


Sigurdur Arni Sigurdsson & ad baki priggja
aratuga listferil og hefur Utfaert verk sin med
fjélbreyttum heetti. Hann hefur alla tid spunnid
stef vid malverkid og tekist 4 vio eiginleika
pess midils. Segja ma ad verk hans fjallium
pad hvernig vid horfum & heiminn i kringum
okkur. bau vekja spurningar um edli og
takmork sjonsvidsins og hvernig pad leggur
grunn ad heimsmynd okkar. Par kallast & baedi
pad sem sést med berum augum og einnig
bad sem vid sjaum ekki. [ verkum listamanns-
ins kemur i ljés ad vid byggjum skynjun okkar
4 umhverfinu ekki sidur & pvi sem vid skaldum
i eydurnar. Tilraunir Sigurdar Arna hafa leitt
hann & brautir fjarviddar og rymis, hvort heldur
med eins konar sjonhverfingum & tvividum
fleti eda med pviad skapa privid verk. bar
kemur samspil ljéss og skugga idulega vid
sdgu og hann er kunnur af verkum sem syna
skuggavarp med ymsum haetti.

i upphafi ferilsins vann Sigurdur Arni med ymsar
hugmyndir tengdar landslagi og natturu. Verk
hans endurspegludu dhuga a ferlum nattur-
unnar og hann geradi tilraunir til pess ad gera

péa synilega. Hann fetadi margvislegar leidir,

a millihumors og leikgledi, annars vegar, og
visindalegrar ndkveemni og hins héleita, hins
vegar; a milli hins figuratifa og hins éhlutbundna.
Listamadurinn hefur sagt svo fra ad allt frd unga
aldri hafi hann haft &huga & jardfraedi og ihugad
ad leggja pau fraedi fyrir sig &dur en myndlistin
vard fyrir valinu. Pennan prad ma rekja framan
af listferli hans, pegar hann kalladist & vio
landslagsarfleifd islenskrar listaségu. Um tima
hof Sigurdur Arni sig til flugs f huganum og leit
landid ofan frd, valdi sér 6venjuleg vidfangsefni
og sjénarhorn. Ad lokum hasladi hann sér voll

& Oraedu svaedi & milli laga; & milli sin og sjon-
deildarhringsins, & milli himins og jardar,

i einhvers konar 6ravidd.

Atiunda aratugnum vann Sigurdur Arni med
manngert landslag iimyndudum lystigéroum.
Peir urdu honum innblastur ad fjélbreyttum mal-
verkum, skulptarum, teikningum og grafikverk-
um. | gegnum pessi verk vann listamadurinn sig
fram ur figaratifu myndmali og verk hans pro-
udustinn a peer 6hlutbundnu brautir sem hann
hefur einkum fetad eftir aldamoét. Um leid og
Sigurdur Arni létti & nattraliskum formum garda
og grédurs og verk hans urdu e éhlutbundnari
fann hann adra leid fyrir figiratift myndmal. bad
yfirfeerdist naer eingdngu a r66 skuggamalverka
sem hann ho6f ad skapa eftir aldamét, par sem
moétar fyrir skuggavarpi af manneskjum eda
hlutum an pess ad fyrirbaerin sjalf séu synileg.

i kringum aldamétin umbreyttust landslag,
gréodur og gardar ad mestu i 6hlutbundnar
myndir. Lauf og tré préudust i einhvers konar
sameindir asamt pvi sem kulur og gét, sem
Sigurdur Arni hafdi 4dur unnid med, téku yfir-
hondina og hann hefur togad og teygt 4 ymsa
vegu z sidan. Ohlutbundin verk Sigurdar Arna
virdast vio fyrstu syn byggjast 4 formum sem
hann seaekir i natturulegar, steerdfreedilegar eda
stafreenar fyrirmyndir. Upphaf pessara forma
ma po rekja til frjalsrar teikningar sem lista-
madurinn préar og Utfaerir ad lokum a tvividan
flot eda privitt form. Skissur, teikningar, vatns-
litamyndir, bokverk og ymsar tilraunir & pappir
eru grunnurinn ad myndheimi listamannsins.
b& er mikilvaeg verkardd par sem Sigurdur
Arni teiknar vidbaetur vid gamlar lissmyndir og
postkort sem hann hefur fundi® & morkudum
eda fornsélum vida um heim.

Aherslan i mérgum verkum Sigurdar Arna sid-
ustu ar vegar salt a milli myndefnisins og pess
sem stendur fyrir utan, verkin opnast Ut fyrir og
inn i myndflétinn. Vidfangsefnid snyst um sam-
spil ljéss og skugga, positifs og negatifs rymis,
myndar og eydu, litar og litleysu. Sem éhorfandi
stendur madur frammi fyrir einhverju sem gaeti
verid lysing & smaestu byggingareiningum efnis
sem og stjarnfreedilegum viddum alheimsins.
Hvort tveggja ber med sér tilvisun i 6endan-
leikann. Verk pessi kalla fram tilfinningu fyrir
takmarkalausu fleemi, par fyrirfinnst engin midja
eda sérstok sjonraen dhersla. Hin endurteknu
form virdast geta breitt Gr sér til allra atta an
pess ad rammi eda ytri mork listaverksins haldi
peim i skefjum. Pad er undirstrikad med pviad
pau svifailausu lofti og ekki a fyrirfram gefnum
grunni. i peim fyrirfinnst engin synileg regla,
pott vissulega sé oft um maghattud mynstur
adraeda.

I nyjum verkum sem Sigurdur Arni synir i fyrsta
sinn a yfirlitssyningu sinni a Kjarvalsstodum ma
sja eftirmyndir blindramma, skornar tt i litad
plexigler sem hangir nokkra sentimetra fra vegg.
Fyrirmyndin er hefdbundinn blindrammi sem

er allajafna falinn a bakvid strigann @ malverk-
um og heldur peim strekktum. Pad sem fyrir
augu dhorfenda ber er semsagt téluvert langt
fra hefdbundinni hugmynd um malverk, enda
striginn og myndfléturinn vidsfjarri. Hér varpa
blindrammarnir litatbnum a vegginn sem minna
4 6hlutbundid malverk. Hugur okkar aaetlar

6tal margt um heiminn med pvi ad fylla i eydur,
alykta um framvindu og draga fram liklegustu
og traverdugustu myndina. Sigurdur Arni minnir
a pennan 6medvitada eiginleika okkar med
latlausum en hnitmidudum haetti i verkum sinum.



Sigurdur Arni Sigurdsson has a career of three
decades behind him, creating different work with
a coherent undertone. He has primarily reflected
notions around painting and dealt with the quali-
ties of that medium. His work deals with how we
view the world around us. It raises questions
about the nature and limits of the field of vision
and how it forms the basis of our worldview. It

is pulled between what is seen with the naked
eye and also what we do not see. In the artist's
work it becomes clear that our perception of

the environment is notably built on how we fill
inthe blanks. Sigurdsson's experiments have
led him on the paths of perspective and space,
either through some kind of visual transitions on
two-dimensional surfaces or by creating three-
dimensional works. Oftentimes the interplay of
lightand shadow is paramount and the artist is
known for his works expressing shadow cast-
ings in various ways.

Early in Sigurdsson'’s career, he worked with
ideas related to landscape and nature. His early
works embody the artist's interest in natural pro-
cesses and reflect his attempts to make them
visible. His methods varied and were based on
characteristics which appear in numerous other
works of his; from playfulness and humour, to
scientific precision and elegance; between the
figurative and the abstract. The artist claims to
have been interested in geology from early on
and even thought of studying geology before he
became an artist. This is obvious, particularly at
the start of his career, when he engaged with the
landscape heritage of Icelandic art history. For
awhile, Sigurdsson took flight in his mind and
viewed the country from above, he chose un-
usual motifs and angles. He settled somewhere
inthe inscrutable area between layers, between
the viewer and the horizon, between heaven and
earth, in the great expanse.

During the 1990s, Sigurdsson worked with the
man-made landscape of imagined, organised
parks. The parks inspired diverse paintings,
sculptures, sketches and graphic works. Through
these artworks, the artist worked his way out of
figurative imagery and his works developed along
the abstract path which he has travelled since
the turn of the century. As soon as Sigurdsson
distanced himself from the natural subjects of
gardens and vegetation and his work became in-
creasingly more abstract, he found another path
for figurative imagery. It was transferred almost
solely to a series of shadow paintings which he
began working on after the year 2000, where

you can see the shadowy outlines of people and
items but not the subjects themselves.

Around the turn of the century, the naturalistic
subjects of landscape, vegetation and gardens
by and large transformed into abstractim-
ages. Leaves and trees developed into a sort
of molecules while spheres and holes, which
Sigurdsson had been working with, took over
and he's been stretching themin all direc-
tions ever since. At first glance, Sigurdsson's
abstract works seem to reflect shapes derived
from natural, mathematical or digital models.
The origin, however, is in free drawing that the
artist develops and negotiates on a two dimen-
sional plane or in a three dimensional form.
Sketching, drawing, watercolour, bookwork
and other paper-related experiments make up
the foundation of the artist's imagery. In this
relation, an important series of work consists of
vintage photographs that Sigurdsson extends
and reworks through drawing.

The focus in many of Sigurdsson's works shifts
between the subject and that which is outside
the image, the work opens out of and into

the picture plane. The subjectisin factin the
conjunction of light and shadow, positive and
negative space, image and gap, colour and lack
thereof. As a viewer you are faced with some-
thing that might portray the smallest particles
of substance matter as well as astronomical
dimensions of the universe. Both refer to infin-
ity. These works arouse a feeling for a vast,
limitless space with no actual center or special
visual importance. The recurring shapes seem
to be able to expand in any direction, without
being restrained by a frame or other external
borders. This is emphasized by placing them
as if floating in the air. The works do not contain
a visible order, though they indeed form some
kind of a pattern.

In Sigurdsson’'s new work, which is on display
for the first time at his retrospective in Kjar-
valsstadir, you can see a replica of a stretcher,
made from coloured Plexiglas, hanging a few
centimetres from the wall. The model of each
frame is a traditional wooden stretcher, tradi-
tionally hidden behind the canvas and holding
itup. What the viewer sees is therefore a long
way from traditional ideas of paintings as the
canvas and the picture plane are not present.
The stretchers throw shades of colour on the
wall reminescent of abstract painting. Our
mind assumes a knowledge of the world by
filling into gaps, concluding about progress
and coming up with the most likely and plau-
sible outcome. Sigurdsson reminds us about
this unconscious ability in a simple but incisive
way through his works.
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