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Jéhannes Sveinsson Kjarval (1885-1972)

er einn astseelasti listamadur pjédarinnar

og malverk hans og tulkun a nattdru Islands
skipa stéran sess i menningar- og listasdgu
landsins. Hraun, mosi, ar og fjéll vids vegar
um landid voru honum sifelld uppspretta
nyrra verka og talad er um ad hann hafi

beint sjonum landsmanna ad nyjum hlidum
islenskrar nattdru. pratt fyrir pau 6rofa
tengsl sem Kjarval hefur vid nattiru landsins
ferdadist hann einnig vida um 16nd og vann
verk & erlendri grundu. Hann stundadi ndm i
Danmérku og dvaldi um hrid & Englandi, ltaliu
og i Frakklandi. Hann lagdi mikid upp ar pvi
ad verda fullnuma i malaralistinni, kynnast
lykilverkum i alpj6dlegri menningarségu af
eigin raun og kynna sér nyjustu hreeringar

i list samtimans.

A syningunni eru verk sem Kjarval vann 4
arunum 1911 til 1928 og eiga pad 6ll sam-
eiginlegt ad vera gerd utan landsteina Islands.
Synd eru mélverk og teikningar sem sjaldan
koma fyrir almenningssjonir og gefa innsyn
imétunarar Kjarvals og ahrifavalda hans.

Kjarval var sveitapiltur og skutusjémadur,
med sterkan dsetning um ad verda listmalari.
Hann hafdi leert grunnatridi teikningar og
méalunar i Reykjavik en hafdi um arabil barist
fyrir pviad komast utan til frekara nams.
Fjarhagur hans var bagur en Kjarval atti
dyggan studningshép sem gerdi sér grein
fyrir haefileikum hans og astridu til ad verda
myndlistarmadur. Félagar i Ungmennafélagi
Reykjavikur hlupu undir bagga med honum
og héldu happdreetti par sem eitt malverka
Kjarvals var i vinning; draumkennd lands-
lagsmynd sem nefnist / afdélum. Tekjurnar
af happdraettinu runnu i ferdasjéo fyrir
listamanninn.

.En daginn sem jeg fékk 800 kronurnar
fér jegum bord i togara og sigldi beina leid
til London. Jeg gat ekki hugsad mjer ad
heimsaekja minni borg, pegar jeg loksins
komst af stad.”

Svo kemst Kjarval ad ordi um pad pegar
hann komst loks i sina fyrstu for til Gtlanda,

26 ara gamall. Leidin 14 til Lundina en hann
sigldi bangad med togaranum Great Admiral
sidla ars 1911. Dvolin i Lunddnum vardiium
prja manudi og hafdi geysimikil ahrif & Kjarval
og listskdpun hans. Hann vard fyrir miklum
innblaestri, sétti s6fn, las mikid og kynntist
pvi sem var efst & baugii stérborginni. Hann
meetti beint inn i hringidu framurstefnunnar
par sem métstada gegn rikjandi listastefn-
um og klassiska skélanum var kraumandi
medal listamanna. Atla méa ad upplifunin af
hvoru tveggja, baedi hinum klassisku listum
og nyrri straumum og stefnum, hafi verid
yfirpyrmandi, pvi ad hvorugu haféi Kjarval
haft adgang ad eda mikil kynni af & Islandi.
Hann taladi um pad sidar ad hafa fundio
fyrir smaed sinni og islensku pjédarinnar
frammi fyrir listaverkum stérpjédanna:
.Okkur hefir vantad svo margt, einnig pad,
sem vid holdum ad til frama sje og gagns og
fegurdarauka fyrir lif okkar, og pad eru listir
svokalladar.”

Kjarval kynntist Einari Jénssyni mynd-
hoéggvaraiLundinum og peir, asamt Helga
Valtyssyni rithdfundi, akvadu ad leita sér
ad hisnaedi saman. Helgi segir skemmti-
lega fraigrein i Lesbék Morgunbladsins
ario 1964 og lysir hisakynnum peirra

o0g adsteedum. Peir fengu tvo herbergi a
einkaheimili hja géari fjdlskyldu i, blindgétu
litilli og rélegri” i King's Cross-hverfinu.
Kjarval hafdi haft med sér ,allmikid hrafl af
aeskumyndum sinum: Vatnslitamyndir, oliu-
malverk og teikningar”. Peir settu margar
myndanna upp i dagstofunni og Einar baetti
vid nokkrum ljdsmyndum og litlum afsteyp-
um af verkum sinum. Dagstofan vard pannig
ad dalitlu listasafni, ,ofurlitil islensk hjaleiga
i hjarta heimsborgarinnar!”

Kjarval taldi ad sér hefdi farid meira fram
pann stutta tima sem hann var i Lunddnum
heldur en 6ll &rin heima fram ad pvi. Fram-
farirnar voru honum algerlega sjélfsprottnar
i gegnum allan pann aragria af innblaestri

og 6rvun sem borgin baud upp &. Hann var
opinn fyrir 6llu, tilbdinn ad leera af hverju sem
var og hefur nytt sér pad til hins ytrasta pratt
fyrir ad hafa ekki fario i nam i Lunddnum.
Morg verka Kjarvals eru augljéslega innblasin



af dvélinni i stérborginni og kynnum hans af
verkum evréopskra malara i National Gallery
og Tate Gallery og einnig hinna bresku
Williams Blake og J.M.W. Turner. Vidfangs-
efni verkanna voru pé gjarnanislensk, en
stillinn undir hinum nyju &hrifum.

Fra Lundinum hélt Kjarval til Kaupmanna-
hafnar en hann og Einar Jonsson urdu
samferda pangad pann 1. mars 1912. 1
Kaupmannahofn komst Kjarval ad i hefo-
bundnu undirblningsnami vid Det Tekniske
Selskabs Skole og leerdi par undirstdéduatridi
i frihendis-, prividdar- og skuggateikningu
skélaarid 1912-1913. Samgangur Kjarvals
vid Einar hélt 4fram i Kaupmannahofn og
fli6tlega eftir komuna pangad kynntist
Kjarval lika J6hanni Sigurjénssyni rithéfundi.
Framan af Kaupmannahafnardvélinni var
Kjarval ymist skradur til heimilis hja Einari
eda hja Jéhanni og Ingeborg konu hans en
hann fékk um tima ad bua i herbergi hja peim
hjénum i Charlottenlund. Par i skéginum
maladi hann heilmikid og eftir hann liggja
padan margar skdgarmyndir.

Kjarval var sifellt i fjarkréggum en namio

var dyrt og kostnadarsamt ad lifa. Hann atti
p6 marga velunnara sem styrktu hann med
ymsu maoti og sendu honum gjarnan pening.
Pad er ljost ad félk batt vonir vid Kjarval og
hafdi trd & haefileikum hans. Fyrrverandi
vinnufélagar hans hja Skipstjorafélaginu
Oldunni sendu honum til ad mynda sma pen-
ing .med bestu 6skum um freegd og frama".

[ oktéber 1913 fékk Kjarval loks inngéngu
Konunglega listahaskolann i Kaupmanna-
hofn og hofst pa fyrir alvoru su faglega
listmenntun sem hann hafdilengi 6skad sér.
Skolinn var til husa i Charlottenborgarhéll vio
Kéngsins nyjatorg. Skélinn pétti gamaldags
og bundinn & klafa hefdarinnar og var ekki

i takt vio paer rotteeku aherslur i listum sem
voru ad gerjast medal ungra listamanna.
Kjarval gerdi sér ljost menntunarleysi sitt og
samlanda sinna og taldi i raun pad eina rétta
fyrir sig ad ljika pessu hefébundna nami

og taka pad fostum tokum. Mikil ahersla

var l6gd & moédel- og fjarviddarteikningu og
nemendur leerdu ad teikna vodva likamans

og fengu kennslu i liffeerafreedi undir hand-
leidslu leeknis. Kjarval var agadur og einardur
i pviad na tékum 4 teikningunni og ték gridar-
legum framférum & ndmsarunum. Hann naoi
go6du valdi & ad teikna mannslikamann og su
feerni bjé med honum alla tid.

Kjarval Gtskrifadist Gr skélanum i desember
1917 en bjé og starfadi i Damorku i fimm

ar ad loknu nami. bar eignadist hann lika
fjélskyldu en Kjarval og rith6fundurinn Tove
Merrild gengu i hjénaband 1915 og born
peirratvd, Aase og Sveinn, faeddust 1916 og
1919. Kjarval vardi talsverdum tima & Islandi
4 medan hann var busettur i Danmorku,
stundum manadarlangt og maladi par og
vann ad ymsum verkefnum.

Arid 1920 fékk Kjarval styrk & fjarlégum

til Rbmarferdar og hélt pbangad asamt
Tove a vordégum og ferdadist um Italiu
fram & haust. bau ferdudust med lestum
og heimséttu auk Rdmar medal annars
borgirnar Tivoli, Genéa, Napoli, Amalfi og
Ravello. Pau dvéldu dagédan tima i Fiesole
rétt fyrir utan Flérens og toku par a leigu
herbergi par sem Kjarval méaladi og Tove
skrifadi. Ferdin til ftaliu var mikilveegur lidur
i pviad eflast sem listamadur og Kjarval
notadi timann vel til ad kynnast italskri
menningararfleifd, skoda soéfn, styttur,
minnisvarda og mannvirki. Kjarval vann
mikid og kom aftur til Kaupmannahafnar
med fjolda verka, adallega vatnslita- og
pensilteikningar. Kjarval skrifadi Einari
Jonssyni bréf fra Rém par sem hann sagoi
ad prennt hefdi heillad sig: Malverk eftir
Tizian, veggmalverk Michelangelos af
démsdegi i Sistinsku kapellunni og rém-
versku rustirnar. Verkin sem Kjarval vann
4 Italiu og eftir ad padan var komid bera
ferdinni skyr merki en fra peim tima eru
verkin Divina Comedia og Pantheon. Auk
pess vann hann margar myndir af itdlsku
borgarlandslagi og mannamyndir af félkinu
sem vard a vegi hans. ltalskur arkitektur
heilladi hann og byggingar og mannvirki
rétudu inn i myndir hans. Hann hafdi
sterkar skodanir & byggingarlist og ryndi

i og greindi mismunandi stila.



Kjarval var alkominn til islands &rid 1922 og
settist ad med fjolskyldu sinni & Freyjugotu.
Flj6tlega fér ad halla undan feeti i hjonabandi
peirra Tove og arid 1924 flutti han aftur til
Danmerkur med bdérnin og gengid var fra
skilnadi peirra ario 1926.

Kjarval ferdadist ekki mikio eftir ad hann
flutti til Islands en ijantar 1928 raettist p6
langpradur draumur pegar hann hélt til
Frakklands par sem hann dvaldii teept halft
ar. Hann hafdi vinnustofu i Paris og var einnig
i Fontainebleau-skégi utan vid borgina. |
Frakklandi endurnyjadi Kjarval kynni sin af
heimslistinni en Paris var mikil heimsborg
par sem stefnum, straumum og stilum

2g0di saman. | verkum sem Kjarval vann a
islandi eftir ad fra Frakklandi var komid geetir
augljoésra kubiskra ahrifa, svo greinilegt er ad
hreyfingin hefur verid alltumlykjandi.

bau verk sem liggja eftir Kjarval fra dvol-
inni i Paris eru po6 af allt 53drum meidi. Ekki
eru miklar heimildir vardveittar fra Frakk-
landstimanum en r60 sk6garmynda r
Fontainebleau-skdgi ber skyrt vitni um
hvad pad var sem fangadi athygli og tima
Kjarvals medan hann dvaldi par. [ skéginum
fetadi Kjarval i spor listamanna lidinna alda
sem hofou haft skéginn ad dvalarstad og
myndefni vid vinnu sina. Fontainebleau-
skogur haféi snemma & 19. 6ld ordid vett-
vangur nyrrar vinnuadferdar listamanna
sem vildu mala beint eftir nattdrunni, en
plein air. Kjarval leikur sér i verkunum med
arfleifd impressjénismans og gerir atlégu
ao pvi ad fanga sibreytileg lita- og lj6s-
brigdi skdgarins. Litirnir eru mjukir og eilitio
rémantiskir, olian létt og leikandi og gjarnan
glittir i hvitan grunninn.

Kjarval kom aftur til [slands i byrjun jli 1928,
med viokomu i Lundinum og Edinborg.
Nokkrar myndanna sem hann vann i Frakk-
landi syndi hann i skemmuglugga Haraldar

Arnasonar ad Austurstraeti 22 i febraar 1929.

Fallega var skrifad um syninguna i Visi en par
eru myndirnar sagdar ,medal hins fremsta
sem eftir islenska listmalara liggur”.

.Eru pessar myndir svo sannar ad peer
eru g6o upplysing fyrir pad sem aldrei hafa
i skog komid.”

Atri eftir Frakklandsdvélina urdu kaflaskil i list
Kjarvals pegar hann akvad ad leggja islenskt
landslag fyrir sig og leggjast Gt vid idju sina
WVi0 vernd alnatturu” eins og hann komst
sjélfur ad ordi. Allt sem & undan hafdi gengio
i lifi hans og ferli, klassiskt listnam, rann-
séknar- og vinnuferdir til 6likra borga og
tilraunir med mismunandi stefnur og stila,
var lidur i pvi ad hann métadi sitt persénu-
lega myndmal. Pad sem eftir var aevinnar
ferdadist Kjarval ekki mikid en for po
nokkrar styttri ferdir til Danmerkur, auk pess
sem hann heimsétti ftaliu 6dru sinni pegar
hann var kominn & hdan aldur arid 1966.
Verkin hans urdu pé vioférul og eru pad enn
idag, en pau ferdudust & ymsar syningar. bar
amedal a Feneyjatvieeringinn i myndlist arid
1960 pegar Kjarval og Asmundur Sveinsson
voru fyrstu fulltrdar Islands par.

Verkin & syningunni Ad utan birta ahrif og
upplifun Kjarvals af peim fjorum I6ndum par
sem hann dvaldi hvad lengst og maladi mest
utan landsteina Islands; England, Danmork,
italia og Frakkland. Vid blasa dénsk straeti
og skoégarnir i Charlottenlund, démkirkjan

i Flérens, portrett-myndir af itélskum kunn-
ingjum og r6d franskra skégarmynda.
Verkin eru 6ll gerd fyrir 1929 en upp fra pvi
vard islenskt landslag adalvidfangsefni
hans. Ahrifa og innblasturs af dvol Kjarvals

i hringiou klassikur og framurstefnu framan
af ferlinum geetti p6 i verkum hans alla ti.

Edda Halld6rsdattir

Helstu heimildir:

Kjarval 1885-1972, Nesutgafan 2005
Heimildasafn Kjarvals

hja Listasafni Reykjavikur



From Abroad

Johannes Sveinsson Kjarval (1885-1972)

is one of Iceland's most revered artists, his
paintings and interpretations of Icelandic
nature are pivotal in the country’s history

of culture and art. Lava, moss, rivers and
mountains around the country were a con-
stant source of inspiration for him to create
new work and he is said to have drawn the
Icelanders' attention to new sides of the
landscape. In spite of Kjarval's unswerving
connection to Icelandic nature, he also trav-
elled widely and created abroad. He studied
in Denmark and spent time in England, Italy
and France. He was very determined to
complete his art education, and interested
in getting to know key works in international
cultural history first-hand and learning lat-
est trends in contemporary art.

The exhibition holds works which Kjarval
painted between 1911 and 1928, all of which
are from outside Iceland. These are paint-
ings and drawings which are rarely seen
and offer an insight into Kjarval's formative
years and his influences.

Kjarval was a country lad and a fisherman,
with his heart set on becoming a painter.
He had studied basic drawing and painting
in Reykjavik and for a long time fought to
be able to study outside Iceland. He could
not afford it but had a supporting group

of friends who recognised his talent and
passion to become an artist. Members of
the Reykjavik Youth Association stepped
inand held a lottery where one of Kjarval's
paintings was the prize, a dreamlike land-
scape titled [ afdélum (In a Remote Valley).
All profits from the lottery went to Kjarval's
travel fund.

"On the day when | received the 800 kronur,
I went aboard a trawler and sailed straight to
London. | couldn'timagine visiting a smaller
city, once | finally got going.”

Those are the words of Kjarval himself
about when he went on his first trip abroad,
at the age of 26. He sailed to London with
the trawler Great Admiral, late in 1911. There
he stayed for around three months and was
greatly influenced by many things. He was

tremendously inspired, painted, read a lot
and became acquainted with all the latest
artand culture trends in the big city. Kjarval
stepped directly into the avant-garde
whirlpool, where resistance to prevailing
art movements and the classic school of
art simmered among the artists. Itis likely
that both the classic art and the new trends
were quite overwhelming for Kjarval, as he'd
had access to neither of them in Iceland.
He later spoke of having keenly felt the
insignificance of himself and the Icelandic
people when face to face with great art of
major countries. “We have been lacking in
so much; also that which we believe can
bring us fame and use and beauty in our
lives, namely the so-called arts.”

In London, Kjarval became acquainted with
sculptor Einar Jénsson and they, along with
author Helgi Valtysson, decided to find a
place together. Helgi mentions this in a fun
manner an article in Morgunbladid in 1964
and describes their home and circumstanc-
es. They had two rooms in a private home
with a good family in a “small and quiet cul-
de-sac" in King's Cross. Kjarval had brought
“"quite a collection of his early works: Water
colours, oil paintings and drawings”. They
hung many of the pictures in the living room
and Einar added a few photos and small
casts of his works. Thus the living room be-
came a small art museum; “a tiny Icelandic
smallholding in the heart of the metropolis!”

Kjarval himself reckoned he had improved
more as a painter on his short stay in
London thanin all his years in Iceland until
then. His improvement was completely
spontaneous, through the myriad of in-
spiration and stimulation which the city
offered. He was open to anything, ready to
learn from everything and took advantage
of it although he did not study in London.
Many of his paintings are obviously inspired
by his stay in the city and his encounter
with the works of European artists in the
National Gallery and Tate Gallery, and also
the English William Blake and J.M.W. Turner.
The subjects were often Icelandic but the
style was new.



From London, Kjarval travelled to Copenha-
gen, along with Einar Jonsson, on 1 March,
1912. There he was admitted to The Techni-
cal Society's School, where he learned the
basics of freehand, three-dimensional and
shadow drawing in 1912-13. His friendship
with Einar Jonsson continued and shortly
after his arrival, Kjarval also met author
Johann Sigurjonsson. In the beginning, he
was either registered as living with Einar,

or with Jéhann and his wife Ingeborg in
Charlottenlund. He painted a lot in the
woods there and from this period many
forestimages lie behind.

Kjarval was constantly broke, the studies
were expensive and so was life. However, he
had many benefactors who supported him
in many ways and sent him money. Obvi-
ously, people had high hopes for Kjarval
and believed in his talent. For example, his
ex-colleagues at Aldan Merchant Union
sent him money and "best wishes of fame
and fortune".

In October 1913, Kjarval was finally ad-
mitted at The Royal Art Academy, and so
began for real the professional art educa-
tion he had long desired. The academy was
housed in Charlottenburg Palace at Kon-
gens Nytorv. It was considered old fash-
ioned, very traditional and out of touch with
the radical movements which were arising
among young artists. Kjarval realised his
lack of education, as well as his country-
men's, and thought the only way forward
was to finish these traditional studies and
work hard. There was great focus on model
and perspective drawing, students learned
to draw the muscles of the human body, as
well as being taught anatomy by a doctor.
Kjarval was disciplined and dedicated to
mastering drawing and improved greatly
during his years of study. He became very
adept at drawing the human body and this
skill served him well from then on.

Kjarval graduated in 1917 but lived and
worked in Denmark for five more years. He
married author Tove Merrild in 1915 and
their two children, Aase and Sveinn, were
bornin 1916 and 1919. Kjarval spent some

time in Iceland while he lived in Denmark,
sometimes for a whole month, painting and
working on various projects.

In 1920, Kjarval was awarded a grant to
travel to Rome. He set off with Tove in

the spring and travelled around Italy until
autumn. They travelled by train and, apart
from Rome, visited Tivoli, Genoa, Amalfiand
Ravello, among other places. For a period
of time they stayed in Fiesole, just outside
Florence, and rented a room where Kjarval
painted and Tove wrote. The trip to Italy was
animportant part of his development as an
artist and he used the time to acquaint him-
self with Italian cultural heritage, museums,
statues, memorials and buildings. Kjarval
was very industrious in Italy and returned
to Copenhagen with numerous artworks,
mainly water colours and brush draw-

ings. From Rome, he wrote a letter to Einar
Jonsson, where he claimed to have been
captivated by three things: Paintings by
Titian, Michelangelo's mural of Doomsday
in the Sistine Chapel, and the Roman ruins.
The works which Kjarval created in Italy and
upon his return are clearly influenced by the
trip, among them are Divina Comedia and
Pantheon, as well as many images of Italian
urban landscape and portraits of people he
met. He was captivated by Italian architec-
ture, buildings and structures found their
way into his paintings. Kjarval held strong
views on architecture, scrutinising and
analysing different styles.

In 1922, Kjarval and his family moved to
|celand and settled in Freyjugata. Soon, the
marriage started to disintegrate and in 1924,
Tove moved back to Denmark with the chil-
dren. The divorce was finalised in 1926.

Kjarval didn't travel much after that, butin
January 1928, a long-awaited dream came
true when he travelled to France, where

he stayed for almost six months. He had a
studio in Paris and also stayed in Fontaine-
bleau Forest outside the city. In France,
Kjarval renewed his acquaintance with
world art; Paris was a cosmopolitan city
where multitudes of movements, trends
and styles came together. In Kjarval's



paintings from Iceland, after his return from
France, there are obvious Cubist influences,
which show how all-encompassing the
movement was.

The paintings from Kjarval's stay in Paris,
however, are quite different. There is not
alot of documentation from his time there,
but a series of paintings from Fontainebleu
Forest shows us clearly what captured the
artist's attention while he stayed there. He
followed in the footsteps of artists through
the ages which had dwelt and painted in the
forest. Early in the 19" century, Fontaine-
bleu Forest became the scene of a new
artistic method of painting straight from
nature, en plein air. In his paintings, Kjarval
plays around with the Impressionistic
heritage, attempting to capture the ever-
changing colours and light in the woodland.
The shades are soft and slightly romantic;
the oil light and playful, the white back-
ground shines through in places.

Kjarval returned to Iceland in early July
1928, with a stopover in London and Edin-
burgh. A few of his paintings from France
were exhibited in the windows of Haraldur
Arnason’s storehouse at 22 Austurstraetiin
February 1929. The exhibition was praised
in the newspaper Visir where the paint-
ings are said "among the best works by an
Icelandic artist”.

“These paintings are so true that they offer
a realistic glimpse for those who have never
beenina forest.”

A year after his stay in France, Kjarval
reached a turning pointin his career, when
he decided to focus on Icelandic nature
and paint outdoors, “protected by the whole
of nature” as he putit. Everything before
that, his classic studies, research and work
trips to different cities and experiments
with trends and styles, contributed to his
forming of his own personal imagery. He
didn't travel much after this, apart from a
few short trips to Denmark and another to
[taly in 1966, when he had become an old
man. His works, however, travelled widely
and still do, to various exhibitions, including

the Venice Art Biennale in 1960, when
Kjarval and Asmundur Sveinsson were the
first Icelandic representatives there.

The works in the exhibition From Abroad
show Kjarval's experience and influence
from the four places where he stayed the
longest and painted the most, outside
Iceland; London, Denmark, Italy and France.
We see Danish streets and the woods in
Charlottenlund, the Cathedral in Florence,
portraits of Italian friends and a series of
French forest paintings. The paintings all
date from before 1929, but from then on
Icelandic landscape became his main sub-
ject, although the influence and effect of his
stay in the whirlpool of classical and avant-
garde art was always clearly visible.

Edda Halldorsdottir

Sources:

Kjarval 1885-1972,
Nesutgafa Publishing 2005

Kjarval's source materials,
Reykjavik Art Museum
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Laugardagur 7. mars 13.00
Leikum ad list - listasmidja
Saturday 7 March 13h00
Let's Play Art—Workshop

Laugardagur 21. mars 13.00
Leikum aéd list - fjélskylduleidsogn
Saturday 21 March 13h00

Let's Play Art—Family Tour

Sunnudagur 22. mars 14.00
LeidsOgn syningarstjora
Sunday 22 March 14h00
Curator's Talk

Nanari upplysingar um leidsagnir

og dagskra a heimasidu safnsins
Further information on guided tours and
program on museum website

Storir og smair hopar
geta b6kad sérleidsogn
Small or large groups can
book private tours

Listasafn Reykjavikur pakkar Einkasafni
borvaldar Gudmundssonar og Ingibjargar
Gudmundsdéttur, Listasafni Islands,
bjédminjasafni Islands og 68rum stofnun-
um og einkaadilum sem lanudu verk a
syninguna eda adstodudu vid undirbiining
hennar med 68rum haetti

Reykjavik Art Museum wishes to thank the pri-
vate collection of bPorvaldur Gudmundsson and
Ingibjérg Gudmundsddttir, the National Gallery
of Iceland, the National Museum of Iceland, and
other museums, institutions and private parties
who kindly lent works to the exhibition
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