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Stundum er sagt ad min méalverk séu eins
og dkvedin verk Kjarvals, malverk par sem
horft er nidur i jardarsvordinn og bldomin
sem par vaxa einfaldlega tekin upp og feerd
yfir @ myndflétinn. Blémaverk Kjarvals eru
p6 miklu yfirgripsmeiri en pad sem ég hef
fengist vid, pad ma segja ad hann farium
vidan voll. Hann einskordar sig ekki vio
grasafraedi heldur mélar og teiknar pau
blom sem eru i kringum hann og heilla hann,
skrautblém, pottapléntur og villt blém. Svo
leitar hann innavid og malar fléru hugans.
Helstu flokkar verka hans fléttast saman vid
blémamyndirnar, landslag, fantasiur, andlit
samferdafélks og skaldadar verur eda
andar. begar mér var bodid ad setja saman
syningu a verkum Kjarvals fyrir Listasafn
Reykjavikur purfti ég ekki ad hugsa mig
lengi um; ég yrdi ad rannsaka blémapattinn
iverkum hans. Sem listamadur i st6du
syningarstjora akvad ég ad taka verkefnio
listreenum tokum. Eg flokka verkin nidur
eftir efnispattum og myndraenum skyld-
leika og syni pau eins og um min eigin verk
veeri ad reeda. Val mitt & verkum er fremur
hugsad til ad mynda heillega syningu en ad
syna sogulegt yfirlit bldmaverka Kjarvals.
Pad sem hér sést er adeins litid brot af pvi
sem til er i s6fnum og einkaeigu og audveld-
lega veeri haegt ad setja upp prefalt steerri
syningu af pessum toga.

Meginflokkar blémaverka Kjarvals eru ad
minu 4liti prir og pannig radast peir inn
jafnmarga sali syningarinnar. | midsalnum
er blémalandslag og myndir ur islenskri
villifléru. Par eru verk par sem hann tekst
fyrst & vid villt blém, adallega lyng. [ rissi
og pari Kjarvals er oft heegt ad pekkja
algengar blémategundir og slikar skissur
getur ad litai syningarbordi. Landslag og
blémapar fléttast saman i verkum Kjarvals
0g & sidustu arum ferilsins malar hann

hugarlandslag, graa ver6ld sem blom lysa
upp. I nordursalnum eru verk sem kalla
meetti hatidarblom, pad eru afskorin blém,
pottablém og blémakdrfur. Verk sem
Kjarval gerdi til gjafa, beedi fra sjalfum sér
eda fyrir adra ad gefa. | sudursalnum eru
sidan blémafantasiur Kjarvals, par sem
andlit og verur fléttast saman vid blémapar
i malverkum, teikningum og rissi.

Blomalandslag

Strax @ Kaupmannahafnararunum fér
Kjarval ad fast vio plonturikid i verkum
sinum. | Danmérku verda til skdgarmalverk,
beinvaxin tré 6lik kraekludu kjarri heima-
landsins. Malverkio Skdgarhdéllin sem er i
eigu Listasafns Islands er fra 1918. Sulna-
gong trjaa sem likjast sulum bygginga
fornmenningarinnar. S& Kjarval sem malar
pessar myndir er borgarbui sem er ad taka
inn strauma sem hann vill flytja til heima-
landsins. Hann sér fyrir sér Austurvoll nidur-
grafinn med sulnagéngum og & sulnapakinu
er blémagarour (Grjét, 1930, bls. 33-35).
Lauf tjdnna heilla hann, raudkritarmyndir
par sem laufin fylla myndflétinn, hlynur,
heslividur og fleiri tegundir. A ferdalagi sinu
um ltaliu teiknar hann med raudkrit lauf
appelsinutrjanna. A [slandi er pad beinvax-
inn reynir, tréd sem er svo fageett i islenska
kjarrinu og stendur upp Ur pvi har og fagur
ef hann faer skjol. Stort malverk af reyni,
Reynividur (1925), prydir heimili vinar hans,
Ragnars Asgeirssonar gardyrkjurddunautar.
Pad urdu lika til litil malverk @ &runum milli
1920 og 1930, flest af blaberjalyngi. Lyngid
malar hann fremur naturaliskt og pad fyllir
at i myndflétinn. Elst er litid malverk af bla-
berjalyngi fra Sneefellsnesifra 1919. Lyng
og reynitré birtast &fram i malverkum
Kjarvals, en verda med arunum sifellt frjals-
legriimedférum hans. Lyngbreidurnar
verda ad groéfri pensilskrift.



Ferdalag Kjarvals til Frakklands 1928
skipti sképum i list hans. Hann malar
skdga uti undir beru lofti og pegar hann
kemur heim verda bingvellir hans vett-
vangur. Dulmagn hraunsins og mosans
kemur i stad dulmagns skéganna. Hraunid
er skégur Islands. [ Frakklandi endurnyjar
hann einnig kynni sin vid framurstefnuna

i Evrépu. Landslagsmalverk Kjarvals
fullmétadist 4 drunum upp ur 1930 og
samtimis fékkst hann vid abstraktid. Hann
fer ofan i grunn landslagsins og beinir
sjonarhorninu fra sjéndeildarhringnum,
beint ofan i mosann og hraunid. bar skina
deplar blémanna jafnt og kubiskir molar
grjétsins i abstrakt verdld. Par er lands-
lagio nafnlaust, pad heitir ekkert. Landslag
sem heitir ekki neitt potti einskis virdi - og
pykir jafnvel enn.

pegar Kjarval er kominn svo naleegt
jardarsverdinum, gerist pad ad deplar
blémanna fara aftur ad skyrast og pad ma
pekkja ymsar blémategundir. | skissum og
pari Kjarvals sem ég hef skodad, og i sumum
malverkanna, hef ég greint um tuttugu
tegundir villtra bléma. Blaberjalyng er su
planta sem langoftast kemur fyrir og nanast
eingdngu i elstu méalverkunum. Pekking
Kjarvals & plontum virdist eins og gengur og
gerist hja almenningi. Hann er ekki grasa-
freedingur, en pekkir algengustu blémin og
gerir stdiur af nokkrum tegundum eins og
mariustakki, fjalldalafifli, silfurmuru, hjartarfa,
tansuru, dlafssuru, hrataberjum og blagresi.
Gulm®dru gerir hann vel skil, en kallar hana
gullmuru. Gullmura kemur reyndar oft fyrir

i pari hans, en hann nefnir hana ekki. Ljéns-
lappa teiknar hann, en kallar mariustakk.
Hann talar um blaa blémid og pad er mikid af
blémapari sem minnir a blain eda dyragras.
Sagt er ad huldufélk bui par sem blain vex.
Blaklukku, einu helsta einkennisblémi Austur-
lands, gerir hann skil i rissi. Med blau bleki

teiknar hann blaa blémid og bad er greinilega
blain. A sama bladi eru studiur af dinurt og
sidan teiknar hann blaklukkur og skrifar, "get
ekki teiknad blaklukku”.

Pad malverk fra hendi Kjarvals par sem
best er ad pekkja plontutegundir er

eflaust stérbrotin landslagsfantasia hans,
Hvassargljufur (Islandslag), unnid & arunum
1949-1959. Verkio er i eigu Listasafns
Islands og til synis par. Pldnturnar eru skyrt
teiknadar yfir landslagid par sem sést i
andlit og ljésa veru. | malverkinu méa kenna
Olafssuru, tnsuru, tunfifil, gulmédru og
mariustakk, tegundir sem einnig er haegt

ad pekkja vida i blémarissi Kjarvals. Svo

eru hefdbundnarilandslagsverk par sem
blémskrud og steinar fylla forgrunninn eins
og Skjaldbreidur (i Grafningi) 1957-1962, i
eigu Listasafns Reykjavikur. Par méa pekkja
blém eins og blédberg og holurt i moldar-
flagiinnan um grjét. Berjahrisla fra 1949 er
pekkt verk. Grein lyngs vex fra rofabardi yfir
gryttan og grédursnaudan mel.

begar lokin ndlgudust maladi Kjarval r6d
verka par sem einungis er jardarsvorour
igrdum téonum likt og ad vetri. Stundum
glittir i sjondeildarhring efst og vinstra
megin & myndfletinum er eins og sé vatn,
sjor eda a. bad er ekki haegt nefna lands-
lagid, petta gaeti verid landslag sem birtist
i draumi. Oft malar hann hvitt viravirki
blémskruds léttilega yfir jordina eins og til
ad hylja drungann sem annars hvilir undir.
Eda er petta snjofol? Eflaust eru petta mal-
verk malud a vinnustofunni ad vetri til pegar
kraftarnir voru farnir ad dvina, draumur um
ad sumarid vakni von bradar med blém-
skrddi sinu medan natturan liggur i dvala.
Blomvéllur hugans.

bessi sidustu verk syna adeins jordina sem
jord og fjall sem fjall. Leekur er bara laekur,



blém er bara blém, pad eru engin n6fn,
engar tegundir. Verkin fjalla eingdngu um
hug pess sem skapadi pau og syn lista-
mannsins, sem hja Kjarval er hin Kjarvalska
syn. Verk hollenska 17. aldar meistarans
Hercules Segers syna landslag sem er
nafnlaust hugarlandslag, fjoll sem hann
hafdi aldrei séd eda farid um. Hugarlands-
lag og hugarhaf var pad sem skaldid Agust
Strindberg faerdi okkur med peim fau
malverkum sem eftir hann liggja. Einhvers
stadar parna liggja pessi verk Kjarvals,
petta eru fantasiuverk veraldar an vera.

Hatidarblom

Kjarval fer ekki trodnar slédir i uppstill-
ingunni, myndefninu par sem reglufestan
rikir. Blomamyndir sem taekifaerismyndir
fa allt adra merkingu i hans medférum. Allt
fellur ad hans eigin reglum og frjéu imynd-
unarafli hans. Kjarval pekkti samt hefdina
vel. Snemma a ferlinum bar & uppstillingum
en myndefnid er samt évenjulegt, baekur.
Undir handleidslu Asgrims Jonssonar
maladi Kjarval uppstillingu med bikar, glasi
og vatnskaroflu asamt stafla af bokum.

A fyrstu syningu hans i Kaupmanna-

h6fn 1912 var verkid Brennandi b6k sem
Gudbrandur Magnusson festi kaup a og
gaf hinum nystofnada Haskéla Islands. A
namsarunum maladi Kjarval uppstillingar
af avoxtum i skal og pviumliku og pad
myndefni fylgdi honum um sinn.

Ari® 1935 pegar Kjarval st6d & fimmtugu
hlytur hann loks vidurkenningu og verdur sa
astseeli listamadur islensku pjédarinnar sem
hann hefur verid sidan. A ljésmyndum sjaum
vid hann i hafi bléma, blémakarfa og afskor-
inna bléma. Vinnustofan er full af blémum
sem visna. Méalverk hans eru ordin eftirsétt,
b6 eru pad fyrst og fremst landslagsverk-
in. begar hér er komid sdgu verda honum
skrautblémin efnividur méalverka sem verda

vinseel til gjafa. Hann launar lika gjafir, lan og
velvilja med malverkum og teikningum af
skrautbldmum. Hann pakkar jafnvel fyrir sig
med myndum af peim blémum sem honum
voru gefin. Nu verda til gleesileg, litskrudug
verk sem syna blémvendi, blémakérfur,
pottablom og blom i vasa. Bratt birtast andlit
og verur innan um litskridug blémin og i
bakgrunninum er landslag sem blémin renna
saman vid eda pau eru hreinlega stadsett
ilandslaginu. ba férum vid ad kannast vid
myndheim Kjarvals.

Til eru 6grynni blekteikninga af blomvondum
og skrautbldmum fra hendi Kjarvals. Pad
maetti safna peim saman og gera stéra syn-
ingu en ad pessu sinni verdur peim ekki gerd
full skil. Allar syna peer snilld Kjarvals sem
teiknara, dregnar upp af 6ryggi. Eg treysti
mér ekki til ad greina 6l skrautblémin sem
koma fyrir i malverkum og teikningum
Kjarvals. Eg hef ekki pekkingu til pess,

en ég get p6 nefnt tdlipana, morgunfrar,
krisantemur, nellikur og daliur.

Blémaverur

Eg hef 6tal sinnum barid teikninguna
Blémaandlit (um 1940) augum og i gegnum
arin hefur hin limst i huga minn eins og
lagstufur sem hljémar par daginn ut og
inn. Veran i myndinni virdist karlkyns en

er varla dkvedin perséna. Hin setur stut

& munninn, blémin eru inni { h6fdi hennar.
Ekki er gott ad segja hvada blém petta
eru, pau eru frekar i eett vid skrautblém af
vinnustofunni en dr villtri fléru landsins.
Liklegast eru pau bara ur huga listamanns-
ins. Eins og svo oft hja Kjarval eru fleiri verk
sem likjast pessu verki, en stundum er p6
um akvednar persénur ad raeda eins og |
malverkinu Lyng (Egill Thorarensen), fra
arinu 1949, par sem andlit samferdamanns
fléttast saman vid lyngid. [ verkinu Vor fra
1958 eru vangasvipir manns og konu og



veru sem fylgir peim, métadir med hvitum
linum yfir litfagran blémstursvérd. Framan
vid eru skrautblém i vasa.

i rissi og pari Kjarvals sem oft er eins og
Osjalfrad skrift, renna saman figarur, andlit,
vangasvipir og flur. Flurid verdur ad bléma-
flari. Allt flaedir. Vangasvipirnir horfa naer
alltaf til vinstri. Verurnar eru blidar en sidar
meir fara paer ad geifla sig og gretta. [ eldri
fantasium Kjarvals maetti segja ad verurnar
séu veettir og huldufélk. paer eru fast for-
madar. Eftir pvi sem lidur a feril Kjarvals fara
verurnar og andlitin ad verda lausari i forminu
og lidast um i lausu lofti innan um blémskrid
og landslag. Pessar verur eru til deemis a flugi
i verkinu Fyrstu tunglfararnir, um 1960-1965,
nu i eigu Listaverkasafns Porvaldar Guo-
mundssonar og Ingibjargar Gudémundsdoéttur
sem varoveitt er hja Listasafni Képavogs —
Gerdarsafni. Frialst formadar, kynlausar verur
sem svifa yfir jordinni og finna ekki fyrir jaro-
tengingunni, renna saman vid himininn og
jorodina. [ verkinu Andlit, madur, blém, frd um
1965, situr ein pessara vera a blomskryddri
jora. bar birtist andlit og auga sem starir &
okkur. [ verkinu Teppi i oliulitum, fra 1956,
gretta andlitin sig og spauga og segja . gilli
gogg.” | bakgrunninum er gnétt bléma sem
pekja jord og blar himinn yfir. Vindur feykir
har hausanna. Verur Kjarvals eru natturu-
andar og eflaust eru pessir hausar natturu-
andarnir sem hann skrifar um i leikpaettinum
Einn pattur (1938) og vidar. Andi kuldans og
klakans hittir par naglann & h6fudio og segir:
,Oll ykkar menning gengur ut & ad tortima
ykkur sjalfum, ef pid sjaid ekkinema menn-
inguna i nattdrunni padan sem menningin er
komin fra i stadinn fyrir ad nattdran 4 ad vera
imenningunni.” Pad eru nattirulégmal sem
gilda i verkum Kjarvals sem og i syn hans og
verdld. Vio skulum samt varastad horfa a
natturuna med gleraugum menningarinnar
pétt pad sé einmitt pad sem vid gerum pegar

vid horfum @ mosann og hraunid og sjgum
fyrir okkur malverk Kjarvals. Ast Kjarvals
a bingvollum er ast & nattaru landsins og
stadarins, ekki menningu hans.

Nattarvernd - dyravernd

Kjarval hafdi imugust & hvers kyns veidum
a dyrum, hvort sem pad voru rjipur eda
hvalir. Hann skrifadi greinar gegn grimmd
mannfélksins gagnvart dyrum og i verkum
sinum kennir hann okkur ad meta 6byggo-
irnar og 6reektarlandid. Eg veit ekki til pess
ad nokkur séla & Islandi hafi beitt sér gegn
veidum a hvolum adur en Kjarval gerdi
pad og pad leid langur timi par til nokkur
tok undir skodanir hans. En hvadan koma
pessar hugmyndir hans? Eg sé ekki annad
en ad Kjarval taki petta upp hja sjalfum
sér. betta er mennskan sem vid sjaum

alls stadar i lifssyn og verki hans. Kjarval
lifdi stundum sem Gtilegumadur, hann bjé
med nattdrunni og pvi ekki skritid ad hann
keemist ad pessum nidurstédum.

Pad er nokkud ljést hvada listastefnur
blésu eldméoi i brjést Kjarvals, pad sést

i verkum hans. En Kjarval fer alltaf sinar
eigin leidir og meodferd hans a framar-
stefnulist og heimspekistefnum i upphafi
sidustu aldar er algjolega eftir hans hofoi.
Afstada Kjarvals til nattarunnar, hvernig
hann tekur a henni og tulkar hana, gerir
honum kleift ad kafa ofan i landslagio,
hraunid og grédurinn og skynja peer verur
sem par bua. Riki hugsaeisins og lifid med
landinu og umhverfinu 6llu er grunnurinn
i verdld Kjarvals.

Drottnun mannsins yfir nattirunni, og ad
petta vald kunni ekki g60ri lukku ad styra,
verdur margoft til pess ad Kjarval tekur

upp pennann. | greininni £dsta skepna
veraldarinnar (Morgunbladid 14. mars 1948)
vill hann ad smidad verdi hvalfridunarskip



og segir: [ petta skiptid einkennir pad sam-
tid vora, ad vid héfum ennpa nég ad borda,
0g geetum vid pvi okkur ad meinalausu
tekid dalitio af edli okkar undir sméasjana,
athugad girugheitin, grimmdina, vanahvatir-
nar og framfaersluhugsun vora og gjorvan
hag okkar vid nattdruna, og vid aettum ad
gera petta ad okkar visindagrein, ad frida
eitthvad pad fyrir sjalfum oss, sem er okkur
annars mikils virdi.” Svo ritar hann: ,Hid
stora hjarta heimssalarinnar, hvalanna,
sortjerar undir ténbylgjum, sem mundu
glatast pessum hnetti ef vid hdgum okkur
verr en évitar". | Hvalaségunni (1956) fjallar
hann um braedur sem heaetta vio ad elta
hvalavédu pvi peir hafa nég ad bita og
brenna. Svo er brakandi purrkur og koma
parf heyinu i hus og ef allir fara ad skera hval
pa verdur heyleysi. Og félkid hjalpast ad vio
ad koma hvélunum Ut & naesta fl6di.

Kjarval talar til okkar med sinni djupu og
dimmu rédd og i dag brenna ord hans

a okkur meir en nokkru sinni fyrr. Kjarval
var langt & undan samtidinni i sinni list

og hugsun og vid aettum ad hlusta & hann
og tengjast natturusima hans.

April 2019
Eggert Pétursson



Can't Draw a Harebell

Can't Draw a Harebell

Itis sometimes mentioned that my paint-
ings resemble certain works by Kjarval,
paintings where you look at the ground and
simply take the flowers you see there and
bring them to the canvas. However, Kjarval's
flower paintings are much more extensive
than what I've been doing, he can be said to
traverse all over. He does not limit himself
to botany, but paints and sketches flowers
which he is surrounded and fascinated

by; ornamental flowers, potted plants and
wildflowers. He also searches inside himself
and paints the flora of the mind. The main
categories of his work are intertwined with
the flower images; landscape, fantasy, por-
traits of his contemporaries and fabricated
beings or spirits. When | was invited to
assemble an exhibition of Kjarval's works
for Reykjavik Art Museum, | didn't need to
ponder the offer for long; I had to examine
the floral aspect of his works. As an artist
who has become curator, | decided to ap-
proach the project from an artistic point of
view. | sort the paintings by elements and
figurative relationship and exhibit them like
they were my own. My selection is intended
to form an exhibition with a collective look,
rather than displaying a historical overview
of Kjarval's floral works. What can be seen
here is only a small part of what exists in
museums and private collections, it would
be easy to put on an exhibition of three
times this size.

In my opinion, the main categories of
Kjarval's floral paintings are three, and
that's how they are presented in the three
exhibition halls. The centre hall has floral
landscape and paintings from Icelandic
wild flora. This is where he first starts grap-
pling with wild flowers, mainly heather. In
Kjarval's drawings and sketches, one can
often recognise common flowers, and such

sketches can be seenin the display table.
Landscape and floral drawings are inter-
laced in Kjarval's works and in the last years
of his career he paints landscapes of the
mind, a grey world which is lit up by flow-
ers. The northern hall contains paintings of
what may be called festive flowers, i.e. cut
flowers, potted plants and flower baskets.
These are paintings which Kjarval created
as gifts, both from himself and for others
to give. In the south hall we have his floral
fantasies, where faces and creatures are
intertwined with flowers in paintings, draw-
ings and rough sketches.

Floral Landscape

Already during his Copenhagen years,
Kjarval started tackling the flora in his work.
In Denmark he created paintings of woods,
tall and straight trees, very different from
the crooked bush of his homeland. The
painting Forest Palace which belongs to
the National Gallery of Iceland's collection
was created in 1918. A colonnade of trees,
resembling pillars in buildings from ancient
cultures. The Kjarval who paints thisis a
townsman, inhaling trends to import to his
home country. He visualises Austurvéllur
sunken with colonnades and a flower
garden on the roof (Grjot, 1930, pg. 33—-35).
He is fascinated by the leaves of the trees,
images in red chalk where leaves fill up the
surface, maple, hazel and other species. On
his travels in Italy Kjarval draws the leaves of
the orange trees with red chalk. In Iceland, he
chooses the straight mountain rowan, a tree
whichis so rare in the Icelandic bush and
towers over other plants, tall and beautiful,
if it gets enough shelter. A large painting of
mountain rowan, Mountain Rowan (1925)
adorns the home of Kjarval's friend Ragnar
Asgeirsson, horticultural consultant. Be-
tween 1920 and 1930, some smaller paint-
ings are also created, most of them of bog



bilberry. He paints the plants in rather

a naturalistic fashion and they fill up the sur-
face. The oldest one is a small bog bilberry
painting from Snaefellsnes, painted in 1919.
Heather and mountain ash continue ap-
pearing in Kjarval's paintings but with time
they constantly become more and more
lavish. The fields of heather become coarse
brush writing.

Kjarval's trip to France in 1928 marks a
watershed in his art creation. He paints
forests in the open air and upon his return to
Iceland, Pingvellir become his chosen scene.
The mystique of lava and moss replaces the
magic of the forests. Lavais Iceland's forest.
In France he also renews his acquaintance
with European avant-gardism. Kjarval's
landscapes are fully formed in the years after
1930 and at the same time he deals with
abstract art. He looks into the foundation of
the landscape, looks down from the horizon,
straight into the moss and lava. There, the
bright spots of flowers shine like the cub-

ist lumps of rock in an abstract world. The
landscape is nameless, it is called nothing.
Landscape without a name was believed to
be worthless, and maybe it still is.

When Kjarval approaches the ground so
closely, the spots of flowers start getting
clearer again and various types of flowers
can be recognised. In Kjarval's sketches
and drawings which | have examined, and

in some of his paintings, | have analysed
around twenty species of wildflowers. Bog
bilberry is by far the most frequent one,
almost solely in his older paintings. Kjar-
val's knowledge of plants appears pretty
standard. He is not a botanist but knows the
most common flowers and draws detailed
pictures of some species, such as com-
mon lady's mantle, water avens, silverweed,
shepherd's purse, green sorrel, mountain

sorrel, stone bramble and wood cranesbill.
He examines lady's bedstraw in detail but
calls it alpine cinquefoil. Alpine cinquefoil
actually appears numerous times in his
drawings but he doesn't mention it by name.
He draws alpine lady's mantle but calls it
common lady's mantle. He writes about

the blue flower and there is a lot of rough
sketches which resemble snow gentian.
Legend has it that the elves live where

the snow gentian grows. Harebell, one of
the signature flowers of East-Iceland, he
shows in a sketch. He uses blue ink to draw
the blue flower, which is obviously snow
gentian. On the same sheet of paper we can
see details of willow herb and then he draws
harebells and writes, “can't draw a Harebell".

The one of Kjarval's paintings where plants
are most easily recognisable is without

a doubt his magnificent landscape fan-
tasy, Hvassa Canyon (Islandslag), painted
between 1949 and 1959. The work belongs
to the National Gallery of Iceland and is on
display there. The plants are clearly drawn
on top of landscape where a face and a light
creature are visible. Here you can recog-
nise mountain sorrel, green sorrel, dande-
lion, lady's bedstraw and common lady's
mantle, common species in Kjarval's flower
sketches. Then there are more traditional
landscapes where flowers and rocks fill up
the foreground, like Mt. Skjaldbreidur (in
Grafningur) 1957-1962, in Reykjavik Art Mu-
seum'’s collection. There you'll see flowers
like creeping thyme and bladder campion
on a bare patch of ground amongst the
rocks. Berry Twig (Berjahrisla) from 1949 is a
known work. A twig of heather grows from an
eroded ridge across a rocky and barren hill.

When the end approaches, Kjarval paints a
series of works where there is only ground
in grey tones, like in winter. Sometimes there



is a glimpse of the horizon at the top, and on
the left something which looks like a lake,
sea or ariver. The landscape cannot be
named, it could be the kind which appears to
us in a dream. He often paints a white filigree
of flowers lightly across the ground, as if
attempting to hide the gloom underneath.
Oris this a veil of snow? These paintings
painting have probably been created in

his studio in winter when his strength was
waning, a dream of summer which will arrive
soon with all its flowers, while nature is still
hibernating. A flower field of dreams.

These last works show the earth only as
earth, mountain as a mountain. A creek is
justa creek, a flower only a flower, there are
no names, no species. The works only reflect
the mind which created them, the artistic
vision, which with Kjarval is the Kjarvalian
vision. The paintings of Dutch 17" century
master artist Hercules Segers show a
landscape of the mind which has no name,
mountains which he'd never seen or visited.
Mind Landscape and Mind Sea is what poet
August Strindberg gave us with the few
paintings he left behind. There somewhere
is also where Kjarval's paintings belong, they
are fantasy works without beings.

Festive Flowers

Kjarval does not run with the pack when it
comes to still life arrangement, the subject
where regularity reigns supreme. Floral paint-
ings as snapshots take on a whole new mean-
ingwhere he is concerned. Everything falls
under his own rules, his fertile imagination.
Nevertheless, Kjarval was well acquainted with
tradition. Still life arrangements occurred early
onin his career, but the subject was never-
theless unusual: Books. Under the guidance
of Asgrimur Jonsson, Kjarval painted a still

life with a goblet, a glass and a water carafe
beside a stack of books. In his first exhibition

in Copenhagen 1912, there is a piece called
Burning Book, which Gudbrandur Magnusson
bought and donated to the newly established
University of Iceland. During his study years,
Kjarval painted fruit in a bowl and suchlike, and
this subject stayed with him a while.

In 1935, when Kjarval is fifty years old, he
finally gains recognition and becomes the
beloved painter of the Icelandic people which
he stillis. Photographs show him in a sea of
flowers, flower baskets and cut flowers. His
studiois full of withering flowers. His paint-
ings have become sought-after, althoughiit's
mainly the landscapes. At this point, the orna-
mental flowers become the subject of paint-
ings which are popular as gifts, and he also
repays gifts, loans and goodwill with paintings
and sketches of ornamental flowers. He even
offers his thanks with images of the flowers
which he has been given. This is a time when
glorious and colourful artworks are created,
depicting bouquets, flower baskets, potted
plants and flowers in a vase. Soon, faces and
creatures start appearing in between the
brightly coloured flowers, in the background
alandscape which the flowers blend into or
they simply spring from. That's when we start
recognising the imagery of Kjarval.

There exists a myriad of ink drawings by
Kjarval, depicting bouguets and ornamen-
tal flowers. They could be collected for a
large exhibition but on this occasion the
main focus does not lie there. They all show
Kjarval's brilliance as a sketch artist, drawn
with much assurance.

| do not feel able to analyse all the orna-
mental flowers which appear in Kjarval's
paintings and sketches, as | lack sufficient
knowledge. However, | can name tulips,
marigolds, chrysanthemums, carnations
and dahlias.



Floral Creatures

I have viewed the sketch Floral Face (around
1940) on innumerable occasions and
through the years it has stuck in my head
like a song which plays there day in, day out.
The creature in the image appears male but
is hardly a particular character. He pouts
his lips, the flowers are inside his head. It

is unclear what type of flowers they are,
they resemble ornamental flowers from

the workshop more than the wild flora of
Iceland. Most likely they originate in the art-
ist's mind. As is often the case with Kjarval,
there are other works which resemble this
one, but sometimes there are particular
people involved, as in the painting Heather
(Egill Thorarensen), from 1949, where

the the face of Kjarval's contemporary is
intertwined with the heather. In Spring from
1958, the profiles of a man and a woman,

as well as an accompanying creature, are
drawn with white lines across a colourful
floral background. In the front are ornamen-
tal flowers in a vase.

In Kjarval's rough sketches and doodles,
which often resembles psychographs,
figures, faces, profiles and decorations
blend together. The decorations become
flowers. Everything flows. The profiles
almost always face left. The creatures are
gentle but later they start grimacing and
making faces. In Kjarval's older fantasies,
the creatures can be viewed as elves and
supernatural beings. They have a definite
form. Later in his career, the creatures and
faces start losing their form, they floatin
thin air in between flowers and landscape.
These creatures can for example be seen
in his work The First Moon Astronauts
(around 1960-1965), now in the collection
of porvaldur Gudmundsson and Ingibjorg
Gudmundsdottir which is preserved at
Képavogur Art Museum — Gerdarsafn.

Free-form, androgynous beings which
float above the earth without any earth
connection, merge with the sky and the
ground. In the painting Face, Man, Flower,
from around 1965, one of these beings sits
on flowery ground. A face appears, and an
eye which stares at us. In Oil Colour Carpet
from 1956, the faces grimace and joke
around and say "Gilligogg". In the back-
ground is an abundance of flowers which
cover the earth, and blue sky above. The
wind ruffles the hair on the heads. Kjarval's
creatures are nature's spirits, doubtless
these heads are the spirits he writes about
in his act One Act (1938) and elsewhere. The
spirit of frost and ice aptly remarks: "Your
whole culture revolves around destroying
yourselves, if you can't see but the culture
in nature, where the culture comes from,
instead of nature being in the culture, as it
should." There are laws of nature at work

in Kjarval's works, as in his vision and his
world. However, we should shy away from
viewing nature through the glasses of cul-
ture, although this is precisely what we do
when we look at moss and lava and picture
Kjarval's paintings. His love of bingvellir was
love for the nature, not its culture.

Protecting Nature and Wildlife

Kjarval abhorred all hunting, whether it
was for ptarmigans or whales. He wrote
articles about the cruelty of man towards
animals and in his work he taught us to
value wilderness and uncultivated land.

| don't know that anybody in Iceland tried
to prevent whale hunting in Iceland before
Kjarval did so, and a long time passed until
his views were adopted by others. But
where did he get his ideas from? From what
| can see, they originated with himself. This
is the humanity which is visible throughout
his life and vision. Kjarval sometimes lived
as an outlaw, he lived with nature, and it's



not surprising that he came to this con-
clusion. Itis fairly obvious which artistic
trends influenced Kjarval, they are visible in
his works. But he always went his own way
and his treatment of avant-garde art and
philosophical ideas at the start of the last
century is completely his own. His stance
towards nature, how he deals with itand
interprets it, enables him to delve deep into
the landscape, the lava and the vegetation
and sense the creatures which live there.
The kingdom of intuition and living with

the land and the environment, that is the
key to his world.

Kjarval often picks up his pen, riled by man's
dominance over nature and driven by his
feeling that no good will come of it. In his
article The Most Supreme Being on Earth
(Morgunbladid, 14 March 1948), he wants

a whale conservation ship be built and
says: “This time it is the symptom of our
times that we still have enough to eat and
could thus with impunity explore a part of
our nature under the microscope, examine
our greed, cruelty, habits and thoughts of
support, as well as our treatment of nature,
and we should make this our science, to
conserve something for ourselves which
means a lot to us.” Then he adds: “The im-
mense heart of the world soul, the whales,
beats along tonal waves which would be
lost to this world if we behave worse than
idiots.” In Whale Story (1956) he writes
about brothers which abandon the whale
hunt because they already have enough
food. Also, the weather is lovely and the hay
needs to be broughtin, and if everybody
goes hunting whale, then there will be no
hay. And the people use the next tide to get
the whales out to sea again.

Kjarval speaks to us in his deep and rich
voice, and today his words mean more than
ever. Kjarval was far ahead of his time in his
artand in his thinking, we should listen to him
and connect ourselves to nature like he did.
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