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Spor og praedir

Saumnalin hefur lengi verid vinseelt tol til
listskdpunar enda eitt af elstu verkfaerum
mannkyns. Utsaumur i klaedi og adra nytja-
hluti hefur verid stundadur i arpusundir og fra
upphafi hefur hann verid i hdvegum haféur,
baedi medal handverksfélks sem og hinna
sem nota og njéta. Nalin hefur einkum verid i
héndum kvenna sem hafa vidhaldid gémlum
hefdum i handverki og préad nyjar og skapandi
leidir til Grvinnslu med nal og prad. [ kjdlfar
kvenréttindabarattu attunda aratugarins og
proun feminiskrar myndlistar var textill og
par @ medal tsaumur endurskilgreindur sem
adferd i samtimamyndlist, baedi hér & landi og
a erlendri grundu.

Spor og praedir er syning & nyjum og nylegum
verkum samtimalistamanna i islenskri lista-
senu sem sauma Ut eda nyta nal og prad sem
verkfeerivid listskdpun sina. Listamennirnir a
syningunni hafa verid sérstaklega valdir vegna
peirra fjdlbreyttu nalgunar sem verk peirra
syna. bau lita ymist til fortidar og vinna med
arfleifd handverks og hefdar, eda nyta ndlina
til pess ad proéfa sig &fram i framsaeknum
tilraunum i bland vid adra midla. Vida er haegt
er ad greina i peim pekkt itsaumsspor eins og
krosssaum, aftursting, flatsaum og kappmellu-
spor, a medan énnur verk eru unnin a frjalsari
og nystarlegri hatt.

Nalinni sjélfri er brugdid i ymis hlutverk; hun er
ymist notud sem skriffeeri, pensill eda verkfaeri
til ad festa hluti saman. Mérg verkin syna
tengsl hugar og handar, par sem verkin flaeda
fram an forskriftar. Oll eiga pau sameiginlegt
ad vera unnin i hondum og krefjast yfirlegu og
pbolinmaedi. Utsaumur er natengdur heimilinu
og birtingarmyndir pess a syningunni tidar,
baedi hvad vardar umfjollunarefni, vettvang og
utgangspunkt. Blom koma vida vid ségu, enda
eitt algengasta vidfangsefnid i hefdbundnum
Utsaum. En nattaran i steerri og vidari skilningi
er lika dberandi, allt fra 6rheimi frumuliffaera,
til feedingar nys landslags og st6du mannsins
gagnvart nattarunni. Onnur vidfangsefni sem
birtast eru tilad mynda likaminn, reynsluheim-
ur kvenna og hid 6hlutbundna.

begar litid er til sidustu ara samtimalistar ma
audveldlega greina vaxandi dhuga & handverki
0g svo virdist sem listamenn vida um heim noti
fauknum meeli hefdbundnar adferdir & bord

vid Gtsaum til ad skapa ahrifarik listaverk. i
verkunum a syningunni ma sja hvernig tekist
er avid hefdina, jafnvel snlid upp & hana, en
jafnframt glimt vid timann. Segja méa ad timinn
sé innbyggdur i itsauminn, pvi ad allajafna

er petta timafrek adferd til listskdpunar og
tala listamenn syningarinnar einum rémi um
ad saumaskapurinn bjédi upp a teekifeeri til
hugleidslu og ihugunar.

Verk Erlu Pérarinsdoéttur er eins konar bru
milli tveggja atburdarikra tima i ségu [slands

a 21. 6ldinni. Grunnurinn i verkinu er paeft, gratt
ullarteppi sem han keypti i Raudakrossbudinni
arid 2008, daginn eftir a0 forsaetisradherra
bad gud um ad blessa island i sjonvarpsavarpi
sem markadi hrun bankakerfisins. Hin byrjadi
ad sauma Ut ipad fadirvorido med handlitudum
silkipradum en lauk p6 ekki vio verkid fyrr enn

i upphafi heimsfaraldurs arid 2020. Vid baenina
baetir hun takninu fyrir om i sanskrit og pessi
breedingur mismunandi triarbragda geeti
lesist sem akall um ad triin eigi ad vera afl til
sameiningar fremur en sundrunar.

| Rauntimarefli EirGnar Sigurdardéttur
kemur heimsfaraldurinn lika vio ségu. Daginn
eftir ad fyrsta smitio greindist hér 4 landi,

i upphafiars 2020, byrjadi hin a nyju verki,
metra a kant i gréfan stramma. Framan af

var verkid hugsad i svipudum anda og fyrri
Utsaumsfleedisverk hennar. Sidasta sporid

i pennan fyrsta hluta refilsins saumadi hin

8. april, pegar séttvarnaleeknir upplysti pj6o-
ina ad toppinum & smitkurfunni veeri liklega
nad. Hofst Eiriin pa handa vid ad sauma naesta
stramma, sem atti ad vera unninn @ medan
faraldurinn fjaradi tt. Eins og enn er i fersku
minni vard raunin allt dnnur. Strammarnir urdu
a endanum fimm og markast endir refilsins vid
daginn sem grimuskylda var afnumin hérlend-
is undir lok &rs 2021. Gl6ggir ahorfendur geta
ef til vill sé0d préun faraldursins i 6hlutbundn-
um formum, litafleedi og efnisvali, en einnig
fléttast inn i sauminn einkalif listamannsins og
jardhreeringar & Reykjanesskaga. Eiriin saum-
adipo avalltifleedi, an pess ad dkveda hvert
naesta skref yrdi og pvi ndnast eins og volva
sem byr yfir magnadri vitneskju um 6rldégin og
pad er undir méttakanda spadémsins komid
aod tulka hann.

Gudrun Bergsdattir gerir einnig éhlutbundin
verk par sem augad og tilfinningin rada for en
han akvedur heldur ekki fyrirfram hvad skuli
sauma. Hun vinnur einungis med garn sem hun



faer gefins Ur ymsum attum og reedst litavalio
eftir pvi sem augad girnist hverju sinni. Formin
sem hun saumar eru avallt gedmetrisk og still
hennar er audpekkjanlegur. Myndir Gudrunar
a syningunni voru gerdar a yfir tolf ara timabili
og haeglega ma greina stilpréun i timans ras.
[ elstu myndunum er formum radad kerfis-
bundid i dalka og litafletir afmarkadir en med
arunum brotnar kerfid upp i 6reidu par sem
linum, hornum og litum aegir saman i sinfoniu
skeerra lita. Svo verdur hvarf til daufari lita

og fletir verda ad punktum sem jafnvel minna
a pixla & skja.

Anna Lindal skodar hvernig jardvisindamenn
nalgast vidfangsefni sin & vettvangi og nytir
sér adferdafraedi peirrailistskdpun sinni. Hér
sjaum vid hvernig hun notar utsaum til ad
midla nidurstédum Ur rannsdéknarleidangrum a
jokla og ad eldstédvum. Hun notar nél og prad
sem verkfeeri til ad skrifa texta, teikna linur og
skrasetja meelipunkta til ad bua til landfraedileg
kort, med haedarlinum, ferlum og hnitum. Dag-
boékarverkid 5.6.2013 er skrasetning a tilraun
par sem Anna notar eigin likama sem maelitaeki
a vettvangi og syndir innan um ishréngl og
vikur i gig sem myndadist vid eldgos undir
joklinum tveimur arum adur. Undir yfirbordinu
hvila nattaruéflin sibreytileg, samhlida pviad
mannkynid hefur ordid ad jardfraedilegu afli
sem hefur ahrif & pad hvernig stadir verda til
og hvernig stadir hverfa.

James Merry gefur notudum flikum nytt lif
med pviad sauma i paer ymiss konar nattdru-
myndir. A islensku hefur petta gjarnan verid
kallad uppvinnsla, eda skapandi endurvinnsla
og pad er ekki tilviljun ad hann veljiad sauma i
alpjodlega merkjavoru a bord vid Nike. Dregid
er fram samspil markadsvaeddrar og fjolda-
framleiddrar voru vid hid haega ferli hand-
verksins, i algjorri andstaedu vid vélsaumad
merki Nike. Textilidnadurinn er einn mest
mengandi idnadur i heimi og er svokollud
hradtiska stor pattur af pvi vandamali. James
er po liklega pekktastur fyrir samstarf sitt
med Bjork Gudmundsdoéttur, par sem hann
tekur pattiad skapa myndheiminn sem

fylgir ténlist hennar, par med talid grimurnar
sem hun ber & svidi & tonleikum. baer byggja
alltaf & utsaumi, p6 ad efnividurinn geti veriod
ymiss konar, tilad mynda vir, silikon eda silfur.
Snertiflétur peysa og grima James er fyrst og
fremst s ad peer eru listaverk sem gerd eru
fyrir likama og syna pvi ummerki um notkun.

A syningunni mé finna tvo verk eftir Onnu
Andreu Winther sem fela baedi i sér for eftir
athafnir og likama annarra sem féngud eru i
gegnum mismunandi ferli. Munnpurrkusafnid
er samansafn eftirmynda af munnpurrkum
sem hun safnadi eftir maltidir med vinum og
vandaménnum sinum. | gegnum Gtsaum i
bémull veitir htn blettunum athygli og veréur
hver munnpurrka minnisvardi um maltio sem
atti sér stad. Hun lysir pessu verki sem inngripi
inn i neysluvenjur samtimans, par sem pvi
einnota er gefid skrautgildi og veegi. i verkinu
Eldhtsathafnir faest Anna lika vid ad brjota upp
hid hversdagslega sem leid til pess ad fa folk
til ad tengjast efnunum sem pad neytir. Verkiod
samanstendur af leidbeiningum ad gjérningum
sem saumadar eru Ut i hefdbundin viskastykki.
Stykkin voru send til félks til ad framkvaema
heima hja sérieigin eldhisum. Var afurd pess
adeins synileg i gegnum texta sem skrifadur
var af patttakendum i kjolfarid, asamt blettum
sem smitudust yfir a viskastykkin medan

4 gjorningunum stéo.

Fyrir nokkrum dratugum matti finna svo-
kalladan rennibrautarstél & heimilum flestra
hannyrdakvenna landsins. Um hann gegndi
yfirleitt su 6skrifada regla ad ekki meetti setjast
i stélinn pvi ad hann veeri til synis en ekki setu.
Oft var stéllinn meistarastykki hasfraarinnar,
munur sem st6d & morkum list- og nytjahlutar
og var stillt upp & synilegum stad. Utsaumurinn
var yfirleitt iburdarmikill og blémamynstur
algengasta myndefnid. | verki sinu Aningar-
stadur saekir Agnes Arszelsdéttir imyndheim
visindanna og skreytir rennibrautarstol sinn
rikulega med liffaerum plontufrumu. bar ma sja
kjarna, frymisnet og safabélu ad 6gleymdum
greenukornunum. Hun litur & blémaskreytingar
i itsaumi sem enn einn lidinn { I6ngun manns-
ins til ad tengjast nattdrunni og faera hanainn
a heimilid. Med pviad nota plontufrumu sem
myndefni er hiin ekki ad velja eina tegund fram
yfir adra heldur birtast paer allar i minnstu ein-
ingu sinni sem er samnefnari allra plantna.

G.Erla-Gudrun Erla Geirsdéttir hefur fra
upphafi gjarnan notad atsaum i verkum sinum.
A syningunni eru tvo verk, gerd med tuttugu
ara millibili, og texti leikur lykilhlutverk i peim
badum. Eldra verkid, Hlutskipti, gerdi han i
Paris. Par voktu erlendar, oft langt ad komnar,
raestingarkonur athygli hennar, naer méllaus,
6synilegur mannaudur sem gegnir mikilveegu
hlutverki en er litils metinn. A vissan hatt sam-
samaodi huin sig pessum konum; med takmark-
adan ordaforda i framandi borg. Efnividurinn



er golftuskur ur endurunninni bémull sem
G.Erla saumadiisjo stafa ord upp Ur vasa-
ordabok. Verkid er porf &minning par sem enn
er verio ad berjast fyrir pviad kvennastorf séu
metin ad verdleikum. Sofdu rétt er unnid med
hefébundnum adferdum utsaums i seengurfot.
Pad spratt Gt frd umraedu i upphafi #metoo
bylgjunnar hér a landi, par sem G.Erla las fra-
sagnir kvenna af kynbundnu ofbeldi, areitni og
mismunun. HUn greip & lofti ord sem hiin sa
siendurtekin og 6ll byrjudu & sama staf;
sakleysi, sarsauki, skomm, sman, skitug,
samviskubit og sektarkennd.

Kristin Gunnlaugsdéttir kallar Gtsaumsverk
sin saumadar teikningar. A syningunni eru verk
unnin fra 2011-2022, sem 6ll syna kvenmanns-
likamann & hispurslausan hatt vid ymsar
athafhnir. [ eldri verkunum er prédurinn pykkur,
striginn gréfur og sporin 16ng. [ nyrri verkun-
um er allt finlegra en vidfangid af svipudum
toga og adferdin st sama par sem myndefnid
byggir & skissum eda hradteikningum. Verk
Kristinar opna gjarnan 4 umreedu vardandi
kynhlutverk, kvenlikamann og st6du konunnar
i samtimanum.

bott pad geti veriod erfitt ad koma héfundar-
einkennum hans i ord eru verk Kristins G.
Hardarsonar i flestum tilfellum audpekkjanleg.
Hann hefur gert verk i flesta midla en erfitt ad
kenna hann vid einhvern einn peirra, nema pa
hugsanlega malverkid. Fyrstu Utsaumsverkin
hans voru gerd af eins konar métpréa vid hid
karlleega umhverfi sem hann élst upp ien
einnig vegna addaunar & hefdinni; ad engu
veeri skeytt um timann sem Utsaumur teeki,
ad vinnan veeri i pagu fegurdar og anaegju af
handverkinu. Verkin sem vid sjaum hér eru
unnin upp Ur dagbokarfaerslum hans, par sem
li6draenar en hversdagslegar vangaveltur um
lif og umhverfi listamannsins eru teiknud og
skrifud med nél og preedi. Litanotkun Kristins
er eftirtektarverd og er pad ef til vill malarinn
ihonum sem par er ad verki.

Loji Héskuldsson hefur vakid mikla athygli
fyrir Gtsaumsverk sin undanfarin ar par sem
hann puslar saman hlutum ar 6llum attum i
nokkurs konar kyrralifsmynd. Blém og plontur
af 6llum toga eru aberandi en yfirleitt i bland
vid hluti ir neyslumenningu Islendinga, svo
sem bénuspoka eda kékémjoélkurfernu. P6 er
eins og hann saumi bara pad sem honum er
hugleikio hverju sinni, af gledi saumaskapsins
vegna. A syningunni eru ny verk par sem hann

erinnblasinn af geometriskum abstraktmal-
verkum sjotta og sjounda aratugarins, nema i
stad hreinna forma og lita eru blémabed i bein-
um rédum. Blémavalid vekur athygli, vid sjaum
samtining islenskra bléma i bland vid erlend og
um leid spyr listamadurinn okkur, hvad purfa
blém ad hafa prifist lengi hér & landi til ad teljast
veraislensk?

islensk fléra er lika i adalhlutverki i verkum
Résu Sigrunar Jonsdottur. Hun gerir afar
fingerdar blyantsteikningar af laekninga-
jurtum a pappir, og dregur fram smaatridi

og liti blémanna med Utsaumi i pappirinn.
Teikningin er svarthvit en blaebrigdilita eru
dregin fram i bldmunum. Samspil teikningar
og utsaums gefa verkunum dypt enipeim er
lika mikil neamni. Haegt er ad likja sjonarhorni
Résu & plonturnar vid pad ad horfa & peer
gegnum pronga linsu, par sem teikningin
dofnar og verdur ad médu ajadrinum. Hun
litur a handverk sem heilandi ath6fn og a pvi
samlei® med meetti laekningajurta. Einnig
sér han nainn skyldleika med textilvinnu og
haegu vaxtarferli nattdrunnar.

Gudny Résa Ingimarsdottir nytir sér einnig
pappir sem efnivid til itsaums en pé a allt
annan hatt. Verk hennar eru 6hlutbundin

og i peim meetast lifreen og geémetrisk form.
Athofnin vio ad skapa verkin er mikilveeg,
hdn vinnur i flaedi og er ekki blin ad dkveda
fyrirfram hvernig verkid & ad vera. Han saekir
i sifellu i eldri verk vid sképun nyrra og hikar
ekki vid ad breyta peim eldri ef henni pykir
pess porf. Saumurinn er idulega taktfastur
og jafnvel kerfisbundinn, til ad mynda

i radumynstri.

pPad sem dré Petru Hjartardéttur ad utsaumi
sem adferd i myndlist var méguleikinn ad
hafa algjora stjorn yfir smau, fyrirsjaanlegu
og heegu ferli, pegar steerra samhengid getur
verid 6bzerilega stjérnlaust og 6fyrirsjaanlegt.
Hun leerdi utsaum undir handleidslu 6mmu
sinnar og leggur mikla aherslu a notkun
hefébundinna Gtsaumsadferda. bad sést

vel pegar rynt er i efnislysingarnar, vid sjaum
kontérsting, flatsaum, fraeehnut og feneyja-
saum, svo eitthvad sé nefnt. Myndefnio er p6
ekki hefdbundid, htin myndgerir tilfinningar
og stuttar frasagnir i litla, mjtka skdlptura. [
verkum Petru er rik efniskennd og ma skynija
pyngd peirra med augunum einum.



Stitches and Threads

The needle has long been popular in art cre-
ation, asitis one of humankind's oldest tools.
Embroidery in clothes and other items has been
practised for thousands of years and highly
regarded from the very start, both among
craftspeople and those who enjoy it. The
needle has mostly been held by women who
have maintained old craft tradition as well as
developing new and creative ways of working
with a needle and thread. Following the feminist
revolution of the seventies and the develop-
ment of feminist art, textiles and embroidery
were redefined as a valid method in contempo-
rary art, both in lceland and abroad.

Stitches and Thread is an exhibition of new
and recent works by contemporary artists

in lceland, who embroider or use needle and
thread to create their art. The artists have
been selected because of the diversity of
their approach. They look to the past and work
with the tradition’s heritage, or use the needle
for progressive experimentation, mixed with
other media. Known stitches are prominent,
such as cross-stitch, backstitch, blanket
stitch and satin stitches, but there are also
more novel methods.

The needle itself plays many roles: as a writing
tool, paintbrush or an assembly tool. Many of
the works show the connection between the
mind and the hand, where the works are free
flowing, without forward planning. They are all
handmade and demand patience and effort.
Embroidery is closely connected to the home
and its manifestations in this exhibition are
many; regarding subjects, place and start-
ing point. Flowers appear often, they are one
of the most common subjects in traditional
embroidery. Nature in a larger and broader
sense is also pronounced, from the micro-
scopic world of cell organs to the birth of new
land and man's place in nature. Other topics
include the human body, the female experi-
ence and the abstract.

Inrecentyears, a growing interest in crafts has
been evident in the art world, artists appear
toincreasingly use traditional methods like
embroidery to create compelling artwork.

The pieces in this exhibition show how artists
grapple with tradition, even twist it, but also
how they deal with time. Of course, time is built
into the embroidery, as it is an extremely time-
consuming way of creating art. The artists all

agree that embroidery gives them a chance to
reflect and meditate.

Erla Pérarinsdoéttir's work is a bridge
between two eventful periods in Icelandic
history in the 215t century. The foundation is
a grey, felted wool blanket that she bought

in the Red Cross Shop in 2008, the day after
the prime minister asked God to bless the
country during live television broadcast,
marking the start of the economic collapse.
Erla started embroidering the Lord's Prayer
into the blanket with hand-dyed silk thread
but didn't finish the task until the start of the
pandemic in 2020. She adds to the prayer the
Sanskrit symbol om, this mixture of religions
can be interpreted as an appeal for religion to
unite rather than to divide.

In Eirdn Sigurdardoéttir's Rauntimarefill
(Realtime Tapestry), the pandemic is also a
factor. The day after the first COVID-19 case
was diagnosed in Iceland, at the start of 2020,
Eiran started a new work, a meter in length
and width, on canvas. She originally planned
the work similarly to her previous flowing-
embroidery works. The last stitch in this first
part of the tapestry came on 8 April, when the
country's leading epidemiologist announced
that the contagion had most likely reached the
top of the curve. Thus, Eirin began stitching
the next part, which was meant to be worked
on while the pandemic was receding. As we
allknow that's not what happened. Eventually,
the parts became five in total, the end of the
tapestry marks the day when the govern-
ment dropped the obligatory mask mandate
towards the end of 2021. Perceptive viewers
may be able to see the epidemic’s progress

in the abstract forms, the flowing colours and
the materials, mixed with the artist's personal
life and seismic activity at Reykjanes Pen-
insula. However, Eirdn's stitches are always
free flowing, without planning the next step,
almost like a prophetess who has powerful
knowledge of fate and itis up to the recipient
tointerpret the prophesy.

Gudrun Bergsdéttir also creates abstract
works, governed by eye and feeling, but she
also does not decide beforehand what she
stitches. She only works with yarn that she's
been given and her choice of colours is
based on what she likes each time. Her forms
are always geometric and her style unique.
Gudrun's images in this exhibition were cre-
ated over a period of twelve years and itis
easy to see how her style has developed. In



her oldest works, the forms are systemati-
cally placed in columns and the colours well-
defined, but gradually the system gives way
to chaos, where lines, corners and colours
merge together in a symphony of bright co-
lours. She then turns to more muted colours,
areas become dots that sometimes resemble
screen pixels.

Anna Lindal looks into how geoscientists
approach their subjects in the field and uses
their methodology in her art creation. Here,
we see her use of embroidery to display
results from research expeditions on glaciers
and in volcanic areas. She uses needle and
thread as a tool to write text, draw lines and
document measurement points, creating a
geological map with contours, traces and
coordinates. Her diary work, 5.6.2013 (57
June 2013),is the documentation of an ex-
periment where Anna uses her own body as
the measuring device in the field, swimming
among brash and pumice in a crater, formed
in a subglacial eruption two years previously.
Beneath the surface lie the ever-changing
natural forces, and at the same time, mankind
has become a geological force, affecting how
places come into being and disappear.

James Merry gives used clothes new life by
embroidering images from nature on them.
This is often called upcycling or creative
recycling, andit's not a coincidence that he
chooses to recycle international labels like
Nike. He emphasises the interplay of a mass-
produced, commercialised product and the
slow process of the craft which is in stark con-
trast to Nike's machine-made logo. The textile
industry is among the great pollutants of the
world, and so-called fast fashion is a huge part
of this problem. However, James is probably
best known for his collaboration with musician
Bjork, as he is involved in creating the imagery
that accompanies her music, including the
masks she wears on stage. They are always
based on embroidery even if the material can
be diverse: wire, silicone or silver. Both the
masks and James's embroidered tops are
works of art created for the human body and
therefore show signs of usage.

The exhibition contains two works by Anna
Andrea Winther, both containing traces of
human activity and human bodies, captured
through different processes. Munnpurrku-
safnid (Used Napkin Series) is the collection
of replicas of napkins that Anna collected

following meals with her friends and fam-

ily. Through embroidery, she focuses on the
stains, each napkin becomes a memorial to
ameal that took place. She describes this
work as an interception into modern con-
sumer habits, where the disposable is given
decorative value and importance. In her work,
Eldhusathafnir (Kitchen Actions), Anna also
deals with disrupting the mundane as a way

to get people to connect to the materials they
use. The work consists of instructions for
performances, embroidered into traditional
tea towels. The tea towels were given different
people to perform the instructions in their
homes. The resultis only visible through a text
that the participants wrote afterwards, as well
as stains that the tea towels acquired during
the performance.

A few decades ago, the so-called “slide chair”
could be found in the homes of most craft
women in the country. The unwritten rule
about this kind of chair was that it was not
for sitting on, it was purely meant for display.
This chair was often the masterpiece of the
lady of the house, on the border between art
and utility item, positioned in a good place.
The embroidery was usually very grand

and flowers the most common subject. In
her work Aningarstadur (Overlook), Agnes
Arszelsdéttir seeks inspiration in the imag-
ery of science and decorates her slide chair
abundantly with plant cell organs, including
the nucleus, endoplasmic reticulum and
vacuole, as well as chloroplast. She views
flower patterns in embroidery as yet another
manifestation of man's desire to connect to
nature and bring it into the home. By using
plant cells for her images, she avoids choos-
ing one species over another, instead they
all appear in their smallest unit, the common
denominator for all plants.

G.Erla— Gudrun Erla Geirsdottir has from the
outset often used embroidery in her work.
The exhibition contains two of them, made
twenty years apart, and text plays a key role
in both. The older work, Hlutskipti (Fate), was
made in Paris, where the artist became pre-
occupied with foreign cleaners, often from
faraway countries, the almost mute, invisible
human resources that plays such an impor-
tant role butis not valued. In some ways, she
identified with these women, herself having
a limited vocabulary in a foreign city. The
material is floor cloths from recycled cotton
that G.Erla embroidered with seven letter



words from the dictionary. The work is an apt
reminder as the struggle for women's work to
be valued is still going on. Soféu rétt (Sleep
Tight)is created with traditional embroidery
into bed linen. It was made following discus-
sions at the start of the #metoo wave in
Iceland, when G.Erla read women's stories of
gender-based violence, harassment and dis-
crimination. She noted words that were often
repeated, all starting with the same letter (in
Icelandic): innocence, pain, shame, disgrace,
dirty, remorse and guilt.

Kristin Gunnlaugsdaéttir refers to her works
as embroidered drawings. The exhibition
contains works from 2011-2022, all showing
the female body in a forthright manner doing
various tasks. In her older works, the thread is
thick, the canvas coarse and the stitches long.
In the more recent ones, things appear more
delicate but the subjects are similar and the
method the same, as the images are based

on sketches or quick drawings. Kristin's work
often raise discussion regarding gender roles,
the female body and woman's positionin
today's society.

Although it can be hard to label Kristinn G.
Hardarson's work, for the most part they
are easily recognisable. He has worked in
most media but it is difficult to pin him down
tojust one of them, except maybe painting.
His first embroidery pieces were created in
defiance to the male-oriented surroundings
he grew up in, but also in admiration of the
tradition, of the indifference to the exception-
ally long time embroidery takes, of toiling for
beauty and the joy of the craft. The works on
display here are created from Kristinn's diary
entries, where poetic but mundane musings
about the artist’s life is sketched and written
with needle and thread. Kristinn's use of
colour is noteworthy, that maybe his inner
painter at work.

Inrecentyears, Loji Hoskuldsson has gar-
nered considerable attention for his embroi-
dery where he mixes items of various origin in
a sort of still-life images. Flowers and diverse
plants are prominent, usually together with
things from Icelandic consumer culture, like
a shopping bag or a drinks carton. However,
the works appear as if he stitches whatever
occupies his mind at the time, for the joy of
the work. The exhibition contains new works
where he is inspired by geometric abstract
paintings of the fifties and sixties, except

instead of pure forms and colours we have
flower beds in straight lines. The choice of
flowers is noteworthy, we see a hotchpotch of
Icelandic flowers as well as some foreign, the
artist asking us, how long does a flower need
to grow here to be considered Icelandic?

The Icelandic flora also plays the lead role in
the works of Résa Sigrun Jonsdéttir. She
creates extremely delicate pencil drawings

of medicinal herbs on paper and exaggerates
the details and colours of the flowers by em-
broidering the paper. The drawing is black and
white, the iridescent colours stand out. The
interaction between drawing and embroidery
lend depth to the works, but they also contain
great sensitivity. Rosa's view of the plants can
be likened to looking through a narrow lens,
where the drawing fades into a haze towards
the edges. She views crafts as a healing ac-
tion that has a lot in common with the power
of medicinal plants. She also sees a close
kinship between textile work and nature's slow
growth processes.

Gudny Résa Ingimarsdoéttir also uses paper
in her embroidery butin a completely different
manner. Her work is abstract, merging organic
and geometric forms. The creative process
isimportant, she works in a flow and doesn't
decide the outcome beforehand. She often
looks to older works when creating new ones
and does not hesitate to change them if she
feels the need. The stitches are rhythmic and
even systematic, for example in a grid pattern.

What attracted Petra Hjartardottir to
embroidery as an art form was the possibil-
ity of being in complete control over a tiny,
predictable and slow process, while the
outer context can be unbearably chaotic and
unpredictable. She studied embroidery from
her grandmother and is preoccupied with
using traditional stitching methods. This is
evident from the descriptions: we see stem
stitch, satin stitch, French knot and Venetian
stitching, to name a few. However, herimagery
is anything but traditional, she turns feelings
and short stories into visual form, into small,
soft sculptures. They display her keen sense
of material and one can perceive their weight
simply by looking.
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