28.09.2019-05.01.2020

EITTHVAD urENGU
Myndheimur

MagryigarPéjsgonar

fromNO

HING

TheVisual Realm of
Magnus Palsson




EITTHVAD ur ENGU

- Myndheimur Magnusar Palssonar

bPegar Magnus Pélsson var spurdur i vidtali
um verk sitt Hundljéd fra arinu 1970 greip
hann til samlikingar vid tungumalid og
hlutverks orda i j66i: ,....taki menn hlutina

Ur samhengi verda peir ad engu.” Verkid
samanstendur af r6d sextan skulptura par
sem gifsafsteypa af postulinshundi hrérnar
smam saman og byggist upp any. ,....hund-
urinn verdur smam saman 6ljés, haettir ad
vera hundur og verdur adeins 6gn af gifsi
med heyvisk i midjunni, en breytist sidan
aftur f EITTHVAD ur ENGU." Pessi afstada
Magnusar til skdpunarferlisins og samhengis
hlutanna er raudur pradur i myndheimi lista-
mannsins alla tio.

Sex aratuga ferill Magnusar einkennist af pvi
hversu vida hann hefur komid vid og markad
spor. Sem kennari hefur Magnus haft émaeld
ahrif &4 kynslédir listamanna. [ leikhusi hefur
hann skapad nystéarlegar svidsmyndir og
tilraunakennd leikverk. Sem gjérninga-
listamadur er hann étviraedur frumkvooull.

i myndlist var Magnus lykilmadur { hinum
miklu breytingum sem urdu & peim vettvangi
a sjounda og attunda dratugnum, baedi sem
hugmyndasmidur og leerimeistari. Hann
proéfadi sig &fram med verk sem ad sumu
leyti voru i anda fluxus, pop og konseptlistar
en eru ad sama skapi algjorlega einstok.
Hann hefur alla tid sidan sprengt hefdbundin
landamaeri milli listgreina jafnframt pvi sem
hann skilgreinir upp & nytt hlutverk og edli
listaverksins.

Sem deemi um arfleifd Magnusar eru patt-
taka hans i stofnun Leikfélagsins Grimu &rid
1962-63, stofnun Deildar i métun (Nylista-
deildar) vid Myndlista- og handidaskéla
islands &ri® 1975, stofnun Nylistasafnsins

arid 1978, og stofnun Nylékérsins arid
2003. ba hefur hann lagt mikid af mérkum til
félagsmala myndlistarmanna. Arid 1980 var
Magnus Palsson fulltrti [slands & Feneyja-
tvieeringnum og arid 1994 var haldin fyrsta
yfirlitssyning & verkum hans & Kjarvals-
stodum. Listasafn Reykjavikur beindi sjéonum
safngesta ad gjérningum Magnusar fra
arabilinu 1980-2013, & syningunni Ludur-
hljémur i skékassa en hun var unnin i sam-
starfi vio Listahatid i Reykjavik ario 2013.

NU a syningunni EITTHVAD ar ENGU -
pegar listamadurinn stendur & nirseedu — er
aherslan a efnislegan myndheim hans. Valin
eru saman verk fra pvi snemma a sjounda
aratugnum til samtimans sem endurspegla
pa frj6sému hugsun sem Magnus hefur alla
tid synt i skdlptirum, innsetningum, hlj6o-
verkum, myndbandsverkum, békverkum og
tvividum verkum. A syningunni eru verk ar
safneign Listasafns Reykjavikur, verk sem
fengin eru ad lani vida ad sem og ur eigu
listamannsins. Syningin byggist ad miklu
leyti &8 gdgnum ur vidamiklu heimildasafni
um Magnus Palsson sem Listasafn
Reykjavikur vardveitir. Morg verka Magnusar
eru 6apreifanleg og bundin tilteknum tima
0g rumi og gegnir gagnasafnid pvi lykilhlut-
verki pegar litid er til rannsékna 4 islenskri
samtimalistasdgu. Syningin skiptist i nokkra
kafla eftir s6lum Hafnarhissins auk pess
sem fjolmorg verk Magnusar fra ymsum
timum er ad finna vida utan syningarsala,

i fijdlnotarymi, stofu, 8 gdngum & 2. haed

og loks fyrir framan skrifstofur 4 3ju haed.



Salur A

{ syningarsalnum & jardhaed eru verk
Magnusar fra arinu 1990 og til samtimans.
A pessum premur &ratugum hefur borid
meir og meir a stad- og timabundnum
verkum. Helst ber par ad nefna gjoérninga
listamannsins en einnig verk i almannarymi
og margs konar samstarfsverkefni pvert
alistgreinar. Morg pessara yngri verka eru
vidamiklar innsetningar i ymsa midla eda
gjorningar sem likjast leikhUsuppfeerslum
ad umfangi. Hér ma sja hluta nokkurra
innsetninga auk annarra verka, en vida um
Hafnarhuisid ma finna fleiri deemi um list-
sképun Magnusar a arabilinu 1990-2019.

Salur B

Améti gestum tekur eitt elsta verkid &
syningunni, Erdant bord!fra arinu 1962.

i salnum eru verk fra fyrstu premur dratugum
aferliMagnusar, allt til arsins 1990.

Hér eru tilraunir hans med teikningu, grafik
og ljosritun, drvinnsla a fundnu efni og métun
i leir og gifs. Verkin eiga gjarnan raetur ad
rekja til félks og sagna, pau eru minnisvardar
um nafntogada einstaklinga og fyrirbaeri.
Tungumalid og frasdgnin er undirstada sem
umbreytist i mynd og form. begar lidur &
timabilid verda verkin steerri ad umfangi og
hugur listamannsins virdist stefna Gt fyrir
syningarsalina og i annad og vidara sam-
hengi vid samfélagid, nattiruna, séguna

og adrar listgreinar.

Salur C

Bokverkagerd er lykilpattur & ferli Magnusar.
I bokverkum hefur hann baedi atfeert tilraunir
sinar med efni og form en lika notad pau

til pess ad skra ymiss konar ferli. Pau eru
birtingarmynd & samstarfsverkefnum med
00rum listamdnnum eda med nemendum.
Bokverkar6din Automobile fra 1969 sker sig
ar, en par er ymsum hlutum heillar bifreidar
snuid i bokarform. Hid linulega form békar-
innar, par sem flett er fra einni sidu 4 adra,
ma sja endurspeglast i fjolmorgum 66rum
verkum Magnusar.

Salur D

Fra midjum attunda dratugnum bjé Magnus
til r6d verka sem tékust & vio hid 6efnis-
kennda. Par notadi hann oftast gifs til pess
ad fanga tilfinningar, nattarufyrirbeeri, hlj6o
0g annad 6apreifanlegt. Hann vann einnig
vidameiri verk i sama anda par sem hann
sneri upp & hugmyndina um syningarrymid
sjalft. P4 métadi hann gifsafsteypu af ponk-
hljémsveit 4 medan hun flutti 16g sin, The
Anti Society League Concert fra arinu 1982.
Su afsteypa er glotud en arid 2013 endurtdk
Magnus leikinn med annarri hljémsveit og er
afraksturinn til synis i A-sal Hafnarhuss.
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Syning Magnusar Pélssonar er & 1. haed
i sal A auk stofu, fjdlInotarymis og ports.
A 2.haed isélum B, C og D auk ganga

a milli ryma.

Magnus Péalsson's exhibition is on the 1st
floor in Gallery A, the Lounge, the Court-
yard and the Auditorium. In the 2nd floor
itisin gallery B, C and D together with the
connecting hallways.
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The exhibition continues in front
of the offices on the 3d floor



SOMETHING from NOTHING
— The Visual Realm of Magnus Palsson

When Magnus Palsson was asked about
his work Dog Poem from 1970 in an inter-
view, he likened it to the language and the
meaning of words ina poem: “... if you take
things out of context, they become noth-
ing." The work consists of a row of sixteen
sculptures, where a cast of a porcelain
dog statue slowly decays and then returns
to form."... gradually the dog becomes
indistinct, stops being a dog and becomes
a bit of plaster with a small wisp of hay in
the middle, but then it changes back into
SOMETHING from NOTHING." This attitude
towards the creation process and the con-
text of things has been typical of Magnus's
work from the beginning.

Magnus’s career spans six decades and has
made his mark in many different fields. As a
teacher, he has greatly influenced genera-
tions of artists. In the theatre, he has created
original sets and experimental plays. He is
an unequivocal pioneer of performance art.
Inart, Magnus played a vital role in the great
changes which took place in the art world
during the sixties and seventies, as aninno-
vator and a mentor. He experimented with
art which to a point was in the spirit of flux,
pop and concept art, but at the same time
absolutely unique. He constantly blows up
the boundaries between art forms as well as
redefining the nature and role of the artwork.

An example of Magnus's heritage is his
participation in founding the Grima Drama
Society in 1962-63, founding the New
Media Department at The Icelandic College
of Artand Crafts in 1975, the founding of
The Living Art Museum in 1978, and the Nylo
Choirin 2003. He has also been very active

in artists' social activities. In 1980, Magnus
represented Iceland at the Venice Biennale
andin 1994 the first retrospective of his
work was held at Kjarvalsstadir. In 2013,
Reykjavik Art Museum focused on Magnus's
performance art between 1980 and 2013,

in an exhibition called The Sound of a Bugle
in a Shoebox, a collaboration with Reykjavik
Arts Festival.

The present exhibition SOMETHING from
NOTHING —now when the artist is ninety-
years old. — focuses on his material imagery.
Artworks from the early sixties to the present
time are paired together, reflecting the rich
imagination which Magnus has always dis-
played in his sculptures, installations,

audio and video works, book works and
two-dimensional artworks. The exhibition
contains pieces from the museum'’s collection,
pieces which have been lent to the museum
and from the artist himself. Itis largely
based on material from from the extensive
Magnus Péalsson Archive whis is preserved
at the Reykjavik Art Museum. A lot of Magnus's
work is intangible and connected to a
certain time and space and so this collec-
tionis of vital importance in the research of
contemporary lcelandic art history. The ex-
hibition is splitinto different chapters in the
exhibition halls at Hafnarhusid, and many
of Magnus's works from different times can
also be found in various places outside the
museums galleries.



Gallery A

The exhibition hall on the ground floor holds
Magnus's work from 1990 until the present.
During these three decades, localised and
temporary works have become more and
more common with Magnus. The most
prominent are his performances, but also
works in public spaces and various collab-
orations across different art forms. Many

of these younger artworks are extensive
installations in various media or performanc-
es which resemble theatre productions in
scale. Here, some of the installations can
be viewed, as well as a few other works,

but more examples of Magnus's art from
1990-2019 can be seen around Hafnarhus.

Gallery B

Visitors are greeted by one of the oldest
works in the exhibition, What a table!, from
1962. The gallery has works from the

first three decades of Magnus's career,
until 1990. Here we find his experimental
sketching, graphic arts and photocopying,
processing of found material and plaster
casts. The works often spring from people
and stories, they are memorials to re-
nowned people and phenomena. Language
and storytelling is the basis, and transforms
into images and shapes. As time passes,
the works get bigger and the artist's mind
seems to head out of the exhibition hall,
into a wider context of the society, nature,
history and other art forms.

Gallery C

Book work is a key element in Magnus's
career. In his book works he has executed his
experiments with material and form, but also
used them to document various processes.
They are the manifestation of collaborations
with other artists or with students. The book
work series Automobile from 1969 differs
from the others; parts of a car are trans-
formed into books. The linear form of the
book, where you turn from one page to the
next, can be seen reflecting in many other
works by Magnus.

Gallery D

From the middle of the 1970s, Magnus made
a series of works, dealing with the immaterial.
Most often he would use plaster to capture
feelings, nature phenomena, audio and other
intangible things. He also created bigger
works in the same vein, where he played

with the idea of the exhibition space itself.
Ontop of that he created a plaster cast of

a punk band while they were playing their
songs; The Anti Society League Concert,in
1982. That castis lost, butin 2013 Magnus
repeated this project with another band and
the resulting work can be seen in Hall A at
Hafnarhusio.
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Syningarstjérn Curators
Markus por Andrésson
Sigurdur Trausti Traustason

Listasafn Reykjavikur pakkar peim
s6fnum, stofnunum og einkaadilum
sem lanudu verk a syninguna.
Nylokérinn faer pakkir fyrir sitt framlag.
Listamanninum og fjolskyldu hans

eru feerdar kaerar pakkir.

The Reykjavik Art Museum wishes to thank
the museums, institutions and private parties
who kindly lent works for the exhibition.
Thanks to Nylokérinn (The Icelandic Sound
Poetry Choir). Sincere thanks to the artist
and his family.

Syningin hlaut styrk ar
Myndlistarsj6di og Safnasj6di.
The exhibition was granted support
from the Icelandic Visual Arts Fund
and the Museum Council of Iceland.

Hafnarhas
Tryggvagata 17

listasafnreykjavikur.is
artmuseum.is

©2019 Listasafn Reykjavikur
#listasafnreykjavikur

Ba skra
rogramme

Fimmtudag 17. oktéber kl. 20.00
Leids6gn syningarstjora
Thursday 17 October at 20h00
Curators Talk

Fimmtudag 5. desember kl. 20.00
Leidsogn syningarstjora
Thursday 5 December at 20h00
Curators Talk

A sunnudégum kl 15:00 er upplestur
ur békverkum.

Sundays at 15h00 there is a live reading
from selected book works.

Nanari upplysingar um leidsagnir

og dagskra a heimasidu safnsins
Further information on guided tours and
programme on museum website

Storir og smair hépar
geta b6kad sérleidsogn
Small or large groups can book guided tours

Myndlistarsjédur

@ SAFNARAD

#reykjavikartmuseum
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