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Ragnar
Kjartansson

bessi yfirgripsmikla syning endurspeglar
hugleidingar Ragnars Kjartanssonar um

listina f sinum 6tal birtingarmyndum. i verkum
listamannsins birtist 6dur til hennar en jafnframt
afhjapun. Vio skdpum og njétum tonlistar,
leikhuss, kvikmynda, bokmennta og myndlistar
til pess lyfta andanum og kafa ofan i mannlega
tilvist. Allt eru petta fallvolt visindi sem Ragnar
togar og teygir listformanna & millimed
margvislegum skirskotunum i ségu peirra og
eigio lifshlaup um leid.

A syningunni eru verk fra bvi snemma 4 ferli
listamannsins til dagsins i dag. bau gefa
visbendingar um hvernig list virkar med pvi ad
syna baedi framhlid hennar og bakhlid. pau lata
reyna a moguleika listskdpunar og takmork

og kallaileidinni fram hid fullkomna og hi®
faranlega. Og sifellt takast & raunveruleikinn
og listin, efinn og vonin. Pau ymist pvaelast
hvort fyrir 60ru, speglast sin & milli eda renna
saman i eitt.

Markus bér Andrésson
syningarstjoéri curator

This extensive exhibition reveals Ragnar
Kjartansson's reflections on artin all its multiple
forms. His work is an ode to art as such but also
an exposure. As we create and enjoy music,
theater, film, literature and visual arts, we raise
the spiritand delve into the human condition.
Kjartansson shifts and sways this precarious
science from one art form to another, citing their
histories diversely as well as his own biography.

Works from Kjartansson's early career to the
present may be found in this exhibition. They
provide clues as to how art works by displaying
both its front and backside. They challenge the
possibilities and limits of artistic creation, bring-
ing about the wonderful and the ridiculous. And
relentlessly they clash; reality and art, doubt and
hope. They obstruct one another, mirror each
other or ultimately merge into one.
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Til tonlistarinnar
An die Musik (To Music)
2012/2017

3.-11. jani
3-11 June

Hid ljufa sdnglag Franz Schuberts vid roman-
tiskt 1j60 Franz von Schober, An die Musik
(1817), er flutt af fimm 6likum pérum, séngrédd
og pianéundirleik. Lagid telst til lykilverka
sigilds ljodasongs. Par eru listinni faerdar pakkir,
pvihin kann ad lyfta andanum i haestu haedir
og fa okkur til ad gleyma veraldlegu amstri, pétt
ekki sé nema andartak. | gjérningnum er gerd
tilraun til pess ad teygja pad augnablik daginn
Ut oginnirdima viku. Gjérningur Ragnars fér
fyrst fram vid vigslu nyrra hisakynna Migros
samtimalistasafnsins i Zurich.

Franz Schubert's delightful setting of Franz von
Schober's romantic poem, An die Musik (1817),
is performed by five different duos, a voice and
apiano. Itis considered a key work of classical
Lieder, the setting of poems to music. Itis an ex-
pression of gratitude to art, which can raise the
spirit to heights unknown and allow us to forget
about worldly troubles, if only fora moment. In
the performance, an attemptis made at ex-
tending this moment day in and day out for over
aweek. Kjartansson's performance was com-
missioned for the inauguration of the renovated
Migros Museum fur Gegenwartskunstin Zarich.

A-SALUR GALLERY A

Konaie-moll
Womanin E
2016/2017

17. juni- 3. september
17 June — 3 September

i midjum hring dr gylltum strimlum stendur
kona i palliettukjoél eins og lifandi stytta &
snuningspalli. Han er med Fender-rafmagns-
gitar um 6xl tengdan magnara og pegar hin
sleer & strengina émar e-moll hljdmur um syn-
ingarsalinn. Hljémurinn er sigild undirstada
deegurtoénlistar enda liggur hann fyrirhafnar-
|itid i grunnstillingu hljédfeerisins. Hann er
angurveer en um leid dgengur, einkum hér par
sem hann er endurtekinn i sifellu &n tilbrigda.
Gjorningurinn fér upphaflega fram i samtima-
listasafni Detroit-borgar, MOCAD. Par kalladist
verkio & vio pa stadreynd ad i borginni spruttu
& sinum tima fram afgerandi tonlistarstefnur
20. aldarinnar.

In the middle of a circular backdrop of glittery
gold strips, a solitary female figure stands in

a sequin gown like a living sculpture on a rotating
platform. She carries a Fender electric guitar
hooked to an amplifier and when she strumsiit,

E minor echoes through the gallery. The chord

is a classic base in music as thisis a very natural
key for the instrument. It is melancholic yet in-
sistent, in particular when repeated ad infinitum
without variation as itis here. The performance
was commissioned by the Museum of Contem-
porary Art, Detroit. There the work reflected the
fact that the city gave birth to significant musical
innovations of the 20th century.



Taktu mig hérna vid upppvottavélina
- minnisvardi um hjénaband

Take Me Here by the Dishwasher

- Memorial for a Marriage

2011/2017

9.-24. september
9-24 September

Tiu ténlistarmenn syngja og leika daglangt &
gitar yfir tveggja vikna timabil. beir eru dreifdir
um syningarsalinn, eins og hver i sinum heimi
en allir pé i samhljomi. Peir tylla sér & stéla,
flatmaga & beddum, rélta um og hangsa med
hljodfaerin sin @ medan témar bjorfloskur
safnast fyrir kringum pa. Ad baki er synt
siendurtekid priggja minitna myndband af
karli og konu i astarleik i eldhusi. Atridid er ar
fyrstu alislensku kvikmyndinni i fullri lengd,
Mordségu fra 1977, og leikararnir eru foreldrar
Ragnars. [ fjdIskyldunni gengur st saga ad
listamadurinn hafi verid getinn einmitt um pad
leyti pegar myndin var tekin upp. Ragnar bad
ténskaldio Kjartan Sveinsson ad umbreyta
hinu stuttaralega samtali pessa ljdsblaa atridis
ifjdlradda séngverk fyrir tribadora. Gjorn-
ingurinn for upphaflega fram i BAWAG P.S K.
Contemporary, i Vinarborg.

Ten musicians sing and play the guitar over

a two-week period. They are spread throughout
the gallery, each asin his own world, yetin one
harmony. Some are sitting on the floor, others
in chairs or sofas, others still lying on mattress-
es onthe floor, empty beer bottles piling up
around them. A video projection comprised
of a three-minute loop is playing behind them,
featuring a soft-focus love scene between a
man and awoman setin a kitchen. The clipis
from the first Icelandic full-length feature film,
Mordsaga (Murder Story) from 1977, and the
actorsin the scene are Kjartansson's own par-
ents. Family lore has it that the artist was con-
ceived at the time the film was shot. He invited
songwriter and composer Kjartan Sveinsson
to transform the hackneyed dialogue into
aten-part polyphonic score for troubadours.
The work was originally performed at BAWAG
P.S.K Contemporary, Vienna.

A-SALUR GALLERY A

Bridkaupsnottin

Die Nacht der Hochzeit
(The Night of the Wedding)
2015-2016

Til 3. september
Until 3 September

Malverkar6din samanstendur af vatnslita-
myndum i mismunandi steerd sem allar syna
dimmblaan og stjérnum pryddan naeturhiminn.
Fyrsta verkid var malad sem bridkaupsgjof til
vina en sidan vatt serian upp & sig og ber heiti
sem visar i upphafid. Titillinn kallar fram stund
og stad sem visar i persénulega reynslu og
frasdgn, hvort heldur listamannsins, okkar
dhorfenda eda annarra perséna. Ragnar leikur
sér sem fyrr ad andstaedum hinnar einstéku
upplifunar, i pessu tilviki hjartfélginnar unads-
stundar, og endurtekningar sem birtist i fjol-
morgum Olikum Utfaerslum sému myndar.

Um leid minna malverkin & leiktjaldamalun
fyrritima, pegar svidsmynd var degin upp fyrir
senuum nott.

The painting series consist of watercoloursin
different sizes, all depicting a dark blue, starry
night sky. The first painting was a wedding gift
forafriend but later the work expanded, still
referring to the origin. The title conjures up a time
and a place inreference to personal experience
and account, be it that of the artist, us viewers or
other persons. As before, Kjartansson plays with
the contrast between a unique experience, in this
case a heartfelt moment of pleasure, and repe-
tition here represented as numerous variations
of one and the same image. At the same time the
paintings remind us of early scenography, when
a backdrop was painted for a night scene.



Stika Hitlers
Hitler's Loge
2006

Vid endurnyjun Admiralspalast leikhussins

i Berlin, snemma & 21. 6ld, var rifin nidur
einkastuka sem smidud hafdi verio arid 1941
fyrir Hitler, svokollud Fihrerloge. Endursmidi
leikhussins var i héndum nyrra eigenda og
rekstraradila og peirra & medal var tonlistar-
madurinn Helgi Bjérnsson. Ragnar hafdi vedur
af pessu og textinn & marmaraskildinum lysir
bvisem gerdist: ,Eg hringdi i Helga Bjérns,
hann Gtvegadi mér stuku Hitlers”. bungu og
merkingarhlédnu efni ir heimssdgunni er
hér hrigad a gélf og fengid hlutverk i nyrri og
Ollu léttveegari frasdgn. Su frasdgn tekst ef
til vill fremur & vio hina harfinu linu & milli pess
2egivalds sem listin getur buid yfir og algjors
mattleysis hennar.

Early two thousands, during the reconstruction
of the Admiralspalast theater in Berlin, the
Fuhrerloge, a private loge made in 1941 for Hitler,
was removed. The reconstruction of the theater
was in the hands of new owners and entrepre-
neurs, including the Icelandic musician Helgi
Bjornsson. Kjartansson found out about this and
the inscription on the marble slab describes what
happened: | called Helgi Bjorns, he supplied me
with Hitler's loge”. The massive and loaded mate-
rial from world history is piled up on the floor and
rendered a new role in a new and more straight-
forward narrative. That narrative perhaps rather
takes on the thin line between the awesome
power of artand its absolute triviality.

ANDDYRI ENTRANCE

Til minningar
Zur Erinnerung (In Memory)
2013

Hviti marmarastallurinn var gerdur fyrir
timabundna syningu listaverka i opinberu rymi
i byskalandi. Gartnerplatz-torgid i Miinchen

er umlukid nyklassiskum arkitektur og féll
verk Ragnars pannig vel ad umhverfinu. Pad
sver sig i sett vio hefdbundna minnisvarda um
stérmenni eda mikilveega sdgulega vidburdi.
Pegar betur er ad gad ma sja ad 4 hogg-
myndina er letrud yfirlysing annars edlis: Alles
was er wollte war zu onanieren und Pralinen
zu essen (Allt sem hann langadi var ad fréa sér
og borda konfekt). Ekki er visad til nafngreinds
einstaklings og verdur verkid pvi minnisvardi
um hina venjulegu manneskju, um sammann-
legar langanir og tilfinningar.

The white marble pedestal was commissioned
for atemporary exhibition of public art works in
Germany. With the neoclassical surroundings
and manicured gardens Kjartansson's sculpture
fit perfectly in the Gartnerplatz square in Munich.
[t mimics the traditional remembrance for a
prominent personality or an important historical
moment. Upon closer inspection we see the
sculpture is adorned with an inscription of
another nature: Alles was er wollte war zu
onanieren und Pralinen zu essen (All he wanted
to do was to masturbate and eat truffles). No
significant individual is mentioned in this refer-
ence, rendering the work a monument to the
everyday person, to human desires and feelings.

PORT COURTYARD



Heimsljos - lif og daudi listamanns
World Light—The Life and Death

of an Artist

2015

Verkid er kvikmynd synd & fjorum skjaum

og unnin upp Ur skaldségu Halldérs Kiljans
Laxness, Heimsljosi(1937-40). Skaldsaga
Laxness skiptist i fjorar baekur og a pvi byggist
uppsetning myndbandsinnsetningarinnar.

Vid gerd verksins styrdi Ragnar hopi vina og
aettingja Ur reykvisku listalifi i manadarldngum
gjorningii Thyssen-Bornemiza-samtima-
listasafninu i Vin. Gjorningurinn bar heitid

Héll sumarlandsins og par gatu syningargestir
baedi fylgst med framras kvikmyndarinnar og
vinnslunni vid hana baksvids og utansvids.
Kvikmyndaverkid byr yfir sama flokti & milli
svida par sem vid sjadum ekki einvérdungu
tokuna sjalfa heldur jafnframt augnablikid par
aundan og eftir. Allar tékurnar a ramlega atta-
tiu atrioum myndarinnar eru syndar 6klipptar,
hvernig svo sem til tokst eda hve oft purfti ad
endurtaka paer. Nidurstadan verdur nokkurs
konar kubisk kvikmynd; vidstédulaus og brota-
kennd heild sem snertir & episkum skala mann-
legra tilfinninga og 6rlaga.

The work is a four-screen cinematic adaptation
of the novel World Light (1937-1940) by the
Nobel Prize-winning Icelandic writer Halldor
Laxness. Based on the structure of the novel's
four volumes the resultis a four-channel video
installation. To make the work, Kjartansson
directed a group of friends and family from

the Reykjavik art scene during a one-month
performance at Thyssen-Bornemisza Art Con-
temporary in Vienna. Entitled the Palace of the
Summerland the performance was open to the
public that could simultaneously watch a show,
its production and backstage activity. The film
work delivers the same oscillation between
spheres as not only do we see the actual shot
but also the moments before and after. All
recordings of the eighty-odd scenes in the film
are screened unedited, regardless of how they
turned out or how many times they needed to
be repeated. The resultis a cubistic film of sorts;
arelentless and fragmented whole touching on
the epic range of human emotion and destiny.

B-SALUR GALLERY B

Svidsetningar Ur vestraenni menningu
Scenes from Western Culture
2015

Myndbandsverkin eru hvert um sig eins og
lifandi malverk, kyrrlatar myndir sem endur-
spegla stadladar prar vestraens samfélags.
bar er hvorki ad merkja synilega framvindu, né
innbyrdis tengingar. Karl og kona borda kvold-
mat & veitingahusi, folk & hradbati & fjallavatni,
par ad elskast i hvitu herbergi, kvéldsund i
heimalauginni, born velstaedra ad leik i gardi
og svo framvegis ... Petta eru kunnuglegar
senur, hvort heldur dr heimi kvikmynda, aug-
lysinga eda brunni eigin reynslu. Ragnar hefur
i samhengi pessarar myndbandsinnsetningar
talad um ,innilokunarkennd vestreennar
menningar” og minnir par med & ad daglegt lif
okkar hverfist um endurtekningu. | heimshluta
okkar enduréma sému hugmyndir sem eiga ad
endurspegla lifsfullnaegju og hamingju, draum-
inn um ast og velsaeld. [ ofhlaediinnsetningar-
innar og med pvi ad teygja senurnar & langinn
setur Ragnar paer fram i senn adladandi og
frahrindandi, eftirséknarverdar og innantémar.

Eachvideoin thisinstallation is like a “cinematic
painting”, calmimages reflecting the standard
desires of Western culture. There seems to

be no visible narrative, nor inner connections.

A man and a woman having dinner together,

a speedboat scene on a mountain lake, a couple
making love in a white minimal interior, an after-
noon swim, upper-class children playing in a
garden, et cetera... These are familiar scenes
from movies, advertising or our own experience.
Contextualizing the video installation, Kjartans-
son has brought up the notion of “Western cult-
ure claustrophobia®, reminding us of the fact that
our daily lives revolve around repetition. In the
West the same ideas resonate representing life
fulfilment and happiness, the dream of love and
prosperity. In the overflow of the installation and
by extending the scenes at length, Kjartansson
presents those ideas both as attractive and
repulsive, fulfilling and shallow.

D-SALURGALLERY D



Morgunn a Pingvéllum
Morning at Pingvellir
2007

Harpa Brennur
Harpa Burning
2011

Gud hvad mér lidur illa
God, | Feel so Bad
2008

Skissubakur
Sketch Books
2004-2015

Djofull hata ég sjalfan mig
| Fucking Hate Myself
2005

Schumann-vélin .
The Schumann Machine
2008

borlakur Einarsson
og Biblian i Feneyjum
porlakur Einarsson and
the Bible in Venice
2009

Einar Jonsson?

(Gr Okyrrdinni miklu)
Einar Jonsson?

(from the Great Unrest)
2005

Adeins sa sem pekkir pra
Nur wer die Sehnsucht kennt
(None but the Longing Heart)
2015

C-SALURGALLERYC

Hér ma sja skissubaekur og stok verk fra
ymsum timum & ferli Ragnars sem ymist hafa
verid skdpud sem hluti af vidameiri heild eda
sem sjalfstaed verk. Pau endurspegla dpekkar
hugmyndir og sja ma i steerri verkum og innsetn-
ingum a syningunni. Titilverk syningarinnar er
teikning sem unnin var arid 2008 par sem setn-
ingin Gud hvad mér lidur illa er sett fram i priviou
letri. Han er endurspeglun peirrar ljufsaru angur-
veerdar sem er undirliggjandii svo mérgum verk-
um Ragnars. Su sama tilfinning blandast ymist
efa, pra, 6tta eda trd —ad égleymdri daminningu
um daudleika allra manna —i fjdlbreyttum verk-
um semunnin eru i ymsa midla.

Here you will find sketch books and singular
works from different periods of Kjartansson's
career, either created as parts of a larger whole
or as individual statements. They reflect similar
ideas presentin the more elaborate works and
installations in the exhibition. The exhibition's
title piece is a drawing from 2008 with the
sentence God | Feel So Bad written in three
dimensional letters. It evokes the bitter sweet
melancholy reverberating throughout so many
of Kjartansson's works. That same feeling
becomes conflated with doubt, longing, fear or
faith —not to mention memento mori—in diverse
works created in arange of media.



Byggingarlist og siéferdi
Architecture and Morality
2016

Malverkarodin synir ndtimaleg ibudahus i pvi
sem virdist vera settlegt hverfii sélrikri borg.

Ef ekki veeri fyrir pann stad og stund sem verkin
voru unnin veeri harla fatt um pessar haeglatu
myndir ad segja, annad en ad taepa a litleysi
Uthverfa efri millistéttar. Vid gerd verksins
dvaldist Ragnar i israelskum landtékubyggdum
a Vesturbakkanum. Hann maladi undir beru lofti
ibudarhis med svoélum, blémabedum og bil-
skurum. [ flatneskju sinni hrépa verkin & pa mot-
sdgn sem felst i tidindaleysi og medalmennsku
daglegs lifs gagnvart mannlegum harmleik,
valdnidslu og stidsatokum. Heiti verksins er
sott til pridju plotu bresku hljdémsveitarinnar
Orchestral Manoeuvres in the Dark (OMD),
Architecture and Morality. Pad var fyrst synt

i samtimalistasafninu CCA i Tel Aviv.

The painting series portrays modern apartment
housing in what seems to be a bourgeois neigh-
borhood in a sunny city. Were it not for the time
and place, in which the paintings were created,
hardly much could be commented onin these
featureless pictures, other than reflecting on
the dullness of upper middle class suburbia. To
make the work, Kjartansson set up residence in
the Israeli settlements in the West Bank region.
He captured the surroundings plein-air, urban
houses with balconies, plants and garages. In
their banality the paintings highlight the contra-
diction of numbness and mediocracy of daily life
amidst the human tragedy of persecution and
warfare. The title of the work, Architecture and
Morality,is borrowed from the 1981 hit record by
British synth-pop band Orchestral Manoeuvres
inthe Dark (OMD). It was first presented in the
Centre for Contemporary Artin Tel Aviv.

E-SALUR GALLERY E

Magnus Sigurdarson
& Ragnar Kjartansson
Trinadur

Intimacy

2004

Samstarfsverk listamannanna og vinanna
Ragnars og Magnusar samanstendur af 6likum
pattum, ljdésmyndum, myndbandi, samtali, potta-
pléntum og ténlist. bar ma greina ymis stef sem
endurémaii sidari tima verkum. Myndbandid
synir listamennina i hlutverkum pjéfanna tveggja
sem krossfestir voru sitt hvorum megin vié

Krist. beir opna sig hvor fyrir 6drumi einleegu

en nokkud brokkgengu trinadarsamtalium

ifig, listina og astina. Hefébundnar svart hvitar
stadiéljésmyndir syna listamennina tvo nakta
fyrir framan batiktjold, i fadmlégum sem minna
aklassisk maverk og skulptura. Tiu ferdageisla-
spilarar & vio og dreif um golfio leika upptoku af
tregafullum séng tribadora. Vid opnun syningar-
innar i Listasafni ASI & sinum tima Iéku ténlistar-
mennirnir sama verk & stadnum.

This early collaborative work of artists and
friends, Kjartansson and Sigurdarson, consists
of several different elements—photographs,
video, dialogue, pot plants and music. It sets
the tone for many later works. A video displays
the artists in the roles of the two thieves, cruci-
fied on each side of Christ. They engage ina
sincere, if somewhat patchy dialogue about life,
art, and love. Traditional black-and-white studio
shots show the two artists in the nude against
a backdrop of batik curtains, embraced in
various poses reminiscent of classical painting
and sculpture. Ten boomboxes spread over the
floor play different recordings of troubadours
singing a mournful love song. The musicians
performed live at the opening of the exhibition
inthe ASI Art Museum.



Hellingur af sorg
A Lot of Sorrow
2013-14

Ragnar fékk hljdémsveitina The National til ad
taka priggja minutna lag sitt, Sorrow, aftur og
aftur i sex klukkustundir i gjérningi i MoMa-
PS1-safninuiNew York. Framsetning gjérn-
ingsins i kvikmynd er nanast ofurraunseeisleg,
en fjoldi tokuvéla gerir ahorfendum kleift ad
gaumgaefa ténlistarmennina fra mérgum sjénar-
hornum, vidum og préngum. i myndbandinu
ma sja hvernig timinn lidur, preyta saekir a
mannskapinn og hljdmsveitin reynir varleg
tilbrigdi og tilraunir, pé pannig ad lagio sjalft
heldur velli. ,Sorrow found me when | was
young, sorrow waited, sorrow won" (Sorgin var
minn fylginautur fra unga aldri, sorgin beid og
sorgin sigradi). Texti lagsins kallar fram hug-
myndir um rémantiska pjaningu - vidéfangsefni
sem kemur vida vid sogu i verkum Ragnars.

For the six-hour video, Kjartansson invited the
band The National to play their three-minute
song Sorrow repeatedly for six hours during
aperformance at MoMA PS1, New York. The
presentation of the performance-as-filmis
almost hyper realistic, as multiple cameras allow
the performers to be captured from different
perspectives, wide and up close. Throughout
the durational video, as time passes and fatigue
setsin, the musicians subtly change and alter
the song, experimenting while always keeping
the original track recognizable. "Sorrow found
me when | was young, sorrow waited, sorrow
won.” The lyrics bring up notions of romantic
suffering —themes that Kjartansson often
addresses in his practice.

F-SALUR GALLERY F



Pagskhane

Bidrpingar A aliery A

3.-11.juni: Til ténlistarinnar
June 3-11: An die Musik (To Music)

17.juni-3. sept.: Konaie-moll
June 17 -Sept. 3: Womanin E

9.-24.september:

Taktu mig hérna vid upppvottavélina

- minnisvardi um hjénaband,

Sept. 9-24: Take Me Here by the Dishwasher
- Memorial for a Marriage

RRigRReN,
Almenn leidsdgn a islensku fostudaga kl. 12:30
Guided tours in Icelandic Fridays 12h30

Leidsogn & ensku pridjudaga

og fimmtudaga kl. 14:00

Guided tours in English Tuesdays
and Thursdays 14h00

8.junikl. 20:00/8 June at 20h00
Leidsdgn samverkamanns

Tour with collaborator

Magnus Sigurdarson

15.janikl.20:00/ 15 June 20h00

Samtal vid listamanninn

Conversation with the artist

Ragnar Kjartansson & Markus P6r Andrésson

6.julikl.20:00/ 6 July 20h00
Fyrirlestur listfreedings (4 ensku)
Art Theory Lecture (in English)
Bryndis Hafporsdottir

13.julikl.20:00/ 13 July 20h00
Leidsdgn samverkamanns
Tour with collaborator

Témas Orn Témasson

10. 4gustkl. 20:00/ 10 August 20h00
Leidsdgn samverkamanns

Tour with collaborator

Hildigunnur Birgisdottir

17.4gust kl.20:00/ 17 August 20h00
Leidsdgn syningarstjora

Curator's talk

Markus Pér Andrésson

14. september kl.20:00/ 14 September 20h00
Leidsdgn samverkamanns

Tour with collaborator

Kristin Anna Valtysdottir

21. september kl. 20:00/ 21 September 20h00
Leidsbdgn syningarstjéra

Curator's talk

Markus bér Andrésson

hisHelPLes

Sumarnamskeid: Spunaleikhus

og listnamskeio fyrir 13-16 ara

Summer Course: Improv theater

and art course for 13-16 years old

Leidbeinandi With

Una Margrét Arnadéttir myndlistarmadur artist

Namskeid | 12.-16. juni
Coursel 12to 16 June
Namskeid Il 19.-23. juni
Coursell 19to 23 June

Baksvids hja Ragnari Kjartanssyni. Fjogurra
hluta namskeid par semrynt er i hvernig
mismunandi listgreinar fléttast saman i verkum
Ragnars. Azetlad fyrstu tveer vikur { september.
Ragnar Kjartansson Backstage. Four part
course focusing on how different art forms
appear in Kjartansson's art. On schedule first
two weeks of September.

Vidburdir & dagskra eru & islensku

nema annad sé tekid fram

Néanari upplysingar:
listasafnreykjavikur.is/vidburdir
Programme events take place in Icelandic
unless otherwise noted

Further programme:
artmuseum.is/events



Vegleg bok sem veitirinnsyn i listheim
Ragnars Kjartanssonar feest i safnverslun.
Bokin er baedi til 4 ensku og aislensku.
Listasafn Reykjavikur pakkar 6llum peim
sem |6gdu hénd & plég vid uppsetningu
syningarinnar Gud hvad mér lidur illa.

bakkir til peirra sem lanudu verk & syninguna.

A comprehensive publication featuring

the art of Ragnar Kjartansson is available
inthe museum shop. The book is published
in English and Icelandic.

The Reykjavik Art Museum kindly thanks
everyone involved in the making of the
exhibition God | Feel so Bad. Thanks to those
who lent works to the exhibition.

pakkir Thanks:

i8 galleri, Reykjavik

Luhring Augustine, New York
Borgarleikhusio

Fru Lauga Matstofa

Hafnarborg

Sigurdur Gisli Palmason

Tonskali Sigursveins

Olgeradin

Vinnustofa Ragnars Kjartanssonar

Hafnarhus listasafnreykjavikur.is
Tryggvagata 17 artmuseum.is

GAMMA

Myndlistarsj6dur
Icelandic Visual
Arts Fund



