“I've never seen

figurative electricity”

“I've taken the liberty of making a non-Pgura-
tive image of electricity, because I've never seen
Pgurative electricity,”! remarked Asmundur
Sveinsson about his work Raforkan/Electricity
(1954-55), interviewed by journalist/poet
Matthias Johannessen in a 1971 publication.
He discussed the turning-point in his career in
the 1960s, when he abandoned the bgurative
approach that had characterised his work in
favour of abstract imagery. Yet his sculptures
generally reference some specibc idea — they
are an abstraction of something — in this case
electricity. By his remark he was pointing out
that in our surroundings there are many phe-
nomena which are not part of the visible world,
even though we may have a clear understand-
ing of what they are. By addressing the intangi-
ble, material, form and space are thrown wide-
open. While every form in Asmundur’s works

is generally laden with meaning, in a formal
sense his sculptures are concerned no less with
space, movement and balanced composition.
In this exhibition the intention is to focus on
this quality in Asmundur’s abstract art, leav-
ing aside any literalist interpretation of the
symbolism of the shapes. It is that concept of
form that is shared by all the artists featured
here — whether in three-dimensional sculpture
as such, or abstract spatial works. Here the
materials, forms and space determine the
approach and the outcome of the piece. Deli-
cate compositions of visual ideas are brought
together in a rhythmic pulse, uniting into a
Pnely-focussed resonance that may be said to
echo around the building.

The Asmundur Sveinsson Sculpture Museum
building plays an important role in the exhibi-
tion: built by the artist as his home and studio,
it is a unique structure comprising the basic
shapes of a sphere, a cube and a cone. The

building is sometimes counted as Asmundur’s
biggest abstract sculpture — which becomes the
setting for the sculptures displayed inside it.

Sélveig Einarsdéttir’'s What the world needs
now (2010) interacts in a direct manner with
the striking forms of the building, as her piece
comprises a sphere, a cube and a cone, dis-
played in the conventional manner on plinths.
Sélveig thus evokes artistic tradition, while her
method is untraditional: the shapes are formed
by confectionery and spongy toys, while the
plinths consist of mirror- and light-boxes, or a
melted, distorted wooden plinth.

Ingunn Fjéla Ingpérsdéttir’s spatial work
also references the structure of the building,
and this determines its boundaries and inner
structure. The cords in the piece form trans-
parent planes, which change according to the
position of the observer in the space, giving
rise to a kinetic optical illusion that governs
his/her actions and movements. Aslaug I. K.
Fridjénsdéttir has adapted her work to the
marble poor of the museum and the rounded
lines of its architecture. Her approach is het-
erogeneous, and may even appear random at
brst sight. At a closer look, however, it tran-
spires that beneath the surface lie considered
decisions on the combination of texture, col-
ours and forms, which are carefully arranged.
The material is thus far from random — on the
contrary, it is in a sense a response to the
environment in which the work exists.

The sphere - or the dome of the Museum —
is typical for Asmundur's experimentalism, and
his interest in technological advance. He once
said that art and science must join together,
because new technologies would always
emerge. This same keen interest in technology
is a striking feature of Ragnar Mar Nikulas-
son'’s work, which comprises a home-made



electrical appliance constructed of found ob-
jects, which shapes an ambiguous salt shape
out of a saline solution, during the time of the
exhibition. Asmundur himself worked in tradi-
tional materials, but in his later years he made
use of found materials such as driftwood, scrap
metal and glass. Pér Sigurpérsson works with
found materials, which often become the focus
of the piece. Such material used by contem-
porary artists is quite different from the found
objects of Asmundur’s time, as possibilities
have been transformed. In Pér's works every-
day objects such as TV screens, printers, cur-
tains and caps, to mention but a few, become
all but unrecognisable in their new incarnation
as sculptures on plinths.

Asmundur was deeply interested in the
origin of abstract art, and he found inventive
ways to link it to familiar phenomena in our
environment: “Art begins with the abstract.
Icelandic woodcarving had its intangible or
abstract models. Some of the best abstract
art | know is the creation of lettering: making
an image for a sound. The book would be
inconceivable without abstract art.”? Baldur
Geir Bragason invariably begins with a sim-
ple, clear symbol of a familiar model - in this
case the typographic symbol for parenthesis
(curly brackets). During the development pro-
cess, the simple symbol revolves increasingly
around the existence of the thing in itself. The
choice of material in his works is, however, an
important factor, which subverts the evoca-
tion of the role of the model.

Like Baldur, Bjérk Viggésdéttir plays with
the qualities of her models, turning conven-
tional symbols on their head. A sharp eye
for forms in the everyday environment is as
a rule the basis of her works, in which familiar
objects are carefully selected for their form
and texture. Thus she invites the observer to

examine his/her environment in terms of for-
mal aesthetics, through her simple yet precise
presentation. Puridur Rés Sigurpérsdéttir
too plays on the associations in the observer's
mind, which repect a variety of ideas in the
world of art. Three-dimensional objects be-
come two-dimensional images, which in turn
are transformed into three-dimensional ma-
terial, evoking the conventional sculpture. A
subtle humour may be discerned in buridur’s
art, along with a delightful clarity in choice of
material, which in turn gives rise to a powerful
lyrical perception.

Hrafnhildur Halldérsdéttir works directly
with the space, fusing materiality, texture and
composition into an overall picture. In many
cases she references music, for instance in
the titles of | put a spell on you (2012), Fever
(2010) or Cursed Rhythm (2011) — and also
in her use of the colour black and/or leather
texture, evoking rock ‘n’ roll style. Her instal-
lations are cool, and at the same time fraught
with emotion — while simultaneously one sens-
es the rhythmic drumbeat, sharp focus and
delicate threads of the entire musical scale.

The quest for understanding begins with per-
ception; like Asmundur, you have never seen
Pgurative electricity.

Klara Pérhallsdéttir and Kristin Dagmar Jéhannesdottir,
Curators

English translation Anna Yates

(Endnotes)

1 Matthias Johannessen, Békin um Asmund, p. 34.
(Published in English translation by May and Hallberg
Hallmundsson as Sculptor: Asmundur Sveinsson-
an Edda in Shapes and Symbols)

2 lbid, p. 38.
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,Eg hef aldrei séd
figuratift rafmagn”

.Eg hef leyft mér ad gera non-figuratifa mynd
af rafmagninu, pvi ég hef aldrei séd figuratift
rafmagn.”’ Asmundur Sveinsson komst svo
ad ordi um verkid Raforkan (1954-55) i vid-
tali vi® Matthias Johannessen i Békinni um
Asmund fra 1971, pegar hann Gtskyrdi pau
straumhvorf sem urdu 4 ferli hans & sjéunda
aratugnum. Hann vék pa fra peim figuratifu
adferdum sem &dur einkenndu verk hans og
fér ad nota éhlutbundid myndmal. Verk hans
visa pé gjarnan i dkvednar hugmyndir og
verda abstraksjén af einhverju, i pessu tilviki
rafmagni. Med pessum ordum &tti hann vid
ad i umhverb okkar er margt sem ekki tilheyrir
hinu synilega pé svo ad skilningur okkar a pvi
sé skyr. Med pvi ad takast & vid hid éefnis-
kennda er efni, form og rymi ordid ad opnum
leikvelli. b6 ad sérhvert form i verkum As-
mundar sé oft hladid merkingu pa fjalla verk
hans formraent séd engu ad sidur um rymi og
hreybngu og jafnveegi myndbyggingarinnar.
Med pessari syningu er atlunin ad beina
sjonum ad pessum eiginleikum i abstraktverk-
um Asmundar og vikja fra beinum taknraenum
lestri formanna. Pad er pessi formraena hugs-
un sem allir peir listamenn sem hér syna eiga
sameiginlega, hvort sem um er ad reeda eig-
inlega privida skdlptira eda abstrakt rymis-
verk. Hér feer efni, form og rymi ad styra efn-
istokum og lokautkomu verkanna. Fingerdar
samsetningar myndraennar hugsunar radast
saman i taktféstum rypma og mynda finstillt-
an hljém sem segja ma ad émi um husid.

Bygging Asmundarsafns leikur stért hlutverk
i syningunni, en hdsid var baedi heimili og
vinnuadstada listamannsins. Byggingin er
einsték og samanstendur af grunnformunum
kdlu, kassa og keilu. Stundum hefur hian verid
talin eitt staersta 6hlutbundna verk Asmundar
sem verdur ésjalfratt ad umgjord verkanna

sem standa par fyrir innan. Verk Sélveigar
Einarsdéttur What the world needs now
(2010) kallast & vid afgerandi form byggingar-
innar med beinum heetti, en verkid sam-
anstendur af formunum kulu, kassa og keilu
sem eru sett fram med hefdbundnum haetti
4 stoplum. Sélveig visar par i hefdir listarinn-
ar en pé med Shefdbundnum efnistékum.
Seelgeeti og frodukennd leikféng mynda sjalf
formin en stéplarnir sem undir sitja eru ljésa-
og speglabox eda bradnadur, afmyndadur
tréstépull.

Rymisverk Ingunnar Fjélu Ingpérsdéttur
tekur einnig mid af straktdr byggingarinnar
sem baedi moétar mérk pess og innri byggingu.
Strengirnir i verkinu mynda gagnsaeja litapeti
sem breytast eftir pvi hvar dhorfandinn
er stadsettur i ryminu og skapa kinetiska
sjonhverbPngu sem stjérnar hegdun hans og
hreyPngu. Aslaug I. K. Fridjénsdéttir hefur
leitast vid ad adlaga verk sitt marmaralégdu
golb safnsins og linum arkitektursins. Efnistok
hennar eru margvisleg og virka jafnvel handa-
hofskennd vid fyrstu syn. Nanari athugun leid-
ir i 1jos ad undir liggja igrundadar akvardanir
um samsetningu aferdar, lita og forma sem
radast vandlega saman. Efnividurinn er pvi
hreint ekki tilviljunarkenndur heldur einskonar
motsvar vid pvi umhverp sem verkid tilheyrir.
Kalan eda hvolfpakid 4 Asmundarsafni er
lysandi fyrir tilraunagledi Asmundar og dhuga
hans & teeknilegum framférum. Sjalfur hafdi
hann ord & pvi ad listin og visindin yrdu ad
sameinast pvi ny taekni keemi avallt fram.
bessi einlaegi dhugi & teekninni er dberandi i
verki Ragnars Mas Nikulassonar sem sam-
anstendur af heimatilbdnu rafkninu teeki ar
fundnum efnivid sem métar draedan straktir
Ur saltlausn pann tima sem syningin stendur.
Asmundur vann i hefdbundin efni framan af en
sétti sidar i fundinn efnivid svo sem rekavid,



brotajarn og gler. Sa efnividur sem listamenn
samtimans vinna med er af allt 68rum toga en
4 timum Asmundar, enda hafa moguleikarnir

i beim efnum gjoérbreyst. Pér Sigurpérsson
vinnur med fundinn efnivid sem verdur oft ad
meginuppistédu verka hans. Hversdagslegir
hlutir svo sem sjénvarpsskjair, prentarar, gard-
inur og derhdfur, svo fatt eitt sé nefnt, verda
nanast 6pekkjanlegir i sinu nyja hlutverki sem
héggmyndir & stéplum.

Uppruni éhlutbundinnar listar var Asmundi
hugleikinn en hann fann frumlegar leidir til ad
tengja hana pekktum fyrirbaerum i umhverp
okkar: ,Listin byrjar i afstrakti. {slenski tré-
skurdurinn atti sinar 6hlutkenndu eda 6hlut-
bundnu fyrirmyndir. Einhver besta afstrakt list
sem ég pekki er leturgerdin. Ad gera mynd
fyrir hljéd. Bokin er dhugsandi an éhlutkenndr-
ar listar.”2 Baldur Geir Bragason hefst idulega
handa med einfalda og skyra tdéknmynd af
kunnuglegri fyrirmynd; i pessu tilfelli er pad
leturtaknid svigi. [ vinnuferlinu fer pessi ein-
falda tdéknmynd ad sndast meir og meir um
tilveru hlutarins i sjalfu sér. Efnisvalid i verkum
hans er b6 veigamikill pattur og fellir visunina
i hlutverk fyrirmyndarinnar dr gildi.

Likt og Baldur leikur Bjérk Viggésdéttir
sér ad eiginleikum fyrirmyndanna og kollvarpar
venjubundnum taknmyndum bpeirra. Vokult
auga fyrir formum i hversdagslegu umhverb er
oftar en ekki undirstadan i verkum hennar par
sem pekktir hlutir eru vandlega valdir Gt fra
formi sinu og &ferd. Pannig feer hin dhorfand-
ann til ad skoda umhverb sitt Gt fra formraenni
fagurfreedi med einfaldri en um leid nakvaemri
framsetningu. Puridur Rés Sigurpérsdéttir
spilar einnig & hugrenningatengsl dhorfandans
sem endurspegla fjélbreyttar hugmyndir i list-
heiminum. brividum hlutum er breytt i tvividar
myndir sem svo aftur umbreytast i privitt efni
og visa pannig i hefdbundna hdggmynd.

Pad ma greina hofstilltan himor i verkum
buridar en jafnframt er par ad Pnna téfrandi
teerleika i efnisvali sem aftur skapar sterka
lj6draena upplifun.

Hrafnhildur Halldérsdéttir vinnur beint
i rymid par sem hin virkjar efniskennd, aferd
og myndbyggingu i heildarmynd. Vida er ad
Pnna tilvisun 7 tonlist eins og i titlum verka
hennar, t.d. | put a spell on you (2012), Fever
(2010) eda Cursed Rhythm (2011). b6 ein-
skordast tilvisanir pessar ekki vid titlana held-
ur birtast einnig i svartri litanotkun og/eda
leduraferd sem visar i stilbragd rokkténlistar.
Innsetningar hennar eru i senn téffaralegar og
tilbnningahladnar en & sama tima ma skynja
taktfastan trumbuslatt, hdstemmda skerpu og
orfina preedi alls ténskalans.

Leitin ad skilningi hefst i skynjuninni,
bvi likt og Asmundur hefur pu aldrei sé¢8
figdratift rafmagn.

Klara Pérhallsdéttir og Kristin Dagmar Jéhannesdattir,

syningarstjérar

(Nedanmalsgrein)
1 Matthias Johannessen, Békin um Asmund, bls. 34.
2 Sama, bls. 38.



Asmundur Sveinsson
Samhljémur hnattana / Harmony of the Spheres, 1959;
Listasafn Reykjavikur / Reykjavik Art Museum

Dagskra

Listamannaspjall

Prir listamenn raeda hverju sinni um verk sin & syningunni:

Sunnudag 19. jantar kl. 15.
Sunnudag 9. mars kl. 15.
Sunnudag 27. april kl. 15.

Syningarstjéraspjall
Foéstudag 7. februar kl. 21
- Safnanott 2014

Sélveig Einarsdottir
(neermyndir/details) What the World Needs Now, 2010;
Eign listamannsins / artist’s collection

Programme

Artists’ Talks

Three artists discuss their works:
Sunday 19 January 3 p.m.
Sunday 9 March 3 p.m.

Sunday 27 April 3 p.m.

Curators’ Talk
Friday 7 February 9 p.m.
— Museum Night 2014



