Sirra Sigrun Siguroardottir
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Ef lysa aettimyrkva
Aslf ToDemonstrate an Eclipse



Ef lysa aetti myrkva

Sirra Sigrun Sigurdardoéttir
Asmundur Sveinsson i

fig. 1 Asmundur Sveinsson
a Akropolishad, Apenu 1928
Asmundur Sveinsson at Akropolis,
Athens 1928

Langoftast ganga solin, jérdin og
tunglid sinn vanagang og dagarnir

lida med sélaruppras, hadegi, sélsetri,
nétt og tunglskini, med mismunandi
graduhalla og timalengd eftir arstima.
Einstaka sinnum a sér p6 stad fullkom-
in upprédun hnattanna og ur verdur
s6lmyrkvi eda tunglmyrkvi, sjdanlegur
beim sem eru svo heppnir ad vera
staddir i rmjoum ferli alskuggans
(umbra). Augnabilikid lidur fljétt hja pvi
ad hnettirnir halda afram ferd sinni,
enipetta augnablik er nanast haegt

ad snerta a sélkerfinu og stodu okkar

i pvi. Pad er fyrir 6tralega tilviljun ad
fullkomnir sél- og tunglmyrkvar geti
att sér stad, og pad a planetu par sem
lifverur eru med tilhlydilega vitsmuni til
ad geta veitt peim athygli. Pad vill svo til
ad pessir hnettir eru einmitt matulega
storir og i einmitt matulegri fjarleegd
hver fra 6drum til ad geta stéku sinnum
radast pannig upp ad peir skyggi full-
komlega hver a annan. Ef vegalengdirnar
veeru t.d. adeins lengri gengi daemid
ekki upp. Og par sem ekkert er stodugt
nema 6stédugleikinn verdur petta ekki
svona ad eilifu, pviad haagt og rélega
fjarlaegist tunglid jordina og ad pvi
kemur einhvern timann i fjarleegri fram-
tid ad fullkomnir myrkvar munu ekki
eiga sér stad lengur 4 jordinni.

betta vitum vid i dag en pad er ekki
svo langt sidan jordin var talin fl6t

og pad var enginn haegdarleikur ad
meela langar vegalengdir. Aristoteles
attadi sig a pviad jordin hlyti ad vera
hnéttétt pvi ad stjornuhiminninn sem
blasti vid fra einum stad leit 68ruvisi

fig. 2 Sirra Sigran Sigurdardéttir a i
Olympiuleikvanginum, Apenu 2018

Sirra Sigrun Sigurdardéttir at the Olympic

Stadium, Athens 2018

ut annars stadar. Rumri 6ld sidar tokst
Eratospenesi, yfirb6kaverdi bokasafns-
ins mikla i Alexandriu, ad reikna ummal
jardar af otralegri ndkvaemni. Hann
komst ad pvi med einstakri athyglis-
gafu ad sélin varpadi engum skugga a
hlidar djaps brunns i borginni Syenu a
hadegi a sumarsolstédum, en i borginni
Alexandriu varpadi sélin skugga a
pessum tima. Med pvi ad maela skugg-
ann og fjarleegdina milli borganna gat
hann beitt hornafraedi til ad reikna ut
ummal jardarinnar. Fjarleegdir 4 pess-
um tima voru maeldar i meelieiningum
sem pekktar voru ar daglegu lifi, eins
og feeti, fingri, |16fa - og leikvangi,
stadion og pvi var fjarlaegdin milli
bessaratveggja borga meeld i skrefum
og yfirfeerd i stadion og pannig gat
Eratospenes reiknad pad Gt ad ummal
jardar veeri 250.000 leikvangar.

Asmundur Sveinsson (fig. 1) og Sirra
Sigran Sigurdardattir (fig. 2) heimsottu
Grikkland med 90 ara millibili, hann

arid 1928 og hiin 2018 og 6haett er ad
segja ad heimsoknin hafi haft djip

ahrif a bada listamennina. Sirra vard
fyrir sterkum hughrifum par sem hiin
fylgdist med hlaupurum komaimark a
Olympiuleikvanginum i Apenu. Hin t6k
ljosmyndir af marmaraleikvanginum

og hlaupurunum koma ad endalinunni a
bessari taknraenu leid og gat ekki varist
tarum. begar Asmundur var parna 4
ferd 90 arum adur hefur hannliklega
staldrad vid 4 pessum ségufraega stad.
i skjalasafni hans er ad finna péstkort
af leikvanginum fra sama sjonarhorni
og Sirra valdi. Par er véllurinn mannlaus

sem dregur fram mikilfengleika hans
og skiulpturiska eiginleika. Eins og hvit
marmarahvelfing a hvolfi (fig. 3).

Heilt maraponhlaup er rétt ramir

42 kilometrar og byggir 4 vegalengd-
inni milli grisku borganna Marapon

og Apenu, par sem endapunkturinn
hefur verid kéronadur med glaesilegum
marmaraleikvanginum. Likt og ummal
leikvangsins sjalfs var adur mzelieining
er pessi fjarlaegd nii st6dlud maelieining
sem hlauparar um allan heim keppast
vid ad fara. bannig feta peir i fétspor
fornrar hetju sem s6g0 var hafa hlaupid
bessaleid til pess ad flytja aridandi
skilabod. A sama hatt spretta listamenn
oft ar spori eftir 8dur 6mérkudum og
onafngreindum sl6dum til ad flytja
skilabod sem peir sjalfir telja aridandi
og enduréma stundum um aldir alda.
S160 peirra verdur fjdlfarin, nafngreind,
yfirfaerd og skilgreind. Og stundum
verdur hin pad ekki.

Sagan um tilurd Maraponhlaupsins er
vel pekkt. Heimildum ber p6 ekki alveg
saman um hvort pad hafi verid Phei-
dippides eda Philippides sem hljép fra
Marapon til Apenu og hvada leid pad
var ndkvaemlega sem hann fér. Jafnvel
er talid ad pad hafi verid Thersipus fra
Erchius. Kenningar eru um ad hann hafi
i raun alls ekki hlaupid pessa 42 kil6-
metra fra Marapon til Apenu heldur 240
kilometra leidina fra Apenu til Sportu.
Allt er adeins hverfulla en vid vildum
gjarnan tria svo leid listamannsins er
ekki endilega 6rokréttari en hver 6nnur
til ad fylgja (fig. 4).



As If To Demonstrate an Eclipse

Sirra Sigrun Sigurdardaottir
Asmundur Sveinsson

fig. 3 Olympiuleikvangurinn, ljésmynd
Sirru og péstkort tr forum Asmundar
The Olympic Stadium, a photograh by Sirra
and a postcard from Asmundur’s collection

Most of the time the planets follow their
usual routine around the sun, and the
days pass with sunrise, noon, sunset,
night and moonlight, in different vary-
ing degrees and duration depending on
the season. Once in a while, however,
the earth, moon and sun align perfectly
creating an eclipse visible to those
fortunate enough to be watching from
the narrow trajectory of the umbra. The
moment passes quickly because the
celestial bodies keep to their course, but
for this fleeting instant you can practi-
cally touch the solar system, and our
location there within. It is by incredible
coincidence that perfect solar- and lunar
eclipses can occur, and at that, ona
planet where the beings are sufficiently
intellectual to observe them. It just so
happens that these globes are of the
right size and distance from each other
to occasionally align in this way. If, for
example, they were a bit further apart,
this would not work. And seeing as noth-
ing is constant except inconstancy, this
will not last forever as the moon is slowly
moving further away from the earth, and
one day in the distant future perfect
eclipses will no longer happen here.

We know this now, butit's not so long
since the earth was believed to be flat,
and it was quite a feat to measure long
distances. Aristotle realised the earth
had to be round as the constellations
visible from one place at a given time
are quite different from another at the
same time. Over a century later Eratos-
thenes, the director of the Great Library
of Alexandria, succeeded in calculating
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fig. 5 Kualuhdsid vid Sigtin i byggingu
Asmundur's dome under construction

the earth's circumference with remark-
able accuracy. Through his incredible
powers of observation, he learned that
the sun cast no shadow on the sides of
adeep wellin Syene at noon on summer
solstice, butin the city of Alexandria, the
sun cast a shadow at the same time. By
measuring the shadow and the distance
between the cities, he was able to use
trigonometry to calculate the earth's
circumference. At the time, distance was
measured in units that were known from
daily life like foot, finger, palm —and sta-
diums, stadion. So the distance between
these two cities was measured in steps
and converted to stadion, and Eratos-
thenes was able to calculate the earth’s
circumference as 250.000 stadions.

Asmundur Sveinsson (fig. 7) and Sirra
Sigrun Sigurdardattir (fig. 2) visited
Greece ninety years apart, hein 1928,
she in 2018, and it is safe to say the
visits influenced them both greatly.
Watching runners reach their end goal
at the Olympic Stadium in Athens had

a powerful effect on Sirra. She photo-
graphed the marble stadium and the
runners reaching the finish line of this
symbolic route and was brought to tears.
When Asmundur was there, ninety years
earlier, he probably stopped at this his-
toric location. His documents include a
postcard of the stadium, from the same
angle as Sirra selected. In the photo the
stadium is empty, which emphasises its
magnificence and sculptural character-
istics; like a white, upside-down marble
dome (fig. 3).

fig. 4 Ur skissub6ék Asmundar
Sveinssonar fra Grikklandi 1928
From the sketchbook of Asmundur
Sveinssonin Greece 1928

fig. 6 Hefdbundid griskt hiis med
hvolfpaki Traditional Greek house
with spherical dome roof

A complete marathonis just over 42 kilo-
metres, based on the distance between
the Greek cities Marathon and Athens,
where the grand marble stadium crowns
the end point. Just as the circumference
of the stadium itself used to serve as

a unit of measurement, this distance is
now a standard length that runners all
over the world compete in, thus, follow-
ing in the footsteps of an ancient hero
who was said to have run this way to
bring an urgent message. In a similar
way, artists often charge along unde-
fined, unknown paths, carrying messag-
es they deem urgent and that sometimes
echo through the centuries. Their path
becomes busy, known, transferred,
defined. And sometimes it does not.

The origin of the marathon is common
knowledge. However, sources disagree
on whether it was Pheidippides or Philip-
pides who ran from Marathon to Athens,
and exactly which route he ran. It may
even have been Thersipus of Erchius.
There are also theories that he did not
run the 42 kilometres from Marathon to
Athens, but 240 kilometres from Athens
to Sparta. Everything is a bit more tran-
sient than we would like to believe and,
hence, it can be just as logical to follow
the artist's path as any other.



fig. 7 Forngriskt sélur, prividdarmynd
eftir Alexander R. Jones Ancient Greek
sundial, 3D model by Alexander R. Jones
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fig. 10 Vinnuteikning fyrir Hverfingu eftir Sirru sem synir afstddu
Asmundarsafns va soélarganginn. Sketch for Revolvement by Sirra, showing
the orientation of Asmundarsafn museum in relation to solar movements.

Asmundur Sveinsson var mikilvirkur
listamadur sem vann hvert verkid

a feetur 60ru en stundum er sagti
aeviagripi hans ad hann hafi tekid sér
+hlé” til ad byggja husid vid Sigtan.
Pad vard vinnustofa listamannsins,
heimili fijlskyldunnar og hysir ni
safn hans. Husid er b6 engin venjuleg
bygging heldur staersta hdggmynd
listamannsins (fig. 5). An pess ad
vera hoggin i marmara ber byggingin
skyr klassisk ttlitseinkenni. Ahrifa
gaetir fra Grikklandsfér Asmundar
en hann tulkar hefdbundid griskt his
a einstakan hatt (fig. 6).

Ad nokkru leyti minnir bygging
Asmundar a forngrisk sélir sem
gjarnan voru l6gud eins og hvelfingar
a hvolfi, halfhringur med gati sem sélin
skein inn um og geisli lenti a télu sem
taknadi tima dags. Form séliranna
voru eins og mét af hvelfingu Asmundar
(fig. 7). A pessari syningu notar Sirra
bygginguna i heild til ad bua til abstrakt
teikningu i formi sélirs og kallar
pannig fram sibreytilega st6du okkar

i himingeimnum par sem vid sniumst
um as a sporbaug um sélu. Hin hefur
komid fyrir spegli a paki hiissins sem
fangar sélargeislana og beinir peim
inn a langan bogadreginn vegg syn-
ingarsalarins (fig. 8). Geislarnir skina

i gegnum teikningu a gluggum safns-
ins og pegar vedur leyfir lendir
solbletturinn 4 langvegg salarins,

a sibreytilegum stad eftir tima dags
og ars; stodu okkar i sélkerfinu (fig. 9).
An pess ad syna okkur endanlegan

og hagkveeman sannleik eda stad-

reyndir, eins og hvad klukkan er, leika
beir i samspili vid form og liti i afstodu
vid sélarhzed og soélargang (fig. 10).

Enn pann dag i dag byggjum vid
menningu okkar mikid a griskum
undirst6dum. Grundvallarhugmyndir
okkar um hoggmyndir og teikningar
koma margar hverjar padan og visanir i
klassiska list skjota sifellt upp kollinum.
Asmundur menntadi sig pegar klassiskt
listnam var enn vidast i havegum haft
(fig. 11) en for sinar leidir. Hann nam hja
framsaeknum kennurum og kynnti sér
strauma og stefnur i nitimalist en hélt
jafnframt fast i raetur sinar Gr sveitinni.
Hann hélt pvi til deemis fram ad peir
sem ekki pekktu fjoll geetu ekki ordid
g6d8ir myndhdggvarar. A sinum yngri
arum teiknadi hann fj6llin og sumar
teikningarnar minna helst a griskan
leikvang eda skiilptirmot sem adeins

a eftir ad hellai (fig. 12). Sirra er menntud
i 68rum listreenum heimi, med fyrstu
listam6nnunum sem atskrifudust ar
nystofnudum Listahaskéla islands

sem var rétteekur hugmyndaskéli, med
framhaldsnam fra New York og hin
hefur starfad a timum par sem tidkast
ao frelsa listskopun tr 6llum fjétrum
sem nokkrum dettur i hug ad setja
hanai. Jafnvel pé6tt ndlgun og vid-

fang listamanna samtimans hafi tekid
stakkaskiptum ma p6 finna strengi sem
liggja aftur til klassiskrar fornaldar sem
t.d. ma finna i skaptiriskri hvelfingu tr
pykkum bunka af A4 bl68um sem Sirra
gerdiidvol sinnii Apenu (fig. 13).
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fig. 11 Nafnlaus lagmynd ig’risldilm stil
(Imynd dansins, 1925) eftilr Asphund Sveinsson
Untitled classical relief by Asmundur Sveinsson, 1925.

Asmundur Sveinsson was a productive
artist who created one sculpture after
another, but sometimes his biography
says that he took "a break” to construct
the building at Sigtun, which became his
studio, family home and now houses his
museum. This however is no ordinary
building, itis the artist's largest sculp-
ture (fig. 5). Althoughitis not carvedin
marble, the building bears clear classi-
cal characteristics. Itisinfluenced by
Asmundur's journey to Greece, but he
interpreted a traditional Greek building in
a unique way (fig. 6).

In a way, Asmundur’s building resem-
bles ancient Greek sundials, which were
often shaped as upside-down domes,
with a hole in it through which the sun
shone, and a ray would illuminate a
number that represented the time of
day. These sundials were like a mould
for Asmundur’s dome (fig. 7). In this
exhibition Sirra uses the entire build-
ing to create an abstract drawing in

the form of a sundial, calling forth our
everchanging position in space, as we
revolve around an axis, on an ellipse
around the sun. She has placed a mirror
on the roof of the building that captures
the rays of the sun and directs them
into the long, curved wall in the exhibi-
tion hall (fig. 8). The rays shine through
a drawing on the museum windows and,
weather permitting, the sun hits the wall
of the exhibition hall at different places
depending on time of day and year; our
position within the solar system (fig. 9).
Without displaying a finite truth or
practical facts, such as what time itis,

.
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fig. 12 Hriskinnarhndkur, an artals.
Hriskinnarhntkur Peak, year un \
Asmundur Sveinsson

the sunrays interact with shapes and
colour in orientation with the altitude
and movements of the sun (fig. 70).

Still today, we base our culture on Greek
foundations, to a large extent. Many of
our basic ideas of sculpture and drawing
originate from there and references to
classical art are everywhere. Asmundur
received his education when classical
art was still revered (fig. 17), but then
followed his own path. He studied with
progressive teachers and aquainted
himself with contemporary art trends
and movements, but he always held onto
his rural roots. He, for instance, claimed
that those who did not know mountains
could not become good sculptors. In

his youth, he drew mountains and some
of these drawings resemble a Greek
stadium or a sculpture’'s mould that has
yet to be filled (fig. 12). Sirra is educated
in a different artistic world, she was
among the first artists to graduate from
the newly-founded Iceland University

of the Arts, aradical conceptual school.
She finished her postgraduate studies

in New York and has worked during a
period where itis common practice to
liberate art from any shackles it may be
restrained within. Although the approach
and subject matter of contemporary art-
ists has undergone great changes, itis
still possible to find connections to clas-
sical antiquity, for example in a sculptural
dome made of alarge pile of A4 sheets,
which Sirra created during her stay in
Athens (fig. 13).

fig. 13 Skra Record, Sirra Sigrun
Sigurdardattir, 2021 (2018)




fig.c

fig. 15 Snid Transection, Sirra Sigrin
Sigurdardottir, 2018

fig. 14 Vedurspamadur Weather Teller,
Asmundur Sveinsson, 1934

Verkin a pessari syningu tengjast 6ll &
einn eda annan hatt manneskjunni sem
reynir ad fota sig i alheiminum, skodar,
heillast, reynir ad skilja og atta sig

(fig. 14). A himintunglunum, nattarunni,
staerdfraedinni, sélinni, sjalfri tilvistinni
(fig. 15, fig. 16). betta er viofemt og
umfangsmikid efni sem snertir a pvi
staersta og minnsta i senn. Myndlistin
bydur upp a méguleika a pvi ad na utan
um svona hugsanir. A tungumali mynd-
listarinnar er haegt ad midla hugsunum,
hugmyndum, hughrifum og tengingum
i annarri vidd, handan orda.

All artworks in this exhibition are, in one
way or another, connected to the human
being who tries to find her way in the
universe; explores, is enchanted, tries
to understand and figure out (fig. 14)
the planets, nature, mathematics, the
sun, and her own existence (fig. 15,

fig. 16). This is a vast and extensive
subject which touches on the largest
and the smallest at the same time. Art
offers us this chance to encompass
these thoughts, since in the language
of art you can communicate thoughts,
ideas, impressions, and connections in
another dimension, beyond words.

fig. a-d Geometriskar teikningar
eftir Asmund Sveinsson Geometrical
drawings by Asmundur Sveinsso

Sirra Sigruan Sigurdardoéttir (f. 1977) lauk
BA n&mi fr Listahaskola Islands 4rid
2001 og MA i Art Practice fra School of
Visual Arts i New York arid 2013 og hefur
sidan verid mjog virk i syningahaldi hér a
landi og erlendis. Verk Sirru eru kosmisk i
edli sinu og tengjast gjarnaninn & vanga-
veltur um stédu okkar inni i gangverki
nattdrunnar, edlisfreedinnar og peirra

afla sem halda heiminum gangandi. bPau
framkalla oft stoOu okkar sem einstak-
linga, veegi okkar og smaed par sem hid
smaa er settisamhengi vio pad steerra og
merking er yfirfaerd fra einu fyrirbeeri yfir
aannad svo Ur verdur ny skynjun, ny syn.

Asmundur Sveinson (1893-1982) var
frumkvdoull i islenskri myndalist. Hann
nam klassiska h6ggmyndalist og vann

i hefdbundin efni framan af. Vidfangsefni
hans voru tengd naerumhverfinu,
vinnandi stéttir, pjédségur og sagn-
arfurinn. A sjsunda aratugnum vék hann
fré peim figaratifu adferdum sem adur
einkenndi listskdpun hans og fér i aukn-
um meeli ad nota 6hlutbundid myndmal.
Viofangsefni hans urdu éefniskennsdari
og tengd natturufyrirbaerum, l6gmalum
og edlisfraedi.

Sérstakar pakkir Specialthanks

Sigurdur OliGudbjérnsson, AkiAsgeirsson, Selma
Hreggvidsdattir, Katrin G. Sigranardéttir, Asmundur Hrafn
Sturluson, ElisabetBrynhildardéttir

fig. 16 Samhljémur hnattanna
Harmony of The Spheres,
Asmundur Sveinsson, 1959

Sirra Sigrun Sigurdardéttir (b. 1977)
graduated BA from Iceland University of
the Artsin 2001, and MAin Art Practice
from the School of Visual Arts in New York
in 2013 and has since exhibited widely,
bothlocally and internationally. Sirra's
work is cosmic in nature, often connected
to speculations about our position within
the inner workings of nature, physics and
the forces that drive the world. Her works
often display our position as individuals,
our significance and insignificance where
the smallis shown in context of the large,
and meaning transformed from one
phenomenon to another, creating a new
perception, new vision.

Asmundur Sveinson (1893-1982)

was a pioneer in Icelandic art. He studied
classical sculpture and worked in
traditional subjects at the beginning. His
subjects were related to the local environ-
ment, working classes, legends and sagas.
In the sixties he deviated from the figurati-
ve methods that previously characterized
his artistic creation and increasingly began
to use abstractimagery. His subjects
became more intangible and related to
natural phenomena, laws and physics.



fig.d !

Ef lysa aetti myrkva heima, 2021
Sirra Sigran Sigurdardoéttir

Listaverk fyrir tvo limmida og sél
Leidbeiningar:

Fylgist med sélarganginum par sem

til stendur ad setja verkio upp. Veljid
glugga sem sélin skin audveldlegainn
um -eda sem sélin speglast kréftuglega
inn um. Fylgist med hvar geislarnir
lenda a veggjunum.

betta geeti tekid toluverdan tima.

Veljid stad a glugganum fyrir steerri
limmidann par sem sélin a greida leid
til ad skinaigegnumhannoglenda a
vegg. Fylgist medlitudu endurkasti
hringsins lida um veggina og veljid svo
stad fyrir minni limmidann einhvers
stadar a sléttum fleti par sem hringirnir
tveir geta maest.

Alla jafna verda hringirnir hvor i sinum
heimi en stoku sinnum rennur upp
augnablikid sem peir lenda i fullkominni
afst6du vid solina og renna saman.

Og svo lidur pad hja.

As If To Demonstrate an
Eclipse at Home, 2021
Sirra Sigrun Sigurdardottir

An artwork for two stickers and sun
Instructions:

Watch the movement of the sun where
you want to put the work. Pick a window
that gets bright direct sunlight or ref-
lected sunlight. Watch where the sun
hits the wall.

This could take quite some time. Select
a spot on the window for the bigger
sticker, where the sun can easily shine
through it and hit the wall. Follow the
coloured reflection of the circle as it
moves across the wall and pick a place
for the smaller sticker on a smooth
surface where the two circles can meet.

The circles are each in their own world
but occasionally they will align perfectly
with the sun and merge.

Then the moment passes.

fig. e Ef lysa aetti myrkva heima, skyringarmynd.
As If To Demonstrate an Eclipse at Home, diagram.
Sirra Sigrun Sigurdardottir, 2021.
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Asmundur Sveinsson

Sirra Sigran Sigurdardottir
Eflysa aetti myrkva

AsIfto Demonstrate an Eclipse

Syningarstjori Curator
Ingibjorg Sigurjonsdoéttir
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