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Titill syningarinnar Ungl visar i pj6dséguna
af Kolbeini joklaskéaldi sem sat & bufubjargi
undir JOkli og kvadst & vid Kolska. Skyldi
hvor peirra sem ekki gaeti botnad visu hins
steypast fram af bjarginu. beim gengur vel
ad botna visuparta hvor annars uns Kol-
beinn dré upp hnif og hélt honum pannig ad
eggina bar vid glyrnur Kdlska og kvad:

Horfdu i pessa egg, egg.
undir petta tungl, tungl.

betta getur Kolski ekki botnad pvi ekkert
islenskt ord rimar vid ,tungl”. Reidir pa
Kolbeinn sjalfur fram botninn:

Eg steypi pér b4 med legg, legg.
lid sem hreerir Ungl-, angl-.

bar med steypist Kolski fram af bjarginu.
Skaldio er ekki véfengt og skapandi nalgun
pess vid tungumalid hlytur sigur. Mattur
frjérrar hugsunar er ekki dreginn i efa.
Skdpunargafan og sa kraftur sem henni
fylgir byr til sinn eigin sannleika og gefur
okkur sem fyrir verdum teekifaeri til ad
upplifa nyja hugsun eda nyja nalgun vio
eldri viofangsefni. bannig leitar Ol6f Nordal
i brunn sagna og menningar fyrri tima til ad
skapa okkur nyjan sannleik. | 6llum verkum
hennar ma sja hvernig hun nytir uppruna
sinn og pekkingu & islenskri pjédmenningu
til pess ad dvarpa ymis adkallandi vid-
fangsefni samtimans.

bessi yfirlitssyning & verkum Olafar dregur
fram sérstddu listamannsins i islensku lista-
lifi. Sagnir, pj6dleg arfleifd og menningarlegt
minni eru henni uppspretta hugmynda sem
hudn finnur farveg i 6likum midlum. Med pviad
ryna i fortidina veltir htin upp spurningum um

samtima okkar og framtid. Hver er su arfleifd
sem moétar sjalfsmynd samtimans? Hvad er
satt og hvad er logid? Syningin teygir sig Gt
a ganga safnsins og hverfist um leidarstefin
upprunaleika, safn, j6rd og nattaru.

Elsta verkid & syningunni, [ rékkrinu, er
skulptar fré arinu 1992. Tveir stokkar, annar
hvitur og hinn svartur, eru skreyttir islensku
mynstri og i Gtskurdi hvita stokksins er lysi.

| verkinu maetast nitid og fortid en lysio,
ljosgjafi fyrri tima, undirstikar nafnid og vis-
un verksins i ljdsaskiptin, hins 6reeda tima &
milli birtu og myrkurs pegar allt getur gerst.
Menningarlegt minni og sameiginlegur arfur
eru 6apreifanlegir kraftar sem méta afstéou
&horfandans til verka Olafar. Ekki verdur hja
pvi komist ad leida hugann ad adgengi ad
og vitund um pa pekkingu og arfleifd sem
listamadurinn saekir i. Hér eru oft & ferdinni
visanir i sérislenskar sagnir eda fyrirbaeri
sem adeins sa sem pekkir til islenskrar
menningararfleifdar hefur fullan adgang

ad. Vitund um sannleiksgildi og uppruna
visana sem finna mé i verkunum er p6 ekki
naudsynleg til ad verkin 60list lif og hafi gildi
fyrir pann sem a horfir. Hver kynsléd les
fortidina med sinum haetti og skapar sinn
eigin sannleik vid lestur verkanna.

Morg verka Olafar saekja innblastur i pjod-
sOgur ymist skrddar eda 6skradar, sagnir
sem gengid hafa mann fram af manni og
métast i munnlegri geymd. Hvar liggur
sannleikurinn i pjéds6égunni og hvernig held-
ur hin &fram ad préast? Er til upprunaleg
og rétt pj6dsaga? Hvernig verda pjodsdgur
samtimans til og i hverju felst upprunaleiki
beirra? [ verkinu Skoffin birtir O16f mynd af
uppstoppudu skoffini sem vardveitt er hja
Natturufreedistofnun a Akureyri. Skoffinid



er &ettad af Flateyjardal og fylgir skraningu
pess hja safninu fraségn af tilurd pess. Fra-
sogn sem ekki var véfengd i aratugi en hefur
nu verid dregin i efa fyrir tilstudlan erfoa-
freedinnar. Hverfur gildi pjédsdgunnar pegar
visindin afhjpa sina hlid 4 sannleikanum? |
pessu verki sameinast prju meginstef verka
Olafar. Sannleikurinn sem pjédsagan ber fra
kynslod til kynslédar, upprunaleikinn sem
folginn er i safngripum og sa sannleikur sem
lesa ma Ur peim auk pess sem velt er upp
spurningum um tengsl okkar vid natturuna
oglégmal hennar.

Tengsl mannsins vid eigin natturu og tilvist
hans sem vidfangsefnis visinda og rann-
so6kna, jafnt & svidi félags- og raunvisinda,
hafa fangad hug Olafar. S6fn og syni eru
pekkingarbankar sem sannarlega er ztlad
ad syna fram & visindalegar stadreyndir. |
verkunum Das Experiment Island og Musée
Islandique ma gloggt sjé hvernig Slikir timar
bera fram sinn eigin sannleik sem er hadur
tidaranda og rikjandi vidhorfum hverju
sinni. | verkinu Das Experiment Island er
hulunni svipt af gridarlegu gagnasafni sem
safnad var & sidari hluta 20. aldar og var
eetlad ad leggja grunninn ad skilgreiningu

& Islendingum Ut fra likamlegum einkenn-
um, stétt, feedingarstad og fleiru. Musée
Islandique birtir hugmyndir Evrépubua

19. aldar um [slendinga sem framandi pj6d
fra nordleegum slédum. | leiddngrum hingad
til lands voru gerdar rannsoknir, meelingar
og afsteypur af Islendingum sem syndu
petta hreina félk sem bjé & nordurslédum.
Islendingar samtimans eiga ef til vill erfitt
med ad sja sig sem framandi eda samsama
sig hugmyndinni um hreinleika kynstofns
en a hverjum tima er lestur pessara verka
hadur rikjandi hugmyndum.

Nyjustu verkin & syningunni eru Forystufe,
Mori og Fylgja, 6ll fré arinu 2019. Forystufé
birtir tignarleg portrett af saudfé sem til-
heyrir sjaldgeefum nanast Gtdaudum stofni
islensks forystufjar, lifandi safn gena sem

i samtimanum eru lesin sem dhugavero,
einstOk og pess verd ad vardveita. Verkio
birtir nafngreinda hrdta og aer sem sitja fyrir
hja listamanninum. Augnsambandid vid
dyrin birtir persénu hvers og eins og undir-
strikar samband dyrs og manns, manns og
natturu, hvernig forystuféd hefur métast
af dyntum nattdrunnar, og tilvist par sem
samband manns og dyrs hefur ahrif & afdrif
beggja. Verkid vekur spurningar um hverf-
ulleika nattarunnar og skiljanlegan ahuga
samtimans & pvi sem er ad hverfa.

{ verkunum Méri og Fylgja seekir Ol6f aftur

i privié form eins og i upphafi ferils sins.

| araradir hefur hain 68ru fremur fundid
hugmyndum sinum farveg i ljésmyndum
jafnframt pvi ad vinna skulptira i almanna-
rymi. Efnividur verkanna, mér og mold,

er sottur til jardarinnar og sképunarferli
peirra byggist 8 gdmlum vinnuadferdum
sem einkenna sjélfbaeran buskap fyrri tima.
Moérier hefdbundinn méhraukur & stalli en
mor er aldagamalt jardefni og i honum eru
jurtaleifar fra pvi i ardaga. Hann gefur okkur
syn & timann og afsteedi hans, stutta en af-
drifarika dvoél mannsins a jordinni og stutta
aevi einstaklingsins i stéra samhenginu. Moér
var aour fyrr notadur til eldsneytis og efninu
staflad upp i forda med dpekkum haetti og
sja ma i verkinu. Efnid 68last nytt samhengi
i umhverfi safnsins a timum pegar leitad er
ao sjalfbeerum orkugjofum i verdld pverr-
andi audlinda. Nyjasta verk syningarinnar,
Fylgja, synir hefébundnar torfhledsluad-
ferdir nyttar tilad moéta dhrifamikinn skulp-



tar dr torfi. JOrdin er ny og fersk og mun
med timanum taka breytingum, baedi i &ferd
en einnig mun lifid sem hun bar inn & safnid
préast, Orverur jardvegsins breytast og
pessinystarlegi en um leid fornlegi struktur
lifa eigin lifi.

016f Nordal er faedd arid 1961 { Danmérku.
Han nam vid Myndlista- og handidaskéla
Islands 1981-85, vid Gerrit Rietvelt
Academie i Hollandi 1985, i Bandarikjunum
vid Cranbrook Academy of Art 1989-91 og
vid héggmyndadeild Yale haskéla 1991-93.
Verk Olafar hafa verid synd & 6llum helstu
syningarstddum hér & landi en einnig
alpjodlega og eru hluti af safneignum helstu
safna hérlendis. O16f er héfundur aberandi
verka i almannarymi og er pekktast peirra
bufa sem stendur vid hofnina i Reykjavik.
beim hluta ferils hennar eru gerd sérstok
skil & syningu i Asmundarsafni fra 11. név-
ember og til jandar 2020.

Ungl er pridja syningin i rod arlegra syninga
a Kjarvalsstooum par sem sjénum er sér-
staklega beint ad ferli starfandi listamanna
sem pegar hafa med fullmétudum hof-
undareinkennum sett svip sinn a islenska
listasdgu. bad er 6sk okkar 4 Listasafni
Reykjavikur ad syningarskrarnar sem fylgja
verdiinnlegg i pa stédugu skodun sem
parf ad eiga sér stad a islenskri myndlist
og framlagi myndlistarmanna til islenskrar
menningar og samfélagsumragdu.

/AEsa Sigurjénsdattir, listfraedingur, skrifar
grunntexta par sem han fjallar & upplysandi
hatt um feril Olafar. Hun greinir helstu
vidfangsefni hennar og setur i free di-

legt samhengi. | grein sinni fjallar franski
listfreedingurinn Didier Semin um verkid
Musée Islandique. bar endurspeglast su
nalgun Olafar ad fjalla um fortid og natid i
gegnum gripi sem einhverju sinni voru alitnir
pekkingarskapandi og verdugtinnlegg

i akademiskar rannsé6knir en endurlit
sogunnar gefur nyttinnihald. Ragnar Helgi
Olafsson, rithéfundur, kallar fram rédd lista-
konunnar sjélfrar i samtali sem gefur téninn
inn ikaflann S6gur. Par eru birtir sagnapaettir
sem Olof hefur skrad og tengjast tilurd og
hugmyndaheimi nokkurra verka hennar.

Ol6f Kristin Sigurdardattir,
syningarstjori
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The title of the exhibition, Ungl, refers to

an Icelandic folk tale. The poet Kolbeinn
Joklaskald and the Devil challenge each
other to arhyme-duel. The one who cannot
provide the second part to the other's verse
shall plunge into the ocean from the cliff
where they sit. The battle goes on back and
forth through the night until Kolbeinn utters
lines including the word “tungl”, or moon. In
the Icelandic language there is no word that
rhymes with it and the Devil gets angry. Kol-
beinn however finishes the verse with his own
invention, “Ungl”, referring to the wrist (Ungl-
lidur) which pushes the Devil off the cliff. And
down he goes! The poet is not disputed and
his creative approach to language prevails.
Creativity and the energy that comes with it
provides a new truth, a new way of thinking or
anew approach to an old subject. This is how
artist Ol6f Nordal presents new truth through
critical review of tales and cultural heritage.
In all her work we see how she refers to her
background and knowledge of Icelandic
heritage in order to address various urgent
contemporary issues.

This retrospective of Olof's work underlines
the artist's unique position on the Icelan-
dic art scene. Tales, national heritage and
cultural motifs are a source of inspiration for
her work in different media. By exploring the
past, sheraises questions about our present
and our future. What is the heritage which
shapes our identity today? What is truth

and what s a lie? The exhibition stretches
outinto the museum hallways and revolves
around guiding principles like originality, col-
lection, earth and nature.

The oldest work on display, [ rékkrinu (In the
Dusk), is a sculpture from 1992. Two shafts,

one white and one black, are decorated with
traditional Icelandic patterns, and the carv-
ings on the white shaft contain fish liver oil.
In this work, the present meets the past, but
the fish liver oil, an illuminant of old, under-
lines the title and the work'’s reference to
the twilight, the unfathomable time between
light and darkness, when anything can
happen. Cultural motif and joint heritage are
intangible forces which shape the viewer's
opinion of Ol6f's art. You can't avoid thinking
of access to, and awareness of, the knowl-
edge and heritage which the artist seeks
inspiration from. This is often in reference
to uniquely Icelandic tales or phenomena
which only a person who knows Icelandic
cultural heritage can fully access. However,
an awareness of the veracity and origin of
the references found in the works is not nec-
essary for the work to gain life and their own
truth, once viewed. Each generation reads
the pastin their own way and creates their
own truth when viewing the works.

Many of Olof's works are inspired by written
and oral folktales, tales which have travelled
between people and been shaped by oral
tradition. Where is the truth in the folktale
and how does it develop? Does there exist
an original and “true” version of the folk-
tale? How are today's folktales created and
wherein lies their originality? In her work,
Skoffin, Olof shows an image of a stuffed
skoffin which is preserved at the Icelandic
Institute of Natural History in Akureyri. The
skoffin came from Flateyjardalur and its reg-
istration is accompanied by a story of how it
was discovered. For decades, this story was
not questioned but has now been doubted
because of advances in genetic research.
Does the folktale lose its value when science



unveil its own side of the truth? This work
combines the three main elements in Ol6f's
work: The truth which the folktale carries
between generations, the originality in mu-
seum pieces and the truth we can learn from
them, and finally questions are raised about
our connection to nature and its principles.

Man's connection to nature and his ex-
istence as the subject of science and
research, in social and natural science alike,
has captured Olof's imagination. Collections
and samples are knowledge bank which

are intended to prove scientific facts. In the
artworks Das Experiment Island and Musée
Islandigue, you can clearly see how differ-
enttimes present their own truth which is
dependent on the spirit of the times and the
ethos of each era. In Das Experiment Island,
the artist unveils an enormous database
which was collected during the second half
of the 20" century, when the plan was to
categorise Icelanders based on physical
characteristics, class, place of birth and so
on. Musée Islandique shows the ideas of
other Europeans about Icelanders in the
19" century as an exotic, northern nation.
Expeditions were carried out to Iceland,
where people were examined, measured
and casts taken of them, in order to show
this "pure” people who lived in the north.
Today, Icelanders might find it hard to think
themselves exotic, or to identify with these
ideas of a pure race, but the interpretation of
these works depends on the prevailing ideas
of any given time.

The most recent works in the exhibition
are Leader Sheep, Moriand Fylgja (Spirit),
all from 2019. Leader Sheep consists of
majestic portraits of sheep which belong

to arare, almost extinct stock of Icelandic
leader sheep, a living collection of genes
which today are seen as interesting, unique
and worth preserving. The sheep and rams
have names and they pose for the artist. In
making eye contact with the animals, we see
the character of each one, underlining the
relationship between animal and man, man
and nature, how the leader sheep have been
shaped by the whims of nature, and an exis-
tence where the connection between man
and animal affects the destinies of both. The
work raises questions about the fleetness
of nature and an understandable interest in
things which are disappearing.

In Mériand Fylgja, Ol6f returns to the three-
dimensional forms of her early career. For
years, she has mostly used photographs

and public art projects to channel herideas.
The material, peat and earth, comes from the
earthitself, and the creation process is based
on old methods which were typical for the
sustainable farming of old. Mdriis a traditional
stack of peat on a pedestal, but formerly peat
was used as fuel, and stacked in a similar
fashion to this. The material gains a new
contextin the museum environment, as we
search for sustainable sources of energy ina
world of non-renewable sources. In the latest
work in the exhibition, Fylgja, traditional turf
laying methods are used to create animpres-
sive turf sculpture. The earthis new and fresh
and will in time undergo transformation in
texture, but also in the life which it brings into
the museum, the microorganismsin the earth
will change and this unusual, yet ancient,
sculpture takes on alife of its own.

O16f Nordal was born in Denmark in 1961.
She studied at the Icelandic College of



Art and Crafts 1981-85, at Gerrit Rietvelt
Academie in Holland 1985, at Cranbrook
Academy of Art, USA, 1989-91, and in the
sculpture department at Yale University,
USA, 1991-93. Ol6f's work has been exhib-
ited in all major exhibition spaces in Iceland,
but also internationally and are a part of the
collection of the main museums in Iceland.
Olof has created many striking works in pub-
lic spaces, the best known is Tussock which
stands down in Reykjavik Harbour. This part
of her career is covered in an exhibition

in Asmundarsafn from 11 November until
January 2020.

Unglis the third of a series of annual exhibi-
tions at Kjarvalsstadir hat survey the career
of contemporary artists who already have
made their definitive mark on Icelandic art
history. We at the Reykjavik Art Museum
intend these publications to be a part of the
constant exploration which must be carried
out of Icelandic art history, and the important
contribution artists make to Icelandic culture
and social discourse.

Art historian Asa Sigurjonsdottir provides
a fundamental text in which she reflects
Olof's career in an informative way. She
identifies her main subjects and places
them in a theoretical context. In his article,
French art historian Didier Semin discusses
the work Museée Islandique. The article
reflects on Ol6f's method of addressing the
past and the present through artefacts that
were once thought to provide knowledge
and to be worthy contributions to academic
research, but the review of history provides
new context. Writer, Ragnar Helgi Olafs-
son, evokes the voice of the artist herself

in a conversation that sets the tone for the
Stories chapter. In the chapter are stories
written by Nordal, stories related to the
background and ideas reflected in some of
her works.

Olof Kristin Sigurdardttir
Curator
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19.10.2019-05.01.2020

Listasafn Reykjavikur-Kjarvalsstadir
Reykjavik ArtMuseum—Kjarvalsstadir

Syningarstjéri Curator
Olof Kristin Sigurdardéttir

Syning pessi er hlutiaf pvimarkmidi
Listasafns Reykjavikuradrannsaka
ogkynnaferil mikilsverdrastarfandi
listamanna. Vegleg syningarskra,
aislenskuogensku, feestisafnverslun.
This exhibitionisapartof the museum's
aimtoresearchand presentthe works of
significantlocalartists. Acomprehensive
catalogueinEnglishandlcelandicis available
inthe museum shop.

Ol6fNordal

Ungl-Ungl

09.11.2019-02.02.2020

Listasafn Reykjavikur-Asmundarsafn
Reykjavik Art Museum—Asmundarsafn

SyninginiAsmundarsafnibeinir sjonum

ad verkum Olafar Nordalialmannarymi.
Hinerisamhengiarslistarialmannarymi
hja Listasafni Reykjavikur. )

The exhibition in Asmundarsafn reflects OIlof
Nordal's artin public space. Itis part of Reykja-
vik Art Museum's 2019 year of public art.

Kjarvalsstadir Opid daglega listasafnreykjavikur.is
Fl6kagata 24 Fra 10.00 til 17.00 artmuseum.is
105 Reykjavik Open daily #listasafnreykjavikur

+354 411 6420 10h00-17h00

Dagskra Programme

Leidsognsyningarstjora
Curator's Talk

Sunnudagur 10.névemberkl 15:00
Leidsbégn syningarstjora

Sunday 10 November at 15h00
Curator's Talk

Sunnudag 24.névemberkl. 15:00
Leidsbgnlistamanns

Sunday 24 November at 15nh00
Artist's Talk

Nanariupplysingar umleidsagnir
ogdagskraaheimasidusafnsins.
Further information on guided tours and
programme on museum website.

Storir ogsmair hopar
getabokad sérleidsogn.
Small or large groups can
book guided tours.

bakkir Thanks

Noi Sirius

Guojon Stefan Kristleifsson
og torfhledsluteymihans
Gunnlaugur Sigfusson
Sveitarfélagid Arborg

Listasafn Reykjavikur pakkar peim
semlanuduverkasyninguna.

The Reykjavik Art Museum thanks those
who kindly lent works for the exhibition.

Syningin hlautstyrk ar Myndlistarsj6diog
Natturuverndarsjordi Palma Jonssonar.
The exhibition was granted support from

the Icelandic Visual Arts Fund and the Palmi
Jonsson Nature Conservation Fund.

Myndlistarsjédur
Icelandic Visual

[ NATTURUVERNOAFSA00UR
PALMA IONSSONAR ﬁ
Arts Fund

#reykjavikartmuseum



