Cadences of Line and Colour

For centuries artists have dreamt of making
a “colour organ”, a machine that could be
played like a musical instrument but that
would emit coloured light and even shapes
instead of sounds, creating a visual experience
akin to listening to a musical composition.
Early in the twentieth century, when artists
began to paint abstract works, they also
looked to musical aesthetics. Music was the
purest art form, with no obligation to show
pictures or tell stories, existing entirely on its
own terms. Abstract art needed new rules
since the traditional methods of construction
and perspective no longer applied. Artists
began to speak of the cadences of line and
colour, and even to base their works on
musical forms such as the fugue, cantata or
sonata. As bIm began to gain ground, many
imagined that this would be the ideal medium
to realise the dream of bringing abstract
images to life, letting shapes and lines pow in
time, rising and falling rhythmically like music.
An idea was born about a unibed art form —
the idea of visual music, which is the subject of
the current exhibition — and in the century that
has passed this idea has spread and powered.
Abstraction spread rapidly throughout
the Western world. The Swedish artist Viking
Eggeling (1880-1925), who had participated
in the modernist revolution in Paris and in the
Dada performances of the Cabaret Voltaire
in Zurich, began to experiment with abstract
PIm at the beginning of the 1920s. His 1924
PIm Symphonie diagonale, included here in
the exhibition, marked a turning point in the
history of experimental PIm and visual music.
Around 1920 the dream of the colour organ
also came true when the Dane Thomas Wilfred
(1989-1968) created the Clavilux and held his
prst “concert” in New York; the conductor
Leopold Stokowski was in the audience. The

outcome was a free and abstract play of light
in the spirit of abstract expressionism, and
Wilfred's lumia pieces were shown along with
the paintings of Pollock, Rothko and Willem
de Kooning at MoMA, in New York, in 1951.
One of his lumia pieces can be seen in the
exhibition in Hafnarhds.

Viking Eggeling died only two weeks
after premiering his brst blm, but German-
American artist Oskar Fischinger (1900-1967)
and others continued to work on abstract bPIm.
Gradually, new technologies offered them
more tools for expression — brst sound and then
colour. Among those who picked up the baton
from the pioneers were the American brothers
John Whitney (1917-1995) and James Whitney
(1921-1982), and their piece Film Exercise #4
from 1944 can also be seen in the exhibition.

John Whitney also became one
of the brst to make use of electronic and
computer technology in 1961, something that
was to revolutionise the beld of visual music.
Among the younger artists who explored
the possibilities of these new tools was the
American Stephen Beck (b. 1950), and the
exhibition includes two of his pieces from
1971-72. While Beck was working on these
pieces, Jeremy Blake (1971-2007) was born.
Blake was later to play a role in introducing
new generations to visual music at the
beginning of the twenty-brst century, both
in his museum exhibitions and through his
collaborations with PlImmakers and popular
musicians. His visual music works were
selected for the Whitney Biennial three times
in a row (2000, 2002 and 2004). Blake, too, is
represented in the exhibition. In addition, the
exhibition features prize-winning works from
the very Prst visual music festival in Iceland,
held in the Harpa concert hall in late January
and early February of this year.



Some time passed before young
artists in Iceland began to work in this beld,
more due to a lack of equipment than of
interest. The idea was eventually introduced
by teachers at the art school in Rekyjavik
and a few students decided to pursue it
in their continuing studies abroad - only a
few at brst but then more and more. Today,
works of this kind are an important part of
artistic production in Iceland. Three PIm or
video works by Icelandic artists are included
in the exhibition. One, a piece by Finnbjérn
Finnbjornsson (b. 1957), Innsyn (Insight) (1984),
was made on PIm, with music by Ingemar
Fridell. The other two are more recent. Dodda
Maggy (b. 1981) presents the computer-
generated piece DeCore (aurae) (2012), which
has no sound but powers forth like a musical
composition, based on fractal geometry. The
third work, by the artist Sigurdur Gudjénsson
(b. 1975) and composer Anna Porvaldsdéttir
(b. 1977), is a good example of the creative
merging of visual art and music. Together,
Sigurdur and Anna create an all-encompassing
environment in which music and moving
images create a dreamy and enchanting
experience. The work was commissioned by
the Reykjavik Center for Visual Music and
premiered at the Reykjavik Visual Music —
Punto y Raya Festival in Harpa.

Finally, in a smaller gallery, the idea of
the coming together of music and visual art is
briepy traced through the works of Icelandic
artists from the 1920s onward. This part of the
exhibition has no moving images and only one
work that makes any sound at all, by Finnbogi
Pétursson (b. 1959). When Finnur Jénsson
(1892-1993) became the prst to exhibit abstract
works in Iceland in 1925, the response was
unsympathetic and few seemed to understand
this new aesthetic. When Svavar Gudnason

(1909-1988) returned home from Denmark
twenty years later with a large exhibition of
abstract paintings, he and his friends seem
to have worried that Icelanders still might not
know how to receive these unusual paintings,
and an essay in the catalogue suggests that the
viewer “look at them as though he was listening
to music”. Here, at the beginning of the period
when abstraction pnally took root in Iceland, we
have the old idea of visual art based on musical
aesthetics, pure and freed from the world of
things and images. Yet we see that it was not
only the abstract artists who had music in mind
when they created their art: a canvas by the
master painter Johannes S. Kjarval (1885-1972)
shows a piano player looking over his shoulder
at a lava-covered landscape, playing as if
reading from a musical score.

When an understanding of the
close relationship of these forms of artistic
expression is awakened, we can Pnd it in
the most unexpected places. The idea of
visual music has very deep roots and as this
exhibition suggests it has proven a fertile
source of new artistic creativity.
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The exhibition is organized in collaboration
with the Reykjavik Center for Visual Music and
will open in conjunction with the inaugural
Reykjavik Visual Music — Punto y Raya Festival,
which will be held at the Harpa concert hall
from January 30-February 2, 2014. The new
work by Sigurdur Gudjénsson and Anna
Porvaldsdéttir was commissioned specibcally
for the festival by the Reykjavik Center for
Visual Music. The exhibition and the festival
are funded by Fridrik Steinn Kristjansson
through the Silfurberg Art Fund.
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Hljémfall litar og linu

Um aldir hefur listamenn dreymt um ad bua
til eins konar litaorgel, teeki sem haegt veeri ad
spila & eins og hljodfeeri en varpadi upp litum
og jafnvel formum i stad pess ad gefa fra
sér tona. Med sliku taeki yroi heegt ad skapa
sjénraena upplifun sem svipadi til pess ad
hlusta & ténverk. begar myndlistarmenn foru
svo ad preifa sig 4fram med abstraktmyndir
snemma & tuttugustu 6ld leitudu peir gjarnan
fyrirmynda i fagurfraedi ténlistar. Ténlist,
hugsudu menn, er teerasta listformid og
Sbundin hlutveruleikanum pvi ad hin snyst
ekki um ad syna myndir af einhverju eda
segja ségur heldur libr hin algjérlega & eigin
forsendum. [ abstrakt myndlist purfti ad bnna
nyjar leidir til ad skipuleggja myndpétinn
bvi ad i dhlutbundnum myndheimi gilti
ekki lengur hefdbundin upprédun hluta
og fjarviddarteikning. Farid var ad tala um
hljomfall litar og linu og myndlistarmenn féru
jafnvel ad byggja verk sin & ténsmidaformum
eins og fugu, kantétu og séndtu. Pegar hin
nyja kvikmyndalist for ad seekja & péttust
margir sj& ad par veeri kominn rétti midillinn
til ad gera pennan draum ad veruleika: Ad
bua til abstraktmyndir med formum og linum
sem lifdu i tima, lidu &fram, risu og hnigu,
umbreyttust og teiknudust fram eins og
ténverk. A pessum arum vard til hugmynd
um sampeettingu myndlistar og ténlistar sem
hefur spunnist 4fram og ordid ad mikilveegum
praedi i pokinni listbroun sidustu hundrad
ara: Hugmyndin um sjénraena ténlist sem er
vidfangsefni pessarar syningar.

Abstraktlistin breiddist hratt Gt og
& faum &rum vann hun sér forvigismenn
medal neer allra vestraenna pjéda. Seenski
listamadurinn Viking Eggeling (1880-1925),
sem hafdi verid i midri deiglu médernismans
i Paris og pattakandi i dada-gjérningum i
Cabaret Voltaire i Zurich, fér ad gera tilraunir

med abstrakt kvikmyndir i byrjun pridja
aratugarins. Mynd hans Skahéll sinfénia
(Symphonie diagonale) fra 1924, sem sja

mé & syningunni, olli straumhvérfum i ségu
tilraunakvikmynda og sjénreennar ténlistar.
Um 1920 vard draumurinn um litaorgelid lika
ad veruleika pegar Daninn Thomas Wilfred
(1889-1968) smidadi taeki sem hann kalladi
Clavilux og putti fyrstu ,litatonleika” sina

i New York; medal dhorfenda var hljém-
sveitarstjérinn Leopold Stokowski. Utkoman
var frjdlsleg abstrakt ljésaverk i anda abstrakt-
expressjonismans enda voru lumia-verk
Wilfreds m.a. synd med malverkum eftir
Pollock, Rothko og Willem de Kooning i
nutimalistasafninu i New York arid 1951. Eitt
af lumia-verkum Wilfreds ma sja & syningunni
i Hafnarhusi i videdutgéafu.

Viking Eggeling dé adeins tveimur
vikum eftir ad hafa frumsynt fyrstu mynd sina en
pysk-bandariski listamadurinn Oskar Fischinger
(1900-1967) og adrir préoudu abstraktkvikmynd-
ina 4fram. Smam saman opnudust peiri tjan-
ingarmoguleikar fyrir pessa nyju listgrein, fyrst
hljéd (sem gerdi pad kleift ad myndlist og
ténlist gaetu runnid saman i einu abstraktverki)
og svo litur. Listamennirnir gatu lika nytt sér
framfarir sem urdu vid gerd teiknimynda til
ad vinna sifellt péknari og metnadarfyllri verk.
Raunar voru sumir peirra frumkvodlar vid
ad préa pa teekni &fram, t.d. Fischinger sem
vann verkefni i Hollywood fyrir Disney og peiri
kvikmyndafyrirtaeki. Medal peirra sem téku
vid kepinu af frumkvédlunum voru bandarisku
braedurnir John Withney (1917-1995) og James
Withney (1921-1982) og er verk peirra Film
Exercise #4 fré 1944 & syningunni.

John Withney vard lika einn af peim
fyrstu til ad nyta sér rafeinda- og télvutaekni
arid 1961 og er éheett ad segja ad med
tilkomu peirrar teekni hab ordid bylting i ségu



sjonreennar ténlistar. Einn af peim sem féru
snemma ad nyta sér pessa nyju moguleika
var Bandarikjamadurinn Stephen Beck
(f. 1950) og eru tvod verk eftir hann fra drunum
1971-1972 & syningunni. Medan Beck var ad
vinna pessi verk faeddist svo Jeremy Blake
(1971-2007) sem atti patt i pvi ad kynna
hugmyndina um sjénraena ténlist fyrir nyrri
kynsléd vid upphaf tuttugustu og fyrstu aldar,
baedi med syningum 4 listaséfnum og med
samstarPp sinu vid kvikmyndagerdarmenn og
poppténlistarmenn. Sjénraen ténlistarverk
hans voru valin & Whitney tvieeringinn i New
York prisvar i r60 (arin 2000, 2002 og 2004)
og héfdu mikil ahrif & videodlist samtimans.
Val verka eftir hann er ad Pnna & syningunni.
Einnig ma sja & syningunni i Hafnarhdsi
verdlaunaverk fra fyrstu hatid sjénreennar
ténlistar & {slandi, sem var haldin i Hérpu um
ménadamotin januar-febraar.

pad leid nokkur timi &dur en yngri
islenskir listamenn foru ad vinna & pessu
svidi og stafadi pad liklega frekar af skorti
4 adstddu en af dhugaleysi. Videdlist og
sampaetting myndlistar og ténlistar voru pé
kynnt i nylistadeild Myndlista- og handidaskéla
[slandsseint & attunda &ratugnum og i kjdIfari®
|6gdu nokkrir pbessa nyju nalgun fyrir sig i
framhaldsnami og sidan peiri og peiri svo nu
eru verk af pessu tagi dberandi i islenskri
myndlist. Verk Finnbjérns Finnbjérnssonar
(f. 1957), Innsyn (1984), er unnid & PImu med
ténlist eftir Ingemar Fridell en hin tvé verkin
eru nyrri af nélinni. Fra Doddu Maggy (f. 1981)
kemur verkid DeCore (aurae) (2012) sem er
hljé8laust en bléomstrar fram eins og ténverk,
byggt 4 fraktal-patarmalsfreedi par sem hver
ny vidbot vid litrik formin endurspeglar form
heildarinnar. Verk Sigurdar Gudjénssonar
myndlistarmanns (f. 1975) og Onnu borvalds-
déttur ténskalds (f. 1977), Trajectories (2014),

Karl Kvaran (Island / Iceland 1924-1989)
Teikning, 1975, blyantur & pappir / Drawing, 1975, pencil on paper
Listasafn Reykjavikur / Reykjavik Art Museum

er gott deemi um samruna listgreina i sjonraenni
ténlist. [ sameiningu skapa Sigurdur og Anna
alltumlykjandi heim par sem hljéd og mynd
skapa dreymin og seidandi heildarhrif. Verkid
var pantad af Midst6d sjénraennar ténlistar og
frumputt & hatid sjénreennar ténlistar i Horpu.
Loks er i minni sal litil syning par sem
hugmyndin um tengsl myndlistar og ténlistar
er rakin stuttlega gegnum verk islenskra
myndlistarmanna fré pvi & pridja aratug
lidinnar aldar og allt til okkar tima. [ pessum
hluta syningarinnar er ekkert verk sem hreybpst
og adeins eitt sem gefur fra sér hlj6o, eftir
Finnboga Pétursson (f. 1959). begar Finnur
Jonsson (1892-1993) syndi fyrstur abstraktverk
4 [slandi ri® 1925 voru vidbrégdin hord og fair
virtust skilja hina nyja fagurfreedi. Pegar Svavar
Gudnason (1909-1988) kom heim tuttugu drum
sidar med stdra abstraktsyningu hitti hann fyrir
nyjar og métteekilegri kynslédir. Hann og vinir
hans hér heima hofdu b6 nokkrar dhyggjur
af pvi ad félk kynni illa ad néalgast myndir
af pessu tagi pvi ad Bjérn Franzson skrifar i
syningarbaekling og radleggur dhorfandanum
ad hann ,reyni ad horfa 4 peer, likt pvi sem
hann veeri ad hlyda & hljémlist”. Parna, vid
upphaf samfelldrar ségu abstraktmyndlistar



4 [slandi, var sem sagt komin gamla hugmyndin
um myndlist & grundvelli fagurfraedi sem
svipadi til tonlistar, hreina og éhlutbundna. bad
voru svo ekki bara abstraktlistamennirnir sem
héfou tonlist i huga vid myndskdpun sina og
a syningunni ma t.d. sja malverk eftir Johannes
S. Kjarval (1885-1972) pbar sem piandleikari horbr
ybr &xl sér & hrauni runnid landslag og virdist
spila pad eins og hann sé ad lesa af nétum.
begar skilningur & venslum listgreina
vaknar ma greina hann vida. Hugmyndin um
sjonraena tonlist & sér djlpar reetur en eins og
vonandi ma lesa Ur syningunni reyndist hin
oprjétandi uppspretta nyrrar skdpunar.

Viking Eggeling (Svibjéd / Sweden 18801925 byskaland / Germany)
stillur ar kvikmynd / Stills from PIm Diagonal Symphony, 1921
Me3 leyb / Courtesy of Light Cone, Paris
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Syningin er haldin i samstarb vid Midst6d
sjénraennar ténlistar og er opnud & fyrstu
hatid sjénraennar tonlistar a slandi sem

fer fram i Hérpu 30. jandar til 2. februdar
2014. Verk Sigurdar Gudjénssonar og Onnu
Porvaldsdéttur var pantad sérstaklega fyrir
hatidina af Midstd0 sjonraennar tonlistar.
Fridrik Steinn Kristjansson styrkir syninguna
og hétidina med Gthlutun Ur Listasjédi
Silfurbergs (Silfurberg Art Fund).
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