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bar sem heimurinn bradnar

[ ljdésmyndum sinum notar Ragnar Axelsson
mjuka skerpu, bjart [jés og afdrattarlausa

hvita og svarta téna til ad spegla samtimann
og syna okkur dstand heimsins. Eftir rimlega
fjdgurra aratuga feril vid ljdsmyndun & islandi,

i Feereyjum, Graenlandi og Siberiu hefur Ragnar
kynnt sér og skrasett stadi og sidvenjur ibta
og dyra & nyrstu byggdu bélum i verdldinni.

A syningunni bar sem heimurinn brédnar eru
pessar ljdsmyndir settar fram sem deemium
hopandilandslag nordursléda og pzer persénu-
legu sogur og arfleifd sem enduréma par.

i gegnum myndavélarlinsuna sér Ragnar og
vardveitir frasdgn sem tekur drum breytingum
eftir pvi sem hefdir nordurskautsins og um-
hverfi pess dregst meira saman. Hér, i tilkomu-
miklu umhverfifjalla, jokla og porpa, blasa vid
prir heimar; félki®, dyrin og sibreytilegt landid
sem pau byggja.

Ragnar byrjadi ad taka myndir sem taningur og
astrida hans leiddi hann & endanum Ut fyrir land-
steinana. Verk hans eru nefnd i sému andra og
myndir annarra ljésmyndara sem hafa dunnid
midlinum sess sem menningarlega mikilveegum
hluta af félagslegu og umhverfispdlitisku
samhengi. Ragnar vill skrasetja samtimann,

likt og dhrifavaldar hans; James Nachtwey,

W. Eugene Smith, Mary Ellen Mark eda Henry
Cartier, sem pekkt eru fyrir bladaljosmyndun,
heimildarmyndir, augnabliksmyndir og
gétumyndir. Aleitin verk hans draga um leid
fram patt ljosmyndunar i samtimamyndlist.

Ljosmyndir Ragnars eru myndraenar frasagnir
sem einblina & sbguna sem s6gd er innan
rammans. Ein mynd - einn smellur ljésoplokans,
eitt augnablik - fangar sampjappada frasdgn
og endursegir okkur hana. Atburdir & vettvangi
breytistieftirsétt augnablik par sem tengsl
myndast vid vidfangsefnin, hvort heldur pau
eru mennsk edur ei. Oft eru pad 6séd augnablik
ajadrinum, vitnisburdur um breytingar & mikil-
vaegum umhverfispattum & bord vid jokla, isjaka
og hafi, leikur ljéss og skugga, hreyfingar og
tima, sem leika veigamikil hlutverk.

Sagnalistin hrifur okkur i gegnum yfirbordid
aljosmyndum Ragnars og ut i ofsafenginn
nordanvindinn par sem vid upplifum landid og
skjétum upp kollinum aftur i veruleika sem nu
breytist 6rt og hefur ahrif & okkur 6ll - leitinni
ad aoferdum til ad lifa af. Nordursldir eru enn
eftirséttar sem stadur uppgétvana, landnams

og skrasetningar. Oft & tidum hefur peim verid
ljad rémantiskt yfirbragd og lyst sem vidattu-
miklum, eydilegum, dbreytanlegum. i myndum
Ragnars er petta sjonarhorn skorad & holm i
frasdgnum af folki; af sijdmanninum, béndanum
og veidimanninum. [ endurteknum ferdum Gt

a hafisinn, yfir langt timabil, hefur Ragnar beint
athygli sinni ad hlutum sem virdast smair en
eruiraun og veru hluti af mun staerra samhengi
i veroldinni; likt og sifellt pynnri hafis, stodugt
faerri veidimenn af gamla skélanum og sleda-
hundar sem vikja fyrir snjésledum. | pessum
sogum af félki sem hann hefur hitt og er ordinn
kunnugur bergmala breytingar sem vié getum
reynt ad imynda okkur og tengja vid.

Sumar myndirnar syna okkur sérstaklega hid
nana samband og traust sem rikir & milli veidi-
manna og sledahunda. Saga peirra er einstok
og er hjarta pessarar syningar. Hin endur-
speglar natimalif sem er undir stédugri asékn
breytinga vegna hnattraenna &hrifa. Adur fyrr
gerdu graenlenskir sledahundar félki kleift ad
lifa af, og baru pad ad badum pélum jardarinnar.
N0, pegar joklarnir brédna, er hafisinn oft ekki
négu traustur fyrir veidimennina og aldagamlar
hefdir og tengsl manna og dyra eru ad breytast.
Afleidingar pessara breytinga eru kannski

ekki enn pekktar til fullnustu en af myndunum
er augljést ad frasdgnin snyst ekkilengur um
einangrun og 6breytanlegt landslag, heldur um
svaedi sem breytist nu hradar en flest dnnur
svaedijardarinnar.

i upphafsordum i Andlit nordursins, einni af
best pekktu békum Ragnars, rifjar Mary Ellen
Mark upp birtuna & nordurslédum og hvernig
Ragnar fangar hana med linsu sinni. Han talar
um heefileikann til ad heyra i vindinum, bragda
salt hafio og finna kuldann, og endurspeglar
porf ljdsmyndarans fyrir ad fanga, grannskoda
og skilja umhverfi sitt. Sumar ljiosmyndanna
birtast nl i fyrsta sinn og gegnum peer tengja
nyjar og eldri frdsagnir okkur vid nordursléair,
vid alheiminn og vid ndid. Med pvi ad syna okkur
mognud tengslin & milli félks, dyra og stada a
nordurslédum og 6fgakennds umhverfisins,
verda pessi tengsl sem nu standa frammi fyrir
fléknum og djupsteedum breytingum apreifan-
legrii hugum okkar.



Where the World is Melting

In photographs with soft focus, sharp light and
stark black and white tones, Ragnar Axelsson
holds a mirror to the present, and reflects how
the world looks back to us. With more than

four decades of photographing in Iceland, the
Faroe Islands, Greenland and Siberia behind
him, Ragnar has observed places and traditions
with the peoples, animals and landscapes of
some of the northernmost regions. Together

in Where the World is Melting, these photo-
graphs are a case-study for the disappearing
landscapes of the North and the personal
histories and heritage that resonate within
them. Through the camera lens Ragnar regis-
ters, perserves and records a shifting narrative
where circumpolar traditions and environments
are receding. Here, in the atmospheric compo-
sitions of mountains, glaciers and villages three
worlds emerge; the people, the animals and the
changing land they inhabit.

Ragnar began photographing his environment
atayoung age, eventually travelling beyond
Iceland to document his surroundings. Along-
side a generation of artists, he has contributed
to photography as a culturally significant
medium for our socio-political and environ-
mental climate. Not unlike his influences James
Nachtwey, W. Eugene Smith, Mary Ellen Mark or
Henry Cartier, known for their photojournalism,
documentary, candid and street photography,
Ragnaris concerned with telling our time. At the
same time, he brings forward the role of photo-
graphy in contemporary art.

Ragnar’s pictorial narratives are focused upon
leading the viewer through the story within the
frame. In a single image —the click of the shutter
or blink of an eye —a concentrated narrative is
frozen andretold. Scenes in the land become
sought after moments of connection with his
subjects, both human and non-human. Itis often
the moments on the periphery, such as observ-
ing the changing climate in melting glaciers or
the expanding sea, the play of northern light
and shadow, movement, stillness and time that
become important.

Storytelling brings us beyond the surface of
Ragnar’s photographs and outinto the raging
northern wind where together we bear witness
to the land and re-emerge in a rapidly changing
reality that affects us all —a search of survival.
The North continues to be along-sought after

place of discovery, new territory and documen-
tation. It has been romanticized as vast, barren
and unchangeable. This view is challengedin
Ragnar’s works through the narratives that are
retold in people, with the fisherman, farmer and
hunter. Out on the seaice, with repeated trips
and over a long period of time, Ragnar has
focused attention to things that seem subtle,
butareinfactalarger part of our world, such as
thinning seaice, dwindling numbers of tradi-
tional hunters and sled dogs being replaced by
snowmobiles. Echoed in these stories of people
he has met and now knows, we can begin to
imagine and relate to the changes under way.

In some photographs we specifically meet with
the closeness and reliance between hunters
and their sled dogs. Their story is unique and at
the core of this exhibition. It represents contem-
porary life under constant pressure and change
as aresult of global influence. In the past, Green-
landic sled dogs have made survival possible,
and reaching both poles of the world attainable,
by carrying people to opposite ends. With the
glaciers melting, the seaice is now often unsafe
for hunting, and centuries of old traditions and
relationships between human and animal are

in transition. The resounding significance of

this change is perhaps yet to be told, but itis
clear in these photographs that the narrative
has changed from one about remoteness and
unchangeable landscape, to one of the most
rapidly changing part of the world.

In the introduction to Faces of the North, one

of Ragnar's most well-loved publications, Mary
Ellen Mark recalls the extraordinary lightin the
North, and the way it's caught through the lens
in Ragnar's photographs. She notes the ability
to actually hear the wind, taste the salt of the
ocean, and feel the cold, mirroring the photogra-
pher's need to capture, examine and understand
what surrounds them. Some of these photo-
graphs are being seen here for the first time,
and with them, the living and journeyed stories
continue to connect us to the North, to the
global world, and to our here and now. In making
visible the extraordinary relationships between
the people, animals and places of the North and
their extreme environment, relationships now
being altered in profound and complex ways by
the unprecedented changes in climate become
more tangible to us.
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Syningin er samsett Gr premur ljosmynda-
verkefnum Ragnars og utgafu peim
tengdum; Andlit nordursins (2004/2016),
JO6kull (2018) og pvi nyjasta,

Hetjur nordursléda (2020).

This exhibition is built upon three of Ragnar
projects and related publications, Faces of
the North (2004/2016), Glacier (2018) and

the most recent, Arctic Heroes (2020).

rax.is
@ragnaraxelsson

Yfirlysing um réttindi nordurheimskautsbua
Svaedin i kringum Nordurpdlinn eru
heimkynni margra élikra aettbalka. Pessi
syning og Listasafn Reykjavikur heidra og
vidurkenna pekkingu innfeeddra aettbalka
nordurheimskautsins og yfirrad peirra yfir
heimasvadum sinum ad fornu og nyju.

Arctic Lands Acknowledgement

The circumpolar Arctic is the contemporary
home to many different indigenous peoples.
This exhibition and Reykjavik Art Museum hon-

our and recognise the local knowledge of Arctic

indigenous peoples and their ancestral and
contemporary stewardship of their homelands.
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Hafnarhas
Tryggvagata 17

listasafnreykjavikur.is
artmuseum.is

#listasafnreykjavikur
#reykjavikartmuseum

Dagskra Programme

Leikum ad list - fjélskyldudagskra
Let's Play Art—Family Programme
Lau. Sat. 13.02.2021, 11:00

Leidsogn listamanns
Artist's Talk
Fim. Thur. 11.03.2021, 20:00

Leidsogn syningarstjora
Curator's Talk
Fim. Thur. 29.04.2021, 20:00

Upplysingar um leidsagnir

og adra vidburdi a heimasidu safnsins
Information on guided tours and

other events on museum website

Storir og smair hépar
geta bokad sérleidsogn
Small or large groups can
book private tours




