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Gunnar B. Kvaran:

ADFARAORD

Framras listasogu 20. aldar hefur i senn verid
hr6d og margbreytileg. Olikar listhugmyndir
hafa farid samhlida og gert pad ad verkum ad
engan einn sannleika er par lengur ad finna.

Med nokkurri einfoldun er gjarnan talad um
tvo megin strauma i list 20. aldar. Annars vegar
eru pad listhugmyndir sem liggja fra Cézanne i
gegnum kubismann, o6hlutleega malverkid,
hlutleegan expressionisma og allt til minimal-
ismans. Hins vegar eru pad listhugmyndir
dadaistanna og Marcel Duchamp sem teygja
sig i gegnum neo-dadaismann, Fluxus, pop-
listina, konseptlistina og arte povera, og tengj-
ast ymsum uppdkomum & bord vid happening
og performance.

islensk listasaga, sem i megin drattum hefur
fylgt eftir rikjandi liststefnum Gt i hinum stéra
listheimi, hafdi lengi pa sérstodu ad lista-
mennn tileinkudu sér einkum og sér i lagi hug-
myndir hins hefdbundna malverks, par sem
lesa mé akvednar rokréttar breytingar fra raun-
seismalverki — malverk sem hefur visun i
raunveruleikann — til 6hlutleegrar myndgerd-
ar, og birtast m.a. i verkum Jéns Stefanssonar,
Snorra Arinbjarnar, Porvalds Skulasonar og
abstraktmalaranna. Andspeenis slikum verk-
um, (raunseei, expressionisma eda ohlutleegri
list) hafa ahorfendur avallt haft méguleika & ad
skynja og njota listarinnar einvordungu ut fra
fagurfreedilegum forsendum, sem liggja i
skipulagningu rymisins og medhondlun m. a. &
jafnveegi, hlutfollum og litreenum &hrifum.

Listhugmyndir Marchel Duchamps og
dadaistana, sem m. a. h6fnudu vidteknum hug-
myndum um fagurfraedilegt gildi listaverksins,
nadu litt upp a pallbordid i islensku listalifi &
sinum tima. Og an peirrar forségu raku margir
upp stoér augu pegar ungir listamenn rufu hefd-
ina um midjan sjounda aratuginn, og bodudu
nyja syn undir samheitinu SUM, — list med
adur osédum formerkjum. Hefdbundnir dhorf-
endur attu erfitt med ad njota pessarar listar Gt
fra sinum leerdu menningarlegu og fagurfraedi-
legu forsendum.

SUM 1965-1972

En SUM var hvorki listhreyfing né skoli i
hefdbundnum skilningi, heldur hopur lista-
manna med innbyrdis olikar skodanir og list-
hugmyndir. Hid eina sem virtist sameina pa var
andstadan vid ,opinbera” myndlist i landinu,
og vilji til ad leida islenska list inn a nyjar, adur
6kannadar brautir. SUM hépurinn var pvi i edli
sinu 6samstaedur hépur listamanna, sem vann
ut fra olikum forsendum, sem ymist ma tengja
vid op-list, pop-list, Fluxus, pdlitiska list, og
sidar vid konseptlist og arte povera.

Einn var s4 madur sem var hvad 6tulastur vid
ad kynna SUM-urum nyja moéguleika i listinni.
Pad var Dieter Roth, sem busettur var hér &
landi um nokkurt skeid. Hann var pa pegar ord-
inn virtur listamadur erlendis, og hafdi tengsl
vid pann hluta heimslistarinnar sem ad halfu
eda Ollu leyti var hulinn islenskum listunnend-
um. Hlutur Dieter Roth i starfi SUM hopsins er
um margt 6kannadur, en vist er ad hann hafdi
omeeld ahrif, og opnadi gattir til pess fram-
seeknasta i evropskri og bandariskri samtima-
list.

i gegnum tidina hafa opinberir adilar synt
SUM hopnum litla athygli, og pad er ekki fyrr
en a sidustu misserum ad forrddamenn lista-
safna i landinu hafa lagt sig fram vid ad kynna
pessa listamenn og veita peim pad rymi sem
peim ber i listasdgunni. Pad pétti pvi edlilegt
ad Listasafn Reykjavikur — Kjarvalsstadir
skyldu efna til yfirlitssyningar & verkum SUM
listamanna 1965-1972, eftir a® hafa & sidustu
arum sett upp stoérar yfirlitssyningar a islenskri
abstraktlist og figuratifri myndlist — Madurinn
i forgrunni 1965-1985.

Syningin SUM 1965-1972 var unnin i ndnum
tengslum vid vidkomandi listamenn, sem sjalf-
ir ttu storan patt i vali & pvi efni sem hér birt-
ist, og var Kristjdn Gudmundsson sérstakur
rddgjafi vid gerd syningarinnar. Vill undirritad-
ur, fyrir hond starfsfolks Kjarvalsstada, pakka
honum aneegjurikt og gefandi samstarf. Enn-
fremur eiga allir peir, sem hafa lanad verk 4
syninguna, innilegar pakkir skildar.

List SUM hépsins & ekki ad koma neinum 4
ovart lengur, heldur er hér & ferdinni menning-
arvidburdur sem stadfestir gildi SUM hépsins i
islenskri listasogu, og gefur listunnendum
taekifeeri til ad sja list peirra i storu samhengi.




Gunnar B. Kvaran:

FOREWORD

The course of art history in the 20th century
has both been fast and varied. Different art
ideas have been on the scene simultaneously
and made it impossible to find any single
“truth” any more.

For simplification it is possible to talk about
two main trends in 20th century art. On the one
hand you have the artistic ideas that came from
Cézanne down through Cubism, Abstract
painting, Expressionism and all the way to
Minimalism. On the other hand there are the
art ideas of the Dadaists and Marcel Duchamp,
which stretch through Neo-Dadaism, Fluxus,
Pop-art, Conceptual art and Arte Povera, and
are connected with various art events such as
Happenings and Performances.

Icelandic art history, which has largely fol-
lowed the dominant trends in western art as a
whole, was for a long time characterized by the
fact that artists especially adapted to the ideas
of conventional painting, where it is possible to
follow logical changes from realistic painting
to abstract art, and was perhaps best seen in
the works of Jén Stefansson, Snorri Arin-
bjarnar, Thorvaldur Skulason and the abstract
painters. Faced with such works of art (Real-
ism, Expressionism or Abstract art) it has
always been possible for the public to
understand and enjoy art for purely aesthetic
qualities, which can be found in the organiza-
tion of space and the use of such aspects as
balance, proportions and colour.

The art ideas of Marcel Duchamp and the
Dadaists, who for example rejected conven-
tional ideas on the aesthetic value of artworks,
found little hold in Icelandic art in its time. And
because there was no such first encounter,
many people were greatly surprised when
young artists broke with tradition in the mid-
seventies and introduced a new perspective
under the name of SUM, — art with previously
unseen characteristics. Traditional art viewers
had a hard time enjoying this art on the basis
of their acquired cultural and aesthetic experi-
ence.

SUM 1965-1972

But SUM was neither an art movement nor a
school in the traditional sense, but a group of
artists which held different opinions and ideas
on art among themselves. The only thing that
seemed to unite them was an opposition to
“public” art in the country, and a will to lead
Icelandic art into new, previously unexplored
avenues. The SUM group was thus by nature a
group of dissimilar artists, who worked from
different principles, that can be connected with
Op-art, Pop-art, Fluxus, Political art, and later
with Conceptual art and Arte Povera.

One man was most diligent in introducing
SUM-ers to new possibilities in art. This was
Dieter Roth, who lived here in Iceland for a
while. He was already at that time an esteemed
artist abroad, and was connected with those
parts of world art that were partially or
completely hidden from Icelandic art followers.
The role of Dieter Roth in the work of the SUM
group has in some ways not been fully explor-
ed, but it is certain that he had immeasureable
influence, and opened windows to the most
progressive elements of European and Ameri-
can art at the time.

Public authorities have up to recent times
shown SUM little interest, and it is only in the
last few months that museum directors have
taken pains to introduce these artists and give
them the place in art history that they deserve.
It was thus considered very appropriate that
The Reykjavik Municipal Art Museum at Kjarv-
alsstadir would host a retrospective of the
works of SUM artists from 1965-1972, after
having in the last few years set up large exhibi-
tions on Abstract art in Iceland and figurative
art — Man in the Foreground 1965-1985.

The SUM 1965-1972 exhibition was produc-
ed in close cooperation with the artists involv-
ed, who played a large role in selecting the
works in the exhibition, and Kristjan Gudm-
undsson was a special consultant for the exhi-
bition. On behalf of the staff of Kjarvalsstadir |
want to thank him very much for a pleasant
and rewarding co-operation. | would also like
to especially thank those that have lent works
for the exhibition.

The art of the SUM group should not sur-
prise anybody today, but this exhibition should
rather be seen as a cultural event that reaffirms
the value of the SUM group in Icelandic art
history, and gives art enthusiasts an opportuni-
ty to see their art in a larger context.
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