16.00-18.09.2022

Andlitur
skyjum
Heads from
Clouds

Mannamyndir
Johannesar S.Kjarvals
ThePortraits of
Johannes S.Kjarval




Hugleidingar um

andlitsmyndir Kjarvals

Storan hluta tuttugustu aldar eru hrein-
reektadar andlitsmyndir tiltélulega litill hluti
peirrar myndlistar sem islenskir listamenn
sendu fra sér. Fyrir pessu eru nokkrar
asteedur. Fyrst skal nefna veegi landslags og
landslagsmynda i langvarandi sjalfstaedis-
umraedunni sem listamenn téku audvitad
virkan péatt i. [ 68ru lagi var islensk myndlist
ung ad arum og an gréinnar andlitsmynda-
hefdar — og mannamyndahefdar yfirleitt
—Olikt pvi sem gerdist i nagrannaléndunum.
Loks ma nefna mjog haegan uppgang
efnadrar borgarastéttar i landinu, en fra pvi
fyrir idnbyltingu hafdi su stétt verid helsti
bakhjarl mannamyndamaélara a Vestur-
|6ndum, einkum og sérilagi portrettmalara.

Engu ad sidur fengust nanast allir mynd-
listarmenn okkar vid ad mala tiltélulega
hefdbundin oliumalverk af einstaklingum,
pekktum og épekktum, i bland vid sjalfs-
myndir og myndir af nAkomnum asttingjum.
Hins vegar var fatt hefédbundid — hvad pa
fyrirsjdanlegt - vid andlitsmyndirnar og
adrar mannamyndir sem Jéhannes S.
Kjarval gerdi & langri listamannsaevi, ad
undanskildum portrettmyndunum fjérum
sem hann gerdi fyrir Landsbankann arid
1923. bad eru einustu myndir listamannsins
par sem komid er til méts vid vidteknar
hugmyndir manna um pad hvernig helst
skyldi méla svokallada ,mattarstélpa”
pjéofélagsins: sitjandi skahallt i hlutlausu
myndrymi, hver & sinum éndvegissessi med
hendur i skauti, og horfandi innvirdulegir
framhja okkur venjulegum monnum.

Hafi félk séd i myndum Kjarvals af banka-
stjérunum efni i nytilegan portrettlista-
mann, pa er liklegt ad & pad hafi runnido
tveer grimur er pau sau margar andlits og
mannamyndirnar sem fylgdu i kj6lfario.
Flestar pessara mynda hafa ad visu &

sér yfirbragd umbedinna verka, par sem
pbekkt folk i pjodfélaginu stillir sér upp til
listreennar upphafningar. Hér er adallega
att vio prju portrettmalverk sem Kjarval
gerdium eda eftir 1930: Mynd af Dr. J6ni
Stefénssyni, mynd af borsteini Gislasyni
og loks mynd af Sigfusi M. Johnsen. Til
samanburdar meetti sidan beeta vio fjérou

mynd fra sama timabili, sennilega 6um-
bedinni, pad er ad segja Fjarbéndanum.

Innbyrdis eru pessar myndir svo élikar ad
paer geetu sem best verid eftir 6skylda
listamenn, sem er ekki 6algengt pegar
ungur listamadur & i hlut. Ad auki virdist
hofundi ekki mikio i mun ad koma yfirbragoi
fyrirsatanna til skila af tilhlydilegu raunseei.
Jafnvel orlar & akvednu virdingarleysi
gagnvart peim. Er ekki Porsteinn Gislason,
stéraettadur madurinn, syndur eins og
Orvasa gamalmenni, nanast 6pekkjanlegur
nema peim sem voru honum nanastir?
Pdérarinn Olgeirsson var einn pekktasti
skipstjéri og utgerdarmadur Islendinga

a fyrrihluta 20. aldar. Kjarval méalar hann
valdmannslegum stellingum og bérarinn
fyllir at i gjérvallan myndflétinn. Vand-

adur blar frakkinn er eiginlega adalatrioi
myndarinnar, medan sviphart andlitio er
fremur lauslega méalad. Oneitanlega er
andlit la&erdéms- og a&evintyramannsins Jéns
Stefanssonar sidan eins og skopteiknari
hefdi farido um pad hondum. Vissulega er
Sigfus M. Johnsen, 16gfreedingur og sidan
baejarfégeti i Vestmannaeyjum, nokkud svo
reffilegur 8 myndinni sem Kjarval maladi af
honum arid 1930, pétt andlitsdraettir hans
séu ekki skarpt dregnir. En af hverju heldur
pessi sdmakaeri embaettismadur & stoku
bléomi - og af hverju er bakgrunnur myndar-
innar alpakinn blémamynstri? Kannski

er hér komin skyringin & pvi hvers vegna
fjélskylda hans lét @8 endanum petta verk fra
sér. Og kannski lika ein helsta skyring pess
hve sjaldan Kjarval var sérstaklega bedinn
um ad méala myndir af merkum Islendingum.
Fyrirsatar —pvi allar voru pessar myndir

af kariménnum - voru tilneyddir ad gefa
pessum pekktasta listamanni pjédarinnar
sjalfdeemi; seetta sig vid pad sem birtist &
striganum hja honum. Likast til voru ekki
allir tilbdnir til pess.

Adurnefnt portrett, Fjdrbéndinn, er annarrar
gerdar en onnur sem hér eru nefnd. Myndin
er mannlysing i klassiskum skilningi, par
sem finlegir pensildreettirnir votta um
tilfinningar — i petta sinn veentumpykju —
listamannsins gagnvart vidfangsefninu.



Pott peer séu dlikar innbyrdis, eiga myndirnar
af Dr. Joni og fjarbéndanum eitt mikilsvert
sameiginlegt: Nattdran i bakgrunni peirra er
notud til ad lysa manninum sem vid blasir.
Studlabergio umhverfis Dr. J6n, malad
kéldum litum, er & ymsan hatt baedi lysandi
og afhjupandi, segir ahorfandanum eitthvad
um stérbrotinn, hardhnjéskulegan — og
kannski mjog svo islenskan —personuleika
hins vioforla fyrirsata. Voofellt landslagio

i bakgrunni Fjarbondans, asamt mjukum
drattunum i andlitinu, er vitnisburdur um
g6dsemi hans og umhyggiju fyrir bastofni
sinum. Oheett er ad segja ad pessar myndir
séu fremur uppsafnadar upplysingar ,um”
pessa menn en nakveem portrett ,af" peim.

Porri peirra oliumélverka ,um" nafntogada
Islendinga sem Kjarval gerir i framhaldinu
hefur pessa nattirulegu skirskotun,

tengir pannig a millimannamynda og
landslagsmynda listamannsins. Annars
vegar eru pessir einstaklingar maladir

eins og nokkurs konar bergrisar eda
steingervingar; andlitsdreettir med naesta
trollslegu snidi, sja malverkin af velgjorda-
manni Kjarvals, Kristjani Jénssyni—Kidda i
Kiddabud - (1940-50), Sigurdi i Gérdum, Vid
sjéinn frammi (1947-54), Ragnarii Smara
(1949), og loks bingvallabéndanum (1947)
sem er allur maladur sem veeri hann lifandi
land - nanast eins og hraun & hreyfingu.

Sidan eru nattdrutengdar mannamyndir
sem eru nanast allar byggdar upp med
svipudum heetti. Kjarval malar préfilmyndir
af einstaklingum, ekki sem eiginlegt
frumlag myndanna, heldur litillega til hlidar,
adallega heegra megin a fletinum. Elst
pessara mynda, og liklega st torreedasta,
er profilmyndin af Joni Kaldal (1917-20),

par sem andlagiod er eins og butateppi,

gert ur adskiljanlegum nattaruformum,
kirfilega stilfeerdum. Yfirleitt risa pessir
profilar pé upp Ur frjdlslega maludu landslagi
eda sjavarbordi, eins og nokkurs konar
framlengingar nattdrunnar, eda pa ad peir
eiga sér eitthvert natturulegt og .lysandi”
motvaegi hinumegin & myndfletinum:
Okleyft bergstal, fjallstinda, skyjabdlstra,
6lgandi haf eda lygna vik. | nokkrum tilfellum

er pessi hlidsteeda nattura einkennandi
fyrir adsetur eda heimahaga mannanna, sja
profilmyndina af Vestmannaeyingnum Arna
Johnsen (1963) med sjavarhémrum sinum.

pa kemur fyrir ad Kjarval leedir inn i pessar
myndir nanari upplysingum um adsteedur
einstaklinga. | fyrri mynd hans af Gudmundi
Gudmundssyni, Errd (1948), sjaum vid
hann andspaenis klettalandslagi sem hann
er ekki enn farinn ad brjéta til mergjar. [
sidari myndinni, frd pvi um 1960, situr Errd
hins vegar i aflmidju landslags sem minnir
meira en litid 4 Montmartre i Paris. Og
sjalfur Eiffelturninn i baksyn. Oll holningin &
listamanninum unga: sitt harid og frjalslegt
fasid, segir okkur ad parna sé madur sem
fundid hefur fjélina sina.

Varla parf ad taka fram ad i andlitsmyndum
sinum gerdi Kjarval sjaldnast mikinn
greinarmun a lifandi folki Gr sinu nanasta
umhverfi, sja malverk af leigubilstjéranum
Ara (1957-58), og pvi ,félki” sem spratt
upp Ur hugarheimi hans, pjédségum

eda aevintyrum. bad félk er utlistad af
sOmu kostgeefni og akefd eins og pekktir
einstaklingar, sja hinn kostulega Mann

fra 1965. Aukinheldur eru peer allar
natturutengdar med svipudum heetti, sja
proéfilmyndirnar af Tyrkja-Guddu (um 1935),
Susoénnu og éldungunum (1950-55) og
Audsaeld (1950-55).

Sjalfsmyndir listamanna eru sérstok deild
andlitsmynda. beer eru allt i senn pjalfun

i teekni, par sem listamadurinn faest vio
pad moétif sem hann pekkir best — kannski
fyrir hérgul & viljugum fyrirseetum. beer eru
tilvistarlegar rannséknir hans a ahrifum
timans @ mannsins hold, og sidast en

ekki sist eru paer hluti af imyndarsképun
hans; i peim sjaum vid listamenn préfa

sig afram med stellingar eda tiktlrur sem
eru til pess fallnar ad vekja a peim athygli.
Sjalfsmyndir Kjarvals eru litlar og ekki ykja
margar, um 15-20 talsins. Paer syna mann
sem er ,ahyggjufullur og pungbdinn en um
leid einbeittur og viljasterkur,” svo vitnad
sé i ord Gylfa Gislasonar i Kjarvalsboékinni
frd 2005. Vid petta mé beeta ,dulur,” sem



margir sem gerst pekktu téldu héfudein-
kenni a listamanninum. Adeins einu sinni
bregdur fyrir ,staelum” i pessum sjalfs-
myndum. bar & ég vid skelmislegt halfglott
.gilligoggarans” i makalausu oliumalverki
frad 1926. Af dsteedum sem vid ekki pekkjum
heettir Kjarval ad gera myndir af sjalfum sér

tiltélulega snemma, eda a fjorda dratugnum.

Hér skal einungis viorud st hugmynd ad
eftir pad hafi Jon Kaldal, ljdsmyndari,
tekio yfir sjdlfsmyndagerd Kjarvals, eins
einkennilega og pad kannski hljémar.

A ddurnefndum oliumélverkum og
teikningum Kjarvals fra pridja dratugnum
er allnokkur munur. Teikningarnar gerir
Kjarval ekki fyrir skylduraekni, heldur
einskaeran dhuga & alpyodufélki—pad var
ju hans félk — kérlum, konum og bérnum,
hreppstjéorum og budarlokum, vikapiltum
og vinnukonum. Og i pessum teikningum
gengur hann enn lengra en i malverkunum
i pviad tengja & milli nattaru og félks.
Andlitum pess er ekki teflt gegnt islenskri
nattdru, eins og gerist i malverkunum,
heldur eru pau teiknud sem veeru pau
beinar framlengingar & henni. Petta sést
gléggt med pvi ad bera paer saman vid
teikningarnar frda Danmorku og ltaliu sem
hann gerir i addragandanum (1920). bar er
um ad reeda pokkafullar Gtlinuteikningar,
gerdar med adskiljanlegum vatnslitum.
Sidari teikningarnar, gerdar & &runum
1927-30, eru svarthvitar blek- og tusk-
teikningar, par sem listamadurinn brytur til
mergjar innvidi og dreetti andlitanna med
svipudum heetti og landslagid sem hann er
ad glima vid 4 sama tima. Pad var Halldér
Laxness, i fyrstu opinberu umségn sinni
um islenska myndlist, sem einna fyrstur
skynjadiad i pessum andlitsteikningum
veeri ad finna portrett af hvorttveggja landi
og bj6d (1927).

Edlilegt framhald — og hapunktur — pessarar
natturutengdu mannamynda i myndlist
Kjarvals eru myndir par sem manneskjur og
landslag renna saman i svo péttridna heild
aod erfitt er ad greina & milli pessara tveggja
patta. Og ymislegt sem bendir til pess ad
lengst gangi listamadurinn i pvi ad steypa

saman manni og nattiru pegar honum er
sérstaklega annt um pann sem fjallad er
um. G6d deemi eru Fdstra Kjarvals (1934)
sem einnig er hyllt med svipudum heetti i
myndunum sem hann maladi beint & veggi
vinnustofunnar a svipudum tima, en par er
myndin eins og risavaxin myndagata, sam-
sett Ur 6tal laustengdum tigullaga einingum.
Medal helstu vina og studningsmanna
Kjarvals voru hjénin Péll V.G. Kolka leeknir og
Gudbjoérg Guémundsdéttir & Blondudsi. Um
1955 gerdi listamadurinn mynd ,um"” pau
par sem tvinnast tveir taknraenir profilar,
karl og kona, saman vid ymislegt foldar-
skart, sem veeru pau 6adskiljanlegur hluti

af pvi. Og nokkud ljést hvad listamanninum
finnst um pau hjénin.

Sennilega er sérkennilegasta/évenju-
legasta framlag Kjarvals til manna-
myndagerdar ad finna i myndum hans af
tveimur eda premur einstaklingum saman
i .,hépum,” en fyrstu myndir peirrar gerdar
gerir listamadurinn & pridja aratugnum. i
pessum flokki eru m.a. Systurnar a Stapa
(1948), Morgunn lifsins (1958-60), Vinir (an
artals), Lesio a gullbék (1961), Fjélnismenn
(an éartals) og Seenskir kvikmyndatdku-
menn (1963). Allur gangur er & pvi hvernig
tengslum félksins i pessum myndum er
hattad, stundum a fjolskylda i hlut (Vinir),
annars stadar samverkamenn (Lesid...),

i eitt skipti folk sem listamadurinn hittir
fyrir einskeaera tilviljun (Saenskir...) og loks
virdist sem tengslin séu alfarid uppdiktud
af listamanninum (Morgunn...). | pessum
myndum & sér stad floknara samspil
manns og nattdru, manna innbyrdis og
hins hlutleega og hugleega en i 68rum
myndum listamannsins.

Adalsteinn Ingdlfsson



Reflections on
Kjarval's portraits

For the majority of the twentieth century,
true portraits comprised a relatively small
portion of the output by Icelandic artists.
The reasons for this are several: first, land
and landscapes weighed heavily in the na-
tion's protracted independence movement,
in which artists played a vital role. Second,
unlike in neighbouring countries, Icelandic
art was still young and lacked a strong
portraiture tradition, as well as a figurative
tradition in general. Finally, Iceland was slow
to develop a wealthy upper class; elsewhere
in the West, it had been the bourgeoisie
who, since before the Industrial Revolution,
had primarily supported figurative painters,
especially portraitists.

Nevertheless, nearly every Icelandic artist
produced relatively traditional oil paintings of
individuals, known and unknown, alongside
self-portraits and images of close relatives.
But not much was traditional—let alone
predictable—about the portraits and other
figurative works Johannes S. Kjarval made
over the long course of his artistic career.
The exceptions are the four portraits Kjarval
produced for Landsbankinnin 1923. These
are the only paintings by the artist that lived
up to expectations of how the pillars of
Icelandic society should be depicted: seated
obliquely with hands folded against a neutral
background, their gaze turned inwards, look-
ing beyond us ordinary people.

If the public had found the makings of a use-
ful portraitist in Kjarval's likenesses of the
bank managers, then they must have found
themselves in a quandary when they saw his
portraits and figurative works that followed.
Most of these, however, do appear to be
commissions by well-known individuals
seeking artistic exaltation. This is especially
the case with three of Kjarval's portraits from
around 1930: those of Dr. Jon Stefansson,
Porsteinn Gislason, and Sigfus M. Johnsen.
These can be compared with a fourth (and
probably non-commissioned) image from
the same period, namely, The Shepherd.

These four paintings are so unlike one other
that they might as well be the work of dif-

ferent artists; this is not uncommon when
ayoung artistis concerned. Furthermore,
Kjarval does not seem to be preoccupied
with conveying his sitters’ appearance with
a high degree of realism. He even seems

to show a certain amount of disrespect
towards them. Is the distinguished borsteinn
Gislason not portrayed as a decrepit old
man, all but unrecognisable except to those
closest to to him? Pdrarinn Olgeirsson was
one of Iceland'’s best-known captains and
ship-owners during the first half of the

20th century. Kjarval painted him look-

ing commanding, Porarinn fills nearly the
whole frame. His quality blue coat is the
centre of attention, while his hard-featured
face is rather loosely painted. The face of
scholar and adventurer Jén Stefénsson

is undeniably handled as if by a cartoon-

ist. Certainly Sigfus M. Johnsen, a lawyer
and then a mayor in the Westman Islands,
looks rather grand in Kjarval's portrait from
1930, although his features are not sharply
defined. But why does this honourable of-
ficial hold a single flower—and why is the
background decorated with a floral pattern?
Perhaps this explains why Johnsen's fam-
ily eventually abandoned the work. It also
perhaps explains why Kjarval was so rarely
asked to paint famous Icelanders. The men
who sat for him—and of course, these were
all portraits of men—were obliged to give
the nation's preeminent artist his freedom,
to accept whatever appeared on his canvas;
probably not everyone was ready to do so.

The aforementioned Shepherdis in a different
category than the other portraits described
here. Afigurative work in the classical sense,
its delicate brushstrokes are a testament

to the artist's attitude—in this case, his
affection—towards his subject. Although
fundamentally different, the portrayals of Dr.
Stefansson and The Shepherd have a striking
similarity: the landscape in the background

is used to describe the man before us. The
basalt columns, painted in cool colours, be-
hind Dr. Stefénsson are both descriptive and
revealing, telling the viewer something about
the dignified, stubborn—and perhaps very
Icelandic—character of this well-travelled



model. The muted landscape in the back-
ground of The Shepherd, together with the
figure's soft features, is an affirmation of the
subject’s kindness and his concern for his
livestock. It is safe to say that these images
are an assembly of information “about” these
men rather than accurate portraits “of” them.

Most of Kjarval's subsequent oil paintings
“about” notable Icelanders have this natural
aspect, thus connecting the artist's por-
traiture with his landscapes. Many of these
figures resemble fossilised rock giants, their
features almost troll-like, such as the paint-
ings of Kjarval's benefactor, Kristjan Jons-
son (Kiddi in Kiddabud, 1940-50); By the
Sea, Sigurdur in Gardar (1947-54); Ragnar
in Smari(1949); and finally The Farmer from
bingvellir (1947), who is painted as if he were
living land, almost like flowing lava.

Then there are Kjarval's portraits within
landscapes, the compositions of which are
nearly all the same. Kjarval presents these
figures in profile and not as the subjects per
se; they are slightly off centre, usually on the
right side of the picture plane. The earliest,
and probably the most difficult, of these is
of Jon Kaldal (1917-20), where the subject
is like a patchwork quilt of discrete natural
forms, neatly arranged. Usually, however,
these profiles rise up from freely painted
land- or seascapes as if a kind of extension
of nature; others are counterbalanced by
luminous natural elements such as moun-
taintops. cloud banks, swelling seas, or calm
bays. In some cases, this analogous nature
characterises the birthplace or residence
of the human subjects, as in the painting of
Westman Islander Arni Johnsen with sea
cliffs (1963).

Sometimes Kjarval adds further clues
about his subjects’ circumstances. In his
first painting of Gudmundur Gudmundsson,
better known as Errd, from 1948, we see
the unhardened yet stubborn profile of a
sixteen-year-old boy opposite an expres-
sive rocky landscape that he has not yet
mastered. In contrast, in Kjarval's painting
from around 1960, Err¢ sits right at the cen-

tre of alandscape more or less reminiscent
of Montmartre in Paris, with the Eiffel Tower
in the background as well. His deportment
is that of a young artist; his long hair and
carefree manner indicate a man who has
found his way.

Needless to say, Kjarval rarely made much
distinction in his portraits between hu-

man beings and their surroundings—such
as the taxi driver Ari (1957-58)—not to
mention the “people” he conjured from
legends, fairy tales, or his own imagination.
These people—such as the peculiar Man
(1965)—are portrayed with the same care
and enthusiasm as prominent individuals.
Moreover, they are all connected to nature in
a similar way, as in the profile portraits Tyrkja-
Gudda (ca. 1935), Stusanna and the Elders
(1950-55), and Wealth (1950-55).

Self-portraits are their own special cat-
egory. They are simultaneously studies

in technique, where artists work with the
motif they know best (perhaps for want of
willing models); they are a form of existen-
tial research on the effects of time on the
human body; and, last but not least, they are
part of the development of artistic identity,
where we see artists continue to experiment
with stylistic strategies that might gain them
recognition. Kjarval's self-portraits are small
and only about 15-20 in number. They show
amanwho is “worried and sombre but at the
same time focused and strong-willed," as
Gylfi Gislason writes in his book on Kjarval
from 2005. To this can be added “reticent,”
which many who knew the artist considered
to be his main quality. Only once does “style"
appear in these self-portraits: in the mischie-
vous, smirking “gilligogg” in an unparalleled
oil painting from 1926. For reasons unknown,
Kjarval stopped making self-portraits
relatively early, in the 1930s. Perhaps itis
because after that—as strange as it may
sound—photographer Jon Kaldal took over
the production of Kjarval's self-image.

There is quite a difference between Kjar-
val's oil paintings and his drawings from
the 1920s. Kjarval does not produce these



drawings out of duty, but rather out of a clear
interestin common people—indeed, his
people—men, women and children, sheriffs
and shopkeepers, bellboys and maids. And
in these drawings, he goes even further than
in his paintings in connecting people and na-
ture. Their faces are not set against Icelandic
nature, as is the case in the paintings, but are
drawn as if direct extensions of it. This can
be clearly seen when comparing them with
Kjarval's drawings from Denmark and Italy
from 1920; these feature graceful contour
lines, with added watercolour. The later
drawings, made in 1927-30, are black and
white ink and felt-tip pen drawings in which
the artist delves deeply into the structure
and features of the faces in a similar manner
to the landscape he also grapples with. It
was writer Halldor Laxness, in his first public
commentary on Icelandic art (1927), who
first sensed that these drawings contained
portraits of both country and nation.

A natural continuation—and a highlight—of
Kjarval'simages combining humans and
nature are works in which figures and land-
scapes fuse so densely together that itis
difficult to distinguish between the two ele-
ments. It also seems the artist goes furthest
in merging people and nature when he is es-
pecially attached to the person in question.
A good example is Kjarval's Foster Mother
(1934)—renowned in a similar way as the
murals from his studio that he made around
the same time—which resembles a giant jig-
saw puzzle, composed of countless loosely
connected diamond-shaped units. Among
Kjarval's best friends and supporters were
Péll' V. G. Kolka, a doctor in Blonduds, and

his wife, Gudbjérg Guémundsddttir. Around
1955, the artist made a picture “about” them
in which two symbolic profiles of a man and
awoman are intertwined with various gems
of the Icelandic landscape, of which they are
anintegral part. The artist's opinion of the
coupleis rather clear.

Probably Kjarval's most unusual contribu-
tion to figurative art can be found in his
images of two or three individuals together
in group portraits, the first of which he made

inthe 1920s. These include The Sisters from
Stapi (1948), The Morning of Life (1958-60),
Friends (undated), Reading from the Golden
Book (1961), Fjélnismenn (undated), and
Swedish Filmmakers (1963). The subjects

in these works are related to the artistin
various ways: sometimes they are family
(Friends); at other times, they are colleagues
(Golden Book); in one instance, they are
people the artist meets by pure coincidence
(Swedish Filmmakers); and in another, the
connection seems entirely fabricated by the
artist (Morning of Life). Even more thanin
Kjarval's other works, these paintings reveal
a complex interplay between humans and
nature, between and amongst people, and
between the objective and the subjective.

Adalsteinn Ingdlfsson
Translation by Shauna Laurel Jones
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og adra vidburdi a heimasidu safnsins

Information on guided tours and
other events on museum website

Stérir og smair hépar
geta bokad sérleidsogn
Small or large groups
can book private tours

Jéhannes S. Kjarval anafnadi Reykja-
vikurborg safn af listaverkum og
persénulegum munum arid 1968.
Kjarvalsstadir voru vigdir arid 1973 og
nefndir til heidurs listamanninum.

Hér a Kjarvalsst6dum hefur hid sistaekk-
andi safn Listasafns Reykjavikur & verkum
Kjarvals verid safngestum adgengilegt
allt fra upphafi. Verk eftir listamanninn
hafa verid keypt i gegnum arin en einnig
hafa ymsir einstaklingar feert safninu
ometanlegar gjafir.

A syningunni Andlit dr skyjum eru verk
ur safneign Listasafns Reykjavikur
asamt 6drum Ur eigu ymissa stofnana og
einkaadila. Listasafn Reykjavikur pakkar
6llum sem lanudu verk a syninguna.

Johannes S. Kjarval donated a collection
of artworks and personal belongings to
the City of Reykjavik in 1968. Kjarvalsstadir
was inaugurated in 1973 and named after
the artist.

Here in Kjarvalsstadir, Reykjavik Art Museum'’s
ever-expanding collection of Kjarval's works
has been accessible to museum visitors
from the beginning. Works by the artist

have been acquired over the years, and
various individuals have donated invaluable
gifts to the museum.

The exhibition Heads from Clouds featues
works form the collection of Reykjavik Art
Museum and other museums and collec-
tions. Reykjavik Art Museum wishes to thank
everyone who loaned works to the exhibition.

ﬁ Kjarvalsstadir Opid daglega listasafnreykjavikur.is
Flékagata 24 Fra10.00 til 17.00 artmuseum.is
105 Reykjavik Opendaily #listasafnreykjavikur
+354 411 6420 10h00-17h00 #reykjavikartmuseum




