


Louisa Matthiasdottir
Kyrro

Ferill Louisu Matthiasdéttur (1917-2000) var
framan af eins og flestra jafnaldra hennar medal
islenskra myndlistarmanna. Ung sétti hdn
teiknitima i Reykjavik og haustid 1934, adeins
17 &ra goémul, for hin til Kaupmannahafnar og
héf ndm vid Kunsthandvaerkerskolen par sem
hun leerdi auglysingateiknun og myndlist i prju
ar. barna kynntist hin evrépskri myndlistarhefd
alistas6fnunum. A@ ndmiloknu dvaldi Louisa
4lslandi um hrid en sumarid 1938 hélt hun til
Parisar og gekk i skéla listamannsins Marcel
Gromaire um veturinn auk pess sem hiin notadi
teekifeerid og sétti sdfn og syningar. Louisa
sigldi aftur heim til islands sumari® 1939, rétt
adur en heimsstyrjoldin sidari skall 4.

Louisa dvaldi 4 islandi medan stridid geisadi

a meginlandinu og kynntust pa 6drum lista-
monnum sem lika hofou einangrast hér nordur
fréd og attu sér fundarstad i Unuhusi hja Erlendi
Gudmundssyni. Pangad komu rithéfundar a
bord vid Halldér Laxness, bérberg bérdarson
og Stein Steinarr, tonlistarmennirnir Jén Leifs
og Pall isélfsson, og ymsir myndlistarmenn, svo
sem Porvaldur Skilason, Jéhannes Kjarval og
Jén Engilberts. A pessum &rum nadi Louisa ad
proska pann sérstaka og persénulega stil sem
vard grunnurinn ad allri listskdpun hennar sidan:
Einféld og sterk form, heilir og afgerandi litafletir,
og 6rugg og préttmikil pensilskrift.

[lok ars 1942 fluttist Louisa til New York. All-
margir ungir listamenn fra islandi féru sému leid
a stridsarunum enda var pad eina feera leidin
tilad komast i framhaldsnam. Han hof nam hja
pyska méalaranum Hans Hofmann en medal
nemenda hans ma finna marga af pekktustu
listamonnum eftirstriosaranna i Bandarikjunum
auk islensku listakonunnar Ninu Tryggvadéttur.
Olikt pvi sem veri® hafdi i Kaupmannahofn og
Paris komst Louisa hér i kynni vid stéran hdp

af ungum listamonnum og fljétlega kynntist
han bandariska listamanninum Leland Bell.

Pau gengu i hjobnaband arid 1944 og eignudust
détturina Temmu arid eftir.

A pessum &rum var mjog tekist & um abstraktid
iNew York. Louisu virdist aldrei hafa dottid i hug
ad fara ad mala abstrakt. Engu ad sidur ma sja
af malverkum Louisu fyrstu arin eftir heims-
styrjéldina ad han hefur velt fyrir sér fagurfraedi
og litamedferd abstraklistamannanna. Figiran
hverfur vissulega aldrei tr myndum hennar en
hreinir litafletir og geometrisk form eru radandi
i myndbyggingunni svo ekki parf nema ad pira

augun til ad imynda sér ad petta séu abstrakt-
verk. Ad pessum tilraunum bjé hdn svo seinna
pegar hin fér ad mala landslagsmyndir fra
Islandi par sem einfaldleiki formanna og teerir
litir eru i fyrirrami.

Louisa og Leland stofnudu dsamt fleiri ungum
listam&nnum galleri, Jane Street Gallery, sem var
einn fyrsti listamannarekni syningarstadurinn

& Manhattan. bar hélt Louisa fyrstu syningu sina
i september 1948 og fékk gdéda déma. Fyrir utan
nokkrar samsyningar hja Jane Street-hépnum
og eina i Poindexter Gallery syndi Louisa ekki
aftur fyrr en tiu &rum seinna. Hin méladi pé
heima & hverjum degi og stillhennar préadist
hratt. Snemma vard ljést hvada myndheimur
st6d Louisu naest. HiNn maladi fjdlskyldu sina

og vini, heimilid eda Utsynid ad heiman, og svo
sjalfsmyndir ef ekki var annad myndefni hand-
haegt. Hennar myndheimur var heima, hvort sem
han var iNew York, hja filskyldunni & islandi eda
aferdaldgum med Leland. Han vann alla tio af
mikilli einbeitingu en leitadi mjog sjaldan Ut fyrir
nanasta umhverfiad myndefni. Vidfangsefnid
virdist hafa skipt hana minna mali en malverkio
sjélft, atok litanna og formanna, og ad pvileyti til
svipar vidhorfi hennar til abstraktlistamanna.

Arid 1958 hélt Louisa adra einkasyningu sina,

i Tanager Gallery, pekktu gallerii i New York. Upp
Ur 1960 for svo syningunum ad fjolga og arid
1964 gerdi Louisa samning vid 6flugt galleri i
New York, Robert Schoelkopf Gallery, og syndi
par nzer arlega fram til 1991. Um 1963 breyttist
myndheimur Louisu nokkud. Hin fer ad mala
fleiri sjdlfsmyndir, fleiri uppstillingar og fleiri
myndir utanhdss. Han ferdadist talsvert og kom
oft heim til islands. Um midjan sjdunda &ratuginn
vard Island fyrirferdarmeira i verkum hennar,
baedi myndir fra Reykjavik og svo landslags-
myndirnar med kindum og hestum. baer attu
eftir ad verda pekktustu malverk hennar.

Pegar loksins islenskir listunnendur kynntust
verkum hennar var Louisa ordin fullproskadur
listamadur og & hatindi ferils sins i Bandarikj-
unum. Til marks um pad ma nefna ad ario 1984
var huin gestur Listahatidar i Reykjavik og syndi
50 verk & Kjarvalsstodum en pad sama ar hélt
hun lika einkasyningu i New York og verk hennar
var ad finna & 20 samsyningum i gallerium og
s6fnum vids vegar um Bandarikin. Louisu var
vissulega vel tekid pegar hun loksins syndi verk
sin & islandi. Sérstaklega voru pad islandsmynd-
irnar sem félk rak upp stér augu yfir. Hér var
komin alveg ny syn & islenskt landslag.

Jon Proppé, syningarstjori



Louisa Matthiasdottir
Calm

Louisa Matthiasdéttir's (1917-2000) early
career mirrored that of most other Icelandic
artists of her generation. As a teenager, she
took private lessons in Reykjavik and in the
autumn of 1934, only 17 years old, she entered
the School of Arts and Crafts in Copenhagen,
where she studied graphic design and art for
three years. In Copenhagen she could also
study the European art tradition in the city's
museums where she seems to have been par-
ticularly interested in the modern French paint-
ers. By the summer of 1937, Louisa had finished
her studies and returned to Iceland. The next
summer she took a holiday in Paris and stayed
behind to study with the artist Marcel Gromaire
and take in the city's museums. She returned to
Iceland in the summer of 1939, just before the
outbreak of World War Il

Louisa stayed in Reykjavik and made the
acquaintance of other artists who, cut off from
the continent by the war, gathered in the now
celebrated salon of Erlendur Gudmundsson
at his home in Unuhus. The company there
included writers such as Halldor Laxness,
Pérbergur Pérdarson and Steinn Steinarr, the
musicians Jén Leifs and Pall [séIfsson, and
several painters, including borvaldur Skudlason,
Johannes Kjarval and Jon Engilberts —most
of Iceland'’s small group of modernist artists.
During the war she developed the beginnings
of what became her signature style, informing
her whole subsequent career: The simple and
robust shaping of forms, solid and decisive
colours, and her sure, effortless brushwork.

At the end of 1942 she moved to New York and
took up studies with the painter Hans Hofmann,
whose list of students includes many of the
best-known artists of New York's post-war era.
Unlike in Copenhagen and Paris, Louisa quickly
made friends with a large group of young
artists, soon meeting the painter Leland Bell
whom she married in 1944. A year later, their
daughter Temma was born.

At the time, there was a heated discussion
about abstract art among the New York painters.
Louisa's paintings of the period show that she
considered the aesthetics and colour theory of
the abstract artists. She never fully abandoned
figuration but fields of bright colour and geomet-
ric shapes are prominent in the construction

of her paintings and one only needs to squint

a little to see some of them as fully abstract.

These early experiments are echoed in her later
Icelandic landscapes with their broad vistas,
simple forms and clear colours.

Louisa and Leland joined a group of other
young artists to found the Jane Street Gallery,
one of the first artist-run galleries in New York.
Thatis where Louisa had her first exhibition in
1948 and got good reviews. Aside from a few
collective exhibitions at the Jane Street Gallery
and one at the Poindexter Gallery, however,
Louisa did not exhibit again for the next ten
years. Yet she painted every day at home and
her art developed rapidly. Already in Iceland
andinthe early years in New York it was clear
from where Louisa would draw her subjects:
She painted the people and things around her,
family and friends, the home or the view from
home, and self-portraits when there was no
one else to sit for her. She always worked with
great concentration and seldom ventured far
in search of a subject. It often seems asif the
subject was secondary to the painting itself,
the interplay of colour and form —an attitude
she almost, but not quite, shared with the
abstractionists.

In 1958 Louisa had her second private show
atthe Tanager Gallery in New York. After 1960,
the exhibitions grew more frequent. Louisa
joined the Robert Schoelkopf Gallery in 1964
and exhibited there almost every year until 1991.
Around 1963 Louisa's subject matter began to
change. She painted more self-portraits and
still lives, and more paintings of the outdoors.
She travelled a lot and often came to Iceland.

By the mid-1960s, Iceland began to show up
more often in her work, both street scenes from
Reykjavik and the bright landscapes that were to
become her best-known paintings.

When Icelandic audiences finally got to see

her work, Louisa was already a fully matured
artist and was at the height of her careerin

New York. Evidence of this can be seenin that,
in 1984, when she showed 50 paintings as a
guest of the Reykjavik Arts Festival, she also
had a private exhibition in New York and her
work was featured in 20 collective exhibitions
around the United States. Louisa was certainly
well-received when she finally showed her work
inlceland. The Icelandic landscapes, especially,
aroused attention. This was an entirely new
vision of Icelandic landscape.

Jon Proppé, curator
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Hadegisleidsogn alla
fostudaga i mai kl. 12.30
Lunchtime Gallery Talk every
Friday in May at 12h30

Sunnudag 14. mai kl. 14.00
Leidsodgn syningarstjéra
Sunday, 14 May at 14h00
Curator's Talk

Sunnudagur 21. og 28. mai kl. 14.00
Leidsdgn um syninguna

Sunday, 21 and 28 May at 14h00
Gallery Talk

Leids6gn a ensku alla
fostudagakl. 14.00
Gallery Talk in English
Fridays at 14h00

Frekari dagskra

aheimasidu safnsins
Further programme on
the museum'’s website

Listasafn Reykjavikur pakkar peim sem

lanudu verk a syninguna. bakkir faer

Temma Bell fyrir Ian a verkum og adstod

vid undirbiining syningarinnar.

The Reykjavik Art Museum thanks those

who kindly lent works for the exhibition

especially Temma Bell who kindly assisted

with its preparation.

Kjarvalsstadir
Flokagata 24

Louisa Matthiasdéttir hélt fjdlda einkasyn-
inga og atti verk & fjolmérgum samsyningum,
einkum i Bandarikjunum en einnig 4 islandi og

i 66rum Evréopuldondum. Verk listakonunnar
eru hluti af opinberum s6fnum og einkasofn-
um i Bandarikjunum, 4 Islandi og vidar. bau er
medal annars ad finna & Listasafni Reykjavikur,
Listasafni Islands, Tate i London, Hirshhorn

i Washington, Listasafni Portlandborgar og
afjolda haskolasafna i Bandarikjunum.

Louisa Matthiasdottir had many solo exhibitions
and her works were exhibited in numerous group
exhibitions especially in the US but also inlce-
land and Europe. Louisa Matthiasdottir's work is
a part of private and public collections interna-
tionally, including The Reykjavik Art Museum,
The National Gallery of Iceland, Tate Gallery in
London, Hirshhorn Museum, Washington, D.C.,
Portland Museum of Art, Portland, ME as well as
several university collections in the US.

listasafnreykjavikur.is {ii
artmuseum.is



