
work has been exhibited widely both in Iceland
and internationally. He has held solo exhibitions
at Reykjavik Art Museum —Kjarvalsstadir (1996),
at Safn (2005), and in Hafnarborg (2013), and has
regularly shown his work at the Living Art Muse-
um and Galley i8 in Reykjavik. His international
exhibitions are numerous, such as at the Centre
for Contemporary Non-Objective Artin Brussels
(1999), at the Drawing Center in New York (2007),
and at the renowned Chinati Foundation in Marfa,
Texas. Following a visit to Iceland, Donald Judd,
Chinati's founder, offered Ingdlfur Arnarsson
aresidency at Chinati; Arnarsson’s installation
has been a part of the permanent installation
there since 1992. From the outset of his career
Arnarsson has played an active role in Iceland
and abroad in mounting exhibitions of work by
Icelandic and foreign artists. He was among the
founders of Galleri Sudurgata 7, an experimental
space of the late 1970s, and was co-director of
Second Floor (Onnur haed), a Reykjavik exhibition
space open during the 1980s. Alongside his
artistic production, Ingoélfur Arnarsson has taught
art, serving as Chair of the Multimedia Depart-
ment of the Icelandic College of Artand Crafts
from 1983 to 1993 and was a professor at the
Iceland Academy of the Arts from 2000 to 2007.
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Leidsogn listamanns

Sunnudag 11.névember kl. 15.00
Artist Talk

Sunday, 11 November at 15h00

Fylgist med dagskra a heimasidu safnsins
Haegt er ad boka leidsogn fyrir hopa a sidunni
listasafnreykjavikur.is

Follow the programme on the museum website
Groups can book guided tours online
artmuseum.is

Vidburdir eru aislensku nema
annad sé tekid fram

Programme events take place

in lcelandic unless otherwise noted

Hafnarhus Opid daglega Open daily
Tryggvagata 17 Fra 10.00 til 17.00 10h00-17h00
Reykjavik Fimmtudaga Thursdays

+354 411 6400 Fra 10.00 til 22.00 10h00-22h00

©2018 Listasafn Reykjavikur
#listasafnreykjavikur
#reykjavikartmuseum
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