


Asmundur Sveinsson & Résa Gisladéttir

A syningunni maetast myndhéggvarar tveggja
tima i samtali sem veitir nyja syn 4 arfleifd eins
af frumkvodlum islenskrar hdggmyndalistar
asamt pvi ad kynna ny verk starfandi listamanns.
Résa Gisladottir (1957) nam myndlist i Pyska-
landi, Bretlandi og 4 islandi og hafa verk hennar
verid synd vida. Rdsa hefur & ferli sinum fengist
vid ymsan efnivid en hun er pekktust fyrir gifs-
skulptura sem hafa tekid & sig 6lik form og staerodir

i gegnum tidina. Fra upphafi ferilsins hefur hin
gjarnan unnid med listraenar tilvisanir i arkitektdr
0g menningarsdguna og tekst hér & syningunni
& vid byggingu Asmundarsafns sjélfs, sem stundum
er talad um sem steersta skulptar Asmundalr.

A ndmsarunum ferdaodist Rdsa reglulega til Italiu
par sem hun heilladist af byggingarlist fyrri alda
og klassiskri hdggmyndalist. Han vinnur med
pau form sem han féll fyrir 8 meginlandinu og

Ur verda verk sem spila a mérkum pess klassiska
og nutimalega.

Asmundur Sveinsson (1893-1982) var einn
beirra sem kynntu fyrir islendingum nyjar hug-
myndir i myndlist 20. aldar. Hann sétti innblastur
i islenskar sagnir og pjéotri en samfélagid og
teekniframfarir & sidustu 6ld voru honum einnig
rikuleg uppspretta hugmynda. Hann hélt alla tid
tryggo vio péa afstdodu ad listin aetti erindi til folksins
0g aetti heima @ medal pess. Fjdlda verka hans

er ad finna & opinberum stédum vida um land.
Hann stundadi ndm vid Saensku listakademiuna

i Stokkhdélmi undir handleidslu myndhéggvarans
Carls Milles. i lok pridja &ratugar aldarinnar dvaldist
Asmundur i Paris um priggja ara skeid og ferdadist
um Grikkland og italiu. S& timi hafdi ekki sidur
ahrif & préun hans sem listamanns en namsarin

i Stokkhdélmi.

Innrémmun loftsins

Um midjan fjérda aratuginn fér ad bera a pvi

i verkum Asmundar ad holrimid & milli formanna
fengi meira vaegi. bessi proun héfst pegar
Asmundur dvaldi veturlangt i Kaupmannahéfn
1936-37 en su dvol hafdi mikil ahrif 4 hann og
hann efldist i vinnu sinni. Hann vann par sextan
verk sem morg hver bera pessi nyju einkenni

og marka viss straumhvorf i list hans. Framan

af ferlinum héfdu verk Asmundar yfir sér pyngd
og lokad yfirbragd og hefur peim verid lyst sem
.pykkri og massifri heild sem hvergi loftar um.”

i Kaupmannahéfn gengu verk hans hins vegar

i gegnum formraena endurnyjun par sem massinn
og kyrrstadan viku fyrir hreyfingu og léttleika.
Hann hvarf einnig i auknum meeli frd raunsaeinu
og verkin urdu meira abstrakt og surrealisk —hann
ridlar edlilegum hlutféllum, fjarlaegist ndkveema
likamsbyggingu og hina hefdbundnu tulkun &
mannslikamanum og adra naturaliska myndgero.

Medal fyrstu verkanna sem Asmundur vann

i pessum anda eru Pvottakonur, Draumsyn,
Heybandid og Krjupandi kona. Verkin einkennast
af innbyrdis hreyfingu og sterku samspili forma.
Morg verkanna fra pessum tima eru byggd upp
sem hringur sem sidan hefur i sér fleiri smeerri
hringi innan heildarformsins. Slik hringbygging
kemur fyrir aftur og aftur a ferlinum upp fra pessu
og er einna augljésust i verkinu Listhneigd par
sem hringformid er dberandi og sterkt.

i verkinu Kossinn, sem Asmundur gerdii Danmorku
arid 1936 sagoist hann vera ad komast ad ,kjarna
malsins” sem sé f6lkid annars vegar en loftid & milli
pess hins vegar. ,Loftid talar einnig sinu mali ekki
siour en linurnar i figGrunum,” segir hann og nefnir
myndhdggvarana Henry Moore (1898-1986) og
Henri Laurens (1885-1954) sem meistara i slikum
loftskurdi. | verkum peirra & holrimid einnig sitt
form sem Asmundur sagdi ad kalla maetti inn-
rommun loftsins. Peir Moore og Laurens voru
miklir &hrifavaldar i list Asmundar en hann hafdi

séd verk peirra og sétti til peirra innblastur. Henry
Moore skrifadi p6 nokkud um verk sin og tilraunir
sinar med efni og form og sagdi medal annars ad
i dypsta skilningi veeru form og rymi eitt og hid
sama, og a0 hvorugt veeri mikilveegara en hitt.

[ verkinu Médir Jord innleidir Asmundur rymi
milli konunnar og barnsins sem myndud eru.
Hann léttir pannig & 4syndinni og eykur a pri-
viddina i verkinu. Verkid er pannig Gr gardi gert
ao pad verdur hringsaett, p.e. gert er rad fyrir ad
verkid sé skodad fra 6llum hlidum en ekki bara
framan fra. | Médur J6rd og 6drum verkum, t.d.
Listhneigd, naer Asmundur ad kalla fram sterka
tilfinningu fyrir huglaegum fyrirbaerum, hann
persénugerir pau og ljair peim vissa tilfinningu.

Asmundur heldur afram ad vinna med upplausn
massans og a fimmta aratugnum litur dagsins
ljos verkid Madur og kona par sem mannslik-
aminn er ummyndadur og verkid 6dlast lif og
léttleika med loftinu & milli formanna. A sjotta
og sjdunda aratugnum vard malmur helsti efnividur
Asmundar og einnig for hann pa ad vinna med
fundin efni og 6hefébundnari efnivid en 4dur
hafdi tidkast. Ohlutbundin hugtdk eins og
Nattaruoflin og Sidasta sjoferdin taka a sig
form par sem hugtak er bundid i efni.

Résa teflir fram verkum sem kallast a vid hug-
myndir Asmundar um loftid & milli formanna.

[ mérgum verkanna stendur holrymid sem sjalf-
steed eining til jafns vid 6nnur efnisgerd form

og haegt er ad virda fyrir sér verk Asmundar

i gegnum verk Résu. Innrémmun loftsins gefur
manni nytt sjénarhorn 4 Listhneigd Asmundar
par sem hringformid birtist ,.i mildri endurtekningu
heildarformsins,” eins og Bjorn Th. Bjérnsson
listfreedingur ordadi pad. Verk Résu, Loftskurdur
og Augsyn, virka einnig sem gluggar inn i rymid
a bak vid par sem ma sja ymist verk Asmundar
eda Résu.

Annar pattur sem Rdsa dregur fram i verkum sinum
er samspil ljdss og skugga en matt yfirbord gifs-
ins gleypir nanast ljésid i sig. Pad ma glégglega
sja i verkinu Skuggaskrin, par sem moguleikar a
skuggaspili myndast 8 mérgum hlidum verksins.
[ samtali vid Matthias Johannessen, sem kom ut i
Bokinni um Asmund arid 1971, Gtskyrir Asmundur
hvad hoggmyndalist sé fyrir honum: ,H6ggmynda-
list er ad taka efni, forma pad og lata ljésid leika vio
bad. Hun er leikur ad ljési. Ljos og efni tala saman
i hdéggmyndum. Linur og loftskurdur mynda heild
i tilbreytingunni.”

Kapilhas

Asmundur reisti ktluhasid vid Sigtin i nokkrum
afdngum & arunum 1942-59. Hann lagdi inn 6sk um
160 fyrir his og hdggmyndagard og fékk uthlutad
plassii 6byggdu borgarlandi sem nefndist Undra-
land og var vid Kirkjumyrarblett 10. Asmundur
hannadi sjalfur hlsid og lagodi fram gifslikan ad
pvi en tilskildar teikningar voru unnar af Jonasi
Soélmundssyni husgagnasmidameistara. Bygging
hassins héfst arid 1942 og stéd Asmundur sjalfur
i branni vio steypu- og madrvinnu. Auk pess ad vera
heimili Asmundar og fjdlskyldu hans var stér pattur
vid gerd hussins ad hann fengi almennilega vinnu-
stofu. Asmundur sagdi sjalfur ad ef hann hefdi ekki
reist husid og vinnustofuna vid Sigtin veeri ekki til
nokkur einasta stér hdggmynd eftir hann. Adstadan
a nyju vinnustofunni var sérsnidin utan um hann
og gaf honum kost a pvi ad staekka verkin sin og
vinna steerra.

Form hussins er teningur med halfkdluhvelfingu
ofan a. Nedst er kjallari, svo kom ibtidarhaed og
vinnustofu hafdi Asmundur til ad byrja med uppi
i kilunni. Kilan er med sex smaa glugga a fjérum
hlioum sem mynda tvéfalda r6d sem mjokkar
upp & vio i takt vid minnkandi skuroflét klunnar.

Form og légun byggingarinnar er innblasin af
byggingarlist Grikkja og Tyrkja. Hid 6numda land-
svaedi i Sigtuni, og i raun Island allt, fannst Asmundi
minna & hrjéstrugar lendur Midjardarhafsins og
taldi ad sambeerilegur arkitektur eetti vid. Hann
hafdi ferdast til Grikklands og séa par ,kupilhts”
svokollud og fannst ad pau asttu vel heima &
islandi lika.

Sidar, eda arid 1946, hofst gerd vidbyggingar,
bangad sem Asmundur flutti vinnustofu sina,
og vid gerd hennar soétti hann i form egypskra
grafhysa fra fornold. Tveir piramidar risu vid kulu-
hidsid, med skahallandi veggjum, keilubotni og
flotu paki. HUsid vid Sigtun vakti edlilega undrun
og forvitni pegar pad reis og stadsetningin vio
Undraland var sannarlega réttnefni.

Arid 1954 purfti hann svo enn ad staekka og
reisti pa bogadregna byggingu aftan vid hisio,
.skemmuna sem geymir allt draslid®” eins og hann
ordadi pad sjalfur; 223 fm skala sem skyldi hysa
pau verk sem ekki komust fyrir inni & vinnustofunni
i piramidunum.

[ staerstu verkunum & syningunni vinnur Résa

ut fra hasinu sjalfu. Likt og Résa hefur gert i fyrri
verkum sinum afbyggir hiin husid og einangrar
formin svo pau verda nanast 6pekkjanleg.

i verkinu Nidurbrot hefur Résa tekid formin sem
hun einangradi fra husinu og staflad samani sulu.
Pad er ef til vill ekki augljést vio fyrstu syn en
begar gestir gléggva sig & formunum verda pau
kunnugleg. Sulan geeti einnig verid skirskotun
til klassiskrar sulu fra fornéld.

Pegar horft er inn i midja skemmuna blasir vio
verkid Upp a gatt, sem er stér og mikill hringur
sem tyllt er 4ldgan stopul. Haegt er ad horfa |
gegnum hringinn & sex stodum, i gegnum got
sem eru eins og fjérdungar Ur hring i laginu.
Verkid er abstrakt 4 ad lita og gaeti visad i upp-
brot hringsins, par sem heegt er ad finna marga
minni hringi innan pessa stéra hrings, en hér byr
meira ad baki. Skulptdrinn er unninn at fra grunn-
mynd af Asmundarsafni eins og hin birtist undir
kalunni pegar husid var byggt. Fjéroungslaga
gotin samsvara pvi hurdaropum i hefdbundinni
grunnmynd arkitekta.

Halfkalan sem la ofan a pessari grunnmynd liggur
svo a golfinu a 66rum stad i ryminu. Verkid Ofug
halfkaluhvelfing er eftirmynd af hinu sérstaka
paki sem prydir Asmundarsafn en er sett fram
sem eins konar skél.i syningarsalnum. Formio
og hallandi lega pess & golfinu gefur tilfinningu
um mykt og hreyfanleika. Birtan i salnum leikur
um hvitt gifsid og Utskornir gluggarnir varpa
skuggum. | verkinu maetast efni og ljés og skapa
heildarupplifun par sem hvort vinnur med hinu.
ihvolft formid tekur einnig til sin hlj6d og endur-
kastar pvilikt og pekkist i kirkjum og 6drum
byggingum med hvolfpokum. b6 hvelfingunni
sé hér snuid 6fugt kemur pad ekki i veg fyrir

ad hljod magnist upp og skapi bergmalshrif.

Vinnustofan

Asmundarsafn var 4dur heimili og vinnustofa
listamannsins og hafa munir ur vinnustofunni
verid settir fram a syningunni. Munir ar vinnu-
stofu Résu Gisladéttur hafa einnig verid settir
fram og meetast par vinnustofur listamanna
fra 6likum timum. | peim mé finna addraganda
nokkurra verka a syningunni. Par fa gestir innsyn
i vinnuferli listamanna vid gerd verka, hvada tol
eru notud, hvernig skilpturar verda fyrst til sem
skissur & bladi eda i leir og par til peir eru raun-
gerdir i peirri steerd sem ma sja a syningunni.

Aldis Snorradéttir & Edda Halld6rsdottir,
syningarstjorar

Asmundur Sveinsson & Résa Gisladéttir

This exhibition is a meeting of two sculptors from
different times in a dialogue that gives a new
insight into the heritage of one of the pioneers
of Icelandic sculpture, as well as introducing new
works by a contemporary artist. Rosa Gisladottir
(1957) studied art in Germany, Britain and Iceland
and her works have been widely exhibited. She
has used various material in her work but is best
known for plaster sculptures that have taken on
different shapes and sizes. From the start of her
career, she has often incorporated artistic refer-
ences to architecture and cultural history into her
work and in this exhibition, she takes on the the
form of the museum building, often referred to
as Asmundur's largest sculpture. While studying,
Rosa regularly travelled to Italy, where she was
enchanted by old architecture and classic sculp-
ture. She works with the forms she was so taken
with on the mainland, creating works that fluctuate
between classical and modern.

Asmundur Sveinsson (1893-1982) was one of
the pioneers of Icelandic art in the 20th century.
He was inspired by Icelandic myths and folk tales
but also by the society and the technological
advance of his time. For his whole career, he
remained true to his view that art should be for
the people and open to the public, numerous
works of his can be found in public placesall.over
the country. He studied with Carl Milles at the Royal
Swedish Academy of Fine Arts. Towards the end
of the 1920s, he stayedinParis for three years
and travelled around Greece and ltaly. These years
influenced his artistic development no less than
his years of study in Stockholm.

Framing the Air

Around the middle of the 1930s, the cavities
between the shapes started playing a larger role
in Asmundur's art. This development started when
he stayed in Copenhagen in 1936-37, which
affected him greatly and gave his work a boost.
He created sixteen new pieces, many of which dis-
play these new characteristics and mark a turning
point in-his art. From the start of Asmundur's ca=
reer, his works had been weighty and closed-off,
they have been described as “a thick and massive
whole that lets no air in”. Now, on the other hand,
his works underwent a renewal in form, where mass
and stagnation gave way to movement and light-
ness. Increasingly, he also abandoned realism in
favour of abstraction and surrealism — he disorders
normal proportions, moves away from exact body
structure and traditional interpretation of the human
body and other naturalistic imaging.

Among the first works that Asmundur created

in this manner are Washerwomen, Dream Vision,
Hay Band and Kneeling Woman. The works are
characterised by internalmovement and a strong
interplay of forms. Many of his works from this
time are constructed like a circle, containing many
smaller circles. Such circular structures can be
seen repeatedly in his work from then on, most
obviously in Artistic Inclination where the circle
is clear and strong.

In his sculpture The Kiss, that Asmundur created
in Denmark 1936, he claimed to be reaching

“the heart of the matter” which, on one hand, is the
people and, on the other, the air between them.
“The air speaks for itself, no less than the lines in
the figures,” he says and mentions sculptors Henry
Moore (1898-1986) and Henri Laurens (1885-1954)
as masters of such air sculpting. In their works, the
cavities have their own form, Asmundur called it
framing the air. Moore and Laurens hand a great
impact on Asmundur, he had seen their work and
been inspired by it. Henry Moore wrote quite a lot
about his work and experimentation with material
and form, and according to him, form and space,

when fully comprehended, were one and the
same, neither more important than the other.

In Mother Earth, Asmundur introduces space
between the woman and the child, thus making
the work lighter and increasing the third dimension.
The work is meant to be viewed from all sides,

not just from the front. In Mother Earth and other
pieces, for example Artistic Inclination, Asmundur
evokes a strong feeling for subjective matters, he
personifies them and imbues them with emotion.

Asmundur continues working on dissolving the
mass and in the 1940s he creates Man and Woman,
where the human body is transfigured and the
work given life and lightness with the air between
them. In the fifties and sixties, metal became his
material of choice and he started working with
found materials and less traditional material than
before. Abstract ideas like Forces of Nature and
The Last Voyage take on form where a concept
is materialised.

Résa brings works that echo Asmundur's ideas

of the air between the forms. In many of her works,
the cavity is an independent unit against other
more material forms, and Asmundur's work can be
viewed through Résa's. Framing the Air offers a
new perspective on Asmundur's Artistic Inclination
where the circle appears "in vague repetition of
the overall form” as phrased by art historian Bjorn
Th. Bjérnsson. Résa's works Spatial Infractions
and Eye Shot, also act as windows into the space
behind them, where you can see either Asmundur's
works or Résa's.

Another factor of Rosa’s sculptures is the interplay
of light and shadow, the plaster's matt surface
practically swallows up the light. This is evidentin her
work Shadow Box, where the shadows play on the
sculpture's many sides. In an interview with Matthias
Johannessen in The Book about Asmundurin 1971,
Asmundur explains what he believes sculpting to
be: "Sculpting is taking material, shaping it and
allowing the light to play with it. It is a play on light.
Light and material converse in sculptures. Lines and
space infractions create a whole in the diversion.”

Cupola

Asmundur built his domed house at Sigtunin a
few stages between 1942 and 1959. He applied
for alot to build his home and a sculpture garden
and was allotted a piece of unsettled urban land
called Undraland (Wonderland) at 10 Kirkjumyrar-
blettur. Asmundur designed the house himself and
presented a plaster model of it, but the required
architectural blueprints were by master joiner
Jonas Sélmundsson. The construction started

in 1942 and Asmundur himself stood at the helm
in the cement and brick work. As well as providing
the sculptor and his family with a home, the most
important thing was for him to get a proper studio.
He stated that had he not built the house and studio
at Sigtun, he wouldn't have created a single large
sculpture. The facilities were tailored to his needs,
giving him an opportunity to enlarge his works and
create bigger pieces.

The building is an equilateral square with a dome
on top. At the bottom there is a basement, then the
residential floor and in the beginning Asmundur
had his studio in the dome. The dome has six small
windows on four sides, they form a double line
and shrink on the way up as the dome contracts.
The shape and structure of the building is inspired
by Greek and Turkish architecture. Asmundur felt
the barren landscape in Sigtun, and actually the
whole of Iceland, resembled the stony landscape
of the Mediterranean and felt similar architecture
would be fitting. He had travelled to Greece and
seen its “cupolas” and thought they would fit nicely
in lceland.

Asmundarsafn listasafnreykjavikur.is
Sigtuni artmuseum.is

105 Reykjavik #listasafnreykjavikur
+354 411 6430 #reykjavikartmuseum

Later, orin 1946, work started on a new wing,

to where Asmundur transferred his studio, and
here he sought inspiration in Egyptian tombs from
ancient times. Two pyramids were built beside the
dome building, with slanted walls, cone foundations
and flat roofs. Understandably, the building at Sigtun
drew much attention and awoke people's curiosity,
its location in "“Wonderland” was an apt one.

In 1954, Asmundur needed yet more space, so he
built a U-shaped building behind the house, “the
shed where all the stuff is kept” as he putit; a 223
m?2 building to house the works that couldn't fitin
the studios.

In her largest pieces in this exhibition, Rdsa works
with the building itself. As in her previous works,
she deconstructs the building and isolates the
forms, making them almost abstract. In her work
Fragmentation, she has taken the building's forms
and stacked them to form a pillar. This may not be
immediately obvious but once visitors scrutinise
the forms, they start looking familiar. The pillar
could also be a reference to the classic pillars

of ancient times.

When looking into the middle of the Shed, we see
the sculpture Wide Open, a large circle on a low
plinth. You can look through the circle in six places,
through holes shaped like quarter-circles. The
work is abstract and could be a reference to the
fragmentation of the circle, with its many small
circles inside the large one, but there is more to

it than that. The sculpture is based on Asmundar-
safn's base form, as it appeared beneath the dome
when the house was built. Thus, the quarter-holes
correspond to door openings in an architect's
traditional blueprint.

The dome on top of this base form lies on the
floor elsewhere in the space. Reverse Dome is a
replica of Asmundarsafn’'s unique roof, presented
like a bowl in the exhibition hall. The form, and its
slanted position on the floor indicates softness
and movement. The light in the hall plays on the
white plaster and carved windows cast shadows.
The work merges material and light into an overall
experience where the two join forces. The con-
cave shape also takes sound and reverberates it,
as is known in churches and other domed build-
ings. Although the dome is turned upside-down, it
doesn't stop sounds from amplifying and creating
an echo effect.

The Studio

Asmundarsafn used to be the artist's home and
a studio, and items from the studio are displayed
in the exhibition. There are also objects from Résa
Gisladottir's studio, creating a meeting of studios
from different periods. Here, you can see the
build-up to some of the works in the exhibition.
Visitors get an insight into the artistic process,
what tools the artists use, how the sculptures first
appear as sketches or clay models, until they are
executed in their full size.

Aldis Snorradottir & Edda Halldérsdottir,
curators




