A Posteriori: House, Sculpture

From the moment in 1942 when Asmundur
Sveinsson decided to mold a dome-shaped
roof onto the top of a cube structure, he

had not unintentionally juxtaposed Greek
and Turkish vernacular architecture into the
residential scene of Laugardalur. A second
addition, a narrow wing built across the front
of the brst building, has slanted walls and

a pat roof, a form Asmundur boldly borrowed
from large buildings from ancient Egypt.
Lastly, behind the Prst construction he added
a crescent-shaped building with an inclined
glass roof. The embracing form, proportional
to the Prst two buildings, evoked images of

a dam or barricade.

Asmundur built two homes in Reykjavik —
the prst one, designed by the architect
Sigurdur Gudjonsson in 1933, and still stand-
ing on Freyjugata, is now known as Asmundar-
salur and functions as the ASI Museum. The
second home bore Asmundur’s artistic signa-
ture through and through and served as his
bnal residence and studio. The Pnal construct-
ed form was built in three phases: in 1942, in
1946, and from 1955-59. After Asmundur’s
death in 1982, it became Asmundarsafn (the
Asmundur Sveinsson Sculpture Museum.)

The title of this exhibition, A Posteriori,
comes from an early 17th—century Latin phrase
meaning “from what comes after” or “from
the latter”. The exhibition consists of a se-
lection of works by contemporary artists that
Pguratively set off the sculptural characteris-
tics of Asmundarsafn. When the building is
considered as part of the exhibition, the sculp-
tures in the garden inevitable come into view,
in particular the massive ones (see diagram),
which render an allusive shift in scale when
proportion between the architecture and
the sculptures is considered. An enhancing
component in the exhibition is a collection of
Asmundur’s sculptures in the garden that are
larger than life. The smaller versions of these

sculptures inside the house intersect with their
larger counterparts outside.

A pioneer and prominent contributor
to 20th—century Icelandic art, Asmundur
Sveinsson (1893-1982) was among a handful
of sculptors of his time who were trained in
classical art academies abroad. Like his con-
temporaries, Asmundur started to gain recog-
nition with his earlier realistic works (1920s to
early 1940s), which concerned Icelandic folk-
lore, literature and ordinary people — themes
that were widely understood by the public.
As he lived and aged as an artist, Asmundur
let his irreverent attitude toward life show in
his art. Pain and sorrow were mourned with
negative spaces, joy moved in powing con-
tours and shapes, energy felt in the tension of
lines — these were some of the attributes that
gradually overtook his later works (from 1940s
onward). When Asmundur ventured into using
unconventional materials and methods of exe-
cution, a playful and subtle spirit seeped into
his works as a result. This shift of style and
technique came in part from his studious pur-
suit of knowledge, not only from his readings
and travels but from the experiences gained
from building his own homes and studios.

Even though friends and acquaintances
provided technical drawings and construction
expertise, Asmundur was the master architect
who envisioned the three forms of Asmundar-
safn — the dome, the pyramids, and the
U-shaped shed. He ruminated extensively on
the forms in relation to the surrounding barren
landscape and derived his ideas from foreign
architecture. He was also the main builder on
the project and dug the foundations, bent the
steel structures, mixed concrete and cemented
the walls and roofs. Asmundur approached the
construction of the house as he would mold,
sculpt, cast, twist or bolt his sculptures.



The distinctive forms of the buildings echo
the artistic sensitivity of its creator. Its struc-
tural design is unique and stands out in the
residential neighborhood it is a part of. As
architecture, it is an exclusive and stand—alone
specimen, and projects a certain impression
of being “displaced”.

Some of the house sculptures in the
exhibition mirror this sentiment, specibcally
those by Birgir Sneebjorn Birgisson, Gudjén
Ketilsson and Porbjérg Porvaldsdoéttir, which
refer to existing architectures permanently
situated in other locations.

Although parts of their sculptures also
made references to other buildings, Hulda
Hakon and Stefan Jénsson each integrate a sec-
ond source as a cross-reference. Their house
sculptures take on a narrative role and are meta-
phors to specibc events or expectations.

On the other hand, Kristin Reynisdottir
removes traces of visible opinions from her
structures, even though she interprets her
spatial constructions from facts and inter-
views she has collected at specibc places.

In contrast, Kathy Clark fabricates her
installation from ready-mades, found objects
and words. Her work compartmentalizes living
situations, and she uses objects and symbols
to portray emotional or psychological experi-
ences that are common in modern societies.

The catalyst of the exhibition is the architec-
ture of Asmundarsafn, but the glue that holds
it together is the sculptural aspect of the
buildings. Asmundur designed the buildings
with his artworks in mind, and utilized them
fully as his workshop and exhibition space.
The buildings parallel Asmundur’s art in
forms and shapes, and they extend an un-
conventional platform for artworks by other
artists to dwell in.

Birgir Snaebjérn Birgisson

The White House series, 2011

Painted wood, clay, plaster, concrete,

oil on canvas

The White House in Washington, D.C., is
undoubtedly one of the most identibable
buildings in the world. When Birgir Snaebjorn
Birgisson came upon the book White House in
Miniature, he was fascinated by what motivated
Jan and John Zweifel to make a meticulously
detailed miniature of the building to tour and
exhibit around all bfty states of the USA. The
idea of using a miniaturized replica to instill
pride in America’s democratic heritage pro-
pelled Birgir to ask, “When does the replica
stop being a replica of an original and get its
own identity?” In the process of questioning,
Birgir created three replicas — one each out of
clay, plaster and concrete — based on informa-
tion he found in the book. First and foremost
a painter, Birgir's impartial three—dimensional
recreations in The White House series assume
a decidedly debning role in the company of his
muted paintings from the same series.

Gudjén Ketilsson

Lighthouses, 2010

Painted wood, metal

Gudjén Ketilsson’s miniature lighthouses
stand on transportation crates, dislocated and
as isolated as the actual towering structures.
Gudjén photographed lighthouses at loca-
tions throughout the North Atlantic region
and used these images to create the repre-
sentations seen here.

Stefan Jénsson

Raphael’s Rods, 2014

Enamel, rubber substance, tiles, wood
Raphael’s Rods is appropriated from the Re-
naissance painting The Marriage of the Virgin
(1504), by Raphael. The architectural structure
taken from the paintings has been distorted



and its altered form repeated in four different
colors. The enhancing element, though, is

a representation of Glerarkirkja, a church in
Akureyri, Iceland. It stands among four paccid
domed temples, stripped of all identibable
features aside from its suggestive shape.
Since the 1980s, Stefdn Jonsson has consis-
tently referred back to art history in his work.
In his later works, Stefan juxtaposes elements
that he takes from historical paintings and
combines them with actual elements, using
different materials to delineate his subjects.

Hulda Hakon

HG&fdi and Midgard Serpent, 1987

Painted wood

Ho61di is a well-known building in Reykjavik,
best known as the venue for the 1986 Reyk-
javik Summit between Ronald Reagan and
Mikhail Gorbachev that initiated the end of
the Cold War. H6fdi and the Midgard Serpent,
by Hulda Hékon, is a wall relief that depicts
Jérmungandr (the World Serpent), a creature
from Norse mythology, surrounding Hofdi
with its mouth approaching its tail. The work
marks a global historical moment without

a conclusion, as the folklore claims that the
world will only be whole and safe once the
Midgard serpent has its tail in its mouth.

Kristin Reynisdoéttir

A House for Nets, 2010

Mixed media

Kristin Reynisdéttir’s installation and wall
reliefs were created from information and
interviews she collected. A House for Nets

is a structure used to dry cotton Pshing nets.
Fishing is an industry that provides livelihoods
to people from countries all over the North
Atlantic. This house takes on a role in
identifying the similar culture and heritage
of these countries.

Kristin Reynisdéttir

Dimensions, 2014

Mixed media

Dimensions deals with the psychological and
physical spaces of three East Berliners before
the fall of the Berlin Wall, as shared with the
artist, Kristin Reynisdéttir. An invisible bound-
ary, a recurrent theme in Kristin's works, de-
notes spaces that are divided.

Kathy Clark

Those Long-forgotten Longings

Kept Secret, 2014

Found objects, mixed media

This work is “a world within a world” that
compartmentalizes the home or place. Each
section holds scenarios, actions or evidence
of private life. Kathy Clark uses found objects
and subjects them to various techniques, such
as wrapping, cutting, tying, breaking and
burning, to suggest emotions, desires and
states of mind. The work also serves as a set
of records with lists and text about the artist’s
personal thoughts.

Porbjérg bPorvaldsdéttir

Untitled, 2011

Painted wood, color photographs

Porbjérg Porvaldsdéttir made a scale model
of an actual building in Reykjavik, an ordinary
and typical building with many inhabitants.
The photos that accompany the work show
the model, but at brst glimpse the image in
the photographs is easily mistaken for the
actual building. The photos upend the viewer's
expectations, and give strange or unfamiliar
notions that are diffused through ordinariness.

Text: Yean Fee Quay
Copy edit: Steven Meyers
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A Posteriori: Hus, hdggmynd

Pegar Asmundur Sveinsson ték jpa dkvérdun
ario 1942 ad setja hvolfpak & ferkantada husid
sitt i ibidahverp i Laugardalnum var pad engin
tilviljun. Hann haf&i kynnst & ferdum sinum
hef8bundnum arkitektir Grikkja og Tyrkja og
hribst af. Onnur vidbot vid hasid, dlma sem
reis vid framhlid fyrstu byggingarinnar, var
med hallandi veggjum og potu paki i stil sem
Asmundur ték af djarfhug ad lani fra stérum
byggingum i Egyptalandi til forna. Ad sidustu
beetti hann vid ad baki hisanna skeifulaga
byggingu med bréttu glerpaki ad hluta til.
Umfadmandi lagid & pessum skéla og afstada
hans midad vid hinar byggingarnar minnti
4 stibuvegg eda virkisgard.

Asmundur reisti sér tvé heimili | Reykjavik
- hid fyrra teiknadi arkitektinn Sigurdur
Gudjénsson &rid 1933, og stendur pad enn
vid Freyjugétu, par sem na er Asmundarsalur,
Listasafn ASI. Sidara heimili® ber i &llu tilliti
listreen audkenni Asmundar og var heimili
hans og vinnustofa til zeviloka. Byggingin

i sinni endanlegu mynd var reist i prem lotum:

4rid 1942, 1946 og & arunum 1955-1959.
Eftir lat Asmundar 4rid 1982 var par stofnsett
Asmundarsafn.

Heiti pessarar syningar, A Posteriori, er

komid Ur latnesku ordasambandi fré fyrri hluta
17. aldar, sem pydir ,af pvi sem & eftir kemur”,
»af hinu sidara”. Syningin samanstendur af
arvali verka eftir samtimalistamenn sem

& myndraenan hatt skerpa & tignarlegum
sérkennum Asmundarsafns. Pegar horft er

4 sjalfa bygginguna sem er hluti af syningunni
blasa storu héggmyndirnar vid (sja kort). baer
gefa til kynna umpdlun sigildra steerdarhlutfalla
begar litid er 4 umfang bygginganna saman-
borid vid staerd héggmyndanna. Ahrifamikill
hluti af syningunni er safn gridarstérra hogg-
mynda Asmundar i gardinum. Minni Gtgafur
bessara hdggmynda inni i safninu kallast & vid
steerri eftirmyndir sinar Uti.

Sem frumkvédull og dberandi listamadur

i listalp [slands & 20. sldinni var Asmundur
Sveinsson (1893-1982) medal 6rfarra mynd-
héggvara & sinni tid sem héfou hlotid klassiska
menntun i listahdskélum erlendis. Likt og
samtimamenn hans vard Asmundur pekktur
og 606ladist vidurkenningu fyrir raunsae verk
sin & fyrri hluta ferils sins (4 pridja dratugnum
og fram & pann Pmmta), verk sem téku mid af
islenskum pjédhattum, békmenntum og venju-
legu félki — efnistékin voru pvi vel skiljanleg
Sllum almenningi. Eftir pvi sem arin faerdust
yPr og Asmundur préadist i list sinni, leyfdi
hann éhéatidlegu vidhorp sinu til lifsins ad koma
fram i listaverkum sinum. Sarsauki og eftirsja
endurspegludust i tdmarymum, gledin baerdist
i paedandi Gtlinum og formum, orkuna matti
skynja i spennu milli lina — petta voru nokkur
peirra einkenna sem smam saman settu
sterkari svip & verk hans & seinni hluta ferilsins
(frd Pmmta dratugnum og allt til enda). begar
Asmundur leyfdi sér ad nota éhefdbundin efni
og adferdir vid gerd verka sinna, feerdist oft
gaskafullur og léttur bleer ybr pau fyrir vikid.
Pessi umbreyting 4 stiltokum og teekni spratt
ad nokkru leyti af paulhugsadri pekkingarleit
hans, ekki adeins af lestri og ferdaldgum held-
ur og af reynslunni sem hann 63ladist vid ad
byggja sin eigin heimili og vinnustofur.

Enda pott vinir og kunningjar legdu til
teekniteikningar og sérpekkingu & svidi
hasbygginga, var Asmundur yPrverk-
freedingurinn sem sa fyrir sér formin prjd

sem mynda Asmundarsafn — hvelbnguna,
piramidana og skeifulaga skéalann. Hann

sokkti sér i djupteekar igrundanir vardandi
formin i tengslum vid hrjéstrugt landslagid i
kring og bréadi hugmyndir sinar i samspili vid
byggingarlist i drum I6ndum. Hann var einnig
byggingameistarinn pegar kom ad pvi ad reisa
husin og gréf sjalfur fyrir undirstddum peirra,
beygdi og batt saman jarnavirkid, blandadi
steypuna og muradi veggina og pokin.



Asmundur gekk ad pvi ad reisa byggingarnar
rétt eins og hann skapadi, formadi og métadi,
vatt upp & og boltadi saman héggmyndir sinar.

Einkennandi form bygginganna bera gléggt med
sér listreent neemi skapara sins. Peer eru hannadar
4 einstakan hatt og skera sig Ur i ibidahverbnu
sem paer tilheyra. [ byggingarlistarlegu tilliti er
hisid einstakt og alveg sér & parti sem fyrirbeeri,
og vekur a0 vissu leyti pa kennd ad pad sé

& skokkum stad”.

Sumir husaskulptdranna & syningunni
endurspegla pessa tilPnningu, sér i lagi verk
Birgis Snaebjdrns Birgissonar, Gudjons Ketils-
sonar og borbjargar Porvaldsdéttur, sem visa
til bygginga sem eru & 68rum stédum.

Enda pétt hlutar af skdlptdrum Huldu
Hakon og Steféns Jonssonar visi einnig til
annarra bygginga, sampeettir hvort peirra um
sig tilvisun til annarrar byggingar inn i verk sitt.
Husaskdlptirar peirra eru i frasagnarhlutverki
og eru myndhverbngar fyrir sérstaka vidburdi
eda veentingar.

A hinn béginn fiarlaegir Kristin Reynisdéttir
hvern vott um synileg vidhorf Gr sinum verkum,
jafnvel pétt han talki rymisverk sin Gt fré stad-
reyndum sem hun safnadi og vidtélum sem
han ték & tilteknum stéoum.

Kathy Clark byr hins vegar til innsetningar
sinar ur tilbdnum hlutum, fundnum hlutum og
ordum. Verk hennar hélfaskipta lifandi ad-
steedum, og hdn notar hluti og takn til ad syna
tilbnningalegar eda salraenar upplifanir sem
algengar eru i ndtimasamfélégum.

Kveikjan ad syningunni er arkitektir Asmundar-
safns, en limid sem heldur henni saman er
skulpturiskt ybrbragd bygginganna. Asmundur
hannadi byggingarnar med listaverkin sin i
huga, og nytti peer til fulls sem vinnustofu og
syningarrymi. Hvad form og sképulag vardar
eru byggingarnar hlidstaedur vid list Asmundar,
og peer bj6da upp & dhefdbundinn vettvang
fyrir listsképun annarra listamanna.

Birgir Snaebjérn Birgisson

Hvita has serian, 2011

Maladur vidur, leir, gifs, steinsteypa,

olia 4 striga

Hvita husid i Washington, D.C., er an efa ein af
pekktustu byggingum heimsins. Pegar Birgir
Snaebjorn Birgisson rakst & bokina White House
in Miniature, hreifst hann af pvi sem haf&i kntid
Jan og John Zweifel til ad gera nostursamlega
og nékveema litla eftirmynd af byggingunni
sem pau foru svo med um &Il Pmmtiu riki
Bandarikjanna og syndu. SU hugmynd ad not-
ast vid litla eftirmynd til ad kynda undir stolti
ybr lydraedislegum hefdum i Bandarikjunum,
kveikti eftirfarandi spurningu i huga Birgis:
.Hvenaer haettir eftirmyndin ad vera eftirmynd
af frummynd og 6dlast sitt eigid kennimark?”
Medan hann velti bessu fyrir sér, bjé Birgir til
prjar eftirmyndir — eina Ur leir, adra Ur gifsi og pa
bridju ur steinsteypu — sem hann byggdi & peim
upplysingum sem birtar voru i békinni. Birgir er
fyrst og fremst listmalari, en hlutlausar prividar
endurgerdir hans i Hvita hds seriunni skipa mjég
afdréattarlausan og dkvedinn sess i sampoti med
dempudum maélverkum hans ar sému seriu.

Gudjén Ketilsson

Vitar, 2010

Maladur vidur, malmur

Smaévitar Gudjéns Ketilssonar standa & putn-
ingakdssum, & skokkum stad og jafn afskekktir
og hin raunverulegu himingnaefandi mann-
virki. Gudjén ljosmyndadi vita hér og hvar

4 Nordur-Atlantshafssveedinu og studdist vid
myndirnar pegar hann bjé til verkin sem sja
ma & syningunni.

Stefan Jénsson

Redir Rafaels, 2014

Lakk, gdmmiefni, keramikpisar, vidur
Verkid Redir Rafaels & sér vissa fyrirmynd

i malverkinu Gifting meyjarinnar (1504) eftir
Rafael. Byggingin sem fengin er ad lani fra
mélverkinu hefur verid apdgud og birtist



i sinni breyttu mynd i fjérum mismunandi litum.
Pad sem er pé éhrifarikast er framsetningin

4 Glerarkirkju & Akureyri. Hin stendur 8 medal
fidgurra mattlausra mustera med hvolfpaki, sem
hafa verid svipt 6llum kennileitum ad fratéldu
kunnuglegu byggingarlaginu. Fra pvi & niunda
aratugnum hefur Stefan Jénsson i verkum
sinum leitad af einurd aftur 7 listaséguna. [ seinni
tid tepir hann gjarna saman fyrirbeerum sem
hann tekur ad lani dr ségulegum malverkum

og sampeettir pau raunverulegum fyrirbzerum,
en notar mismunandi efni til ad teikna upp
vidfangsefni sin.

Hulda Hakon

H&fdi og Midgardsormur, 1987

Maladur vidur

Hofdi er vel pekkt bygging i Reykjavik, pekktust
sem vettvangur leidtogafundar Ronalds Reagan
og Mikhails Gorbatsjov sem markadi upphabd
ad endalokum kalda stridsins. H6fdi og
Midgardsormur eftir Huldu Hakon er lagmynd
sem synir Jormungand (veraldarorminn),
skepnu ur norreenni godafraedi sem umkringir
Ho6fda og er i pann veginn ad bita i eigin spord.
Listaverkid er til marks um heimssdgulega
andré an nidurstddu, par ed pjodtruin segir

ad pa fyrst verdi verdldin heil & hab pegar
Midgardsormur hefur bitid i sinn eigin spord.

Kristin Reynisdéttir

Net has, 2010

Blondud taekni

Innsetningu sina og lagmyndir skapadi Kristin
Reynisdéttir upp Ur upplysingum sem hdn
safnadi og viotélum sem hun ték. Net hus er
bygging sem var notud til ad purrka pskinet ur
bomullarpraedi. Fiskveidar eru atvinnugrein sem
sérfjolda félks farborda & 6llu Nordur—Atlants-
hafssveedinu. betta his gegnir pvi hlutverki

a0 vera einkennistakn fyrir svipada menningu
og arpeifd pessara landa.

Kristin Reynisdéttir

Viddir, 2014

Blondud teekni

Viddir sndast um sélreent og apreifanlegt
rymi i lib priggja Austur-Berlinarbua fyrir fall
Berlinarmdrsins, eins og peir lystu pvi fyrir
Kristinu Reynisdéttur. Osynileg maeri, endur-
tekid pema i verkum Kristinar, gefa til kynna
rymi sem eru adskilin.

Kathy Clark

bessar |6ngu gleymdu langanir

sem haldid er leyndum, 2014

Fundnir hlutir, blondud teekni

petta verk er ,heimur innan heims” sem hélfa-
skiptir heimilinu eda stadnum. Hver hluti pess
synir imyndadar adstaedur, athafnir eda um-
merki sem tengjast einkalib. Kathy Clark notar
fundna hluti og beitir ymiss konar adferdum,
pakkar peim inn, sker pa, bindur, brytur og
brennir, til ad gefa til kynna tilbnningar, prar
og mismunandi hugaréstand. Listaverkid
bjénar einnig pvi hlutverki ad vera eins

konar safn af skram med listum og textum

um persénulega panka listamannsins.

Porbjérg Porvaldsdéttir

An titils, 2011

Maladur vidur, litljdésmyndir

Porbjérg Porvaldsdéttir gerdi likan af raun-
verulegri byggingu i Reykjavik, venjulegri

og daemigerdri byggingu par sem margir eru
busettir. Lidsmyndirnar sem fylgja verkinu
syna likanid, en vid fyrstu syn virdist eftir-
myndin & ljésmyndunum heeglega geta verid
hin raunverulega bygging. Ljosmyndirnar
kollvarpa veentingum &horfandans, pvi pétt
allt virdist slétt og fellt & ybrbordinu, kveikja
peer undarlegar eda framandi hugmyndir.

Texti: Yean Fee Quay
Pyding: Uggi Jénsson



Hvelbngin i byggingu, en verkid héfst &rid 1942.

Ljésmyndin er birt med leyb afkomenda Asmundar Sveinssonar.
The dome under construction, which began in 1942.

Photo courtesy of the estate of Asmundur Sveinsson

briar byggingar hannadar og byggdar af Asmundi Sveinssyni.

Svona leit hisid, dsamt héggmyndum meistarans, Gt 4 sjdunda aratugnum.
Lismyndin er birt med leyb afkomenda Asmundar Sveinssonar.

The three buildings as designed and built by Asmundur.

Seen in the 1960s with sculptures by the artist.

Photo courtesy of the estate of Asmundur Sveinsson.
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Asmundur Sveinsson (madurinn fyrir midju) pegar verid
var ad reisa pridja hluta byggingarinnar (1955-1959).
Ljésmyndin er birt med leyP afkomenda Asmundar Sveinssonar.

Asmundur Sveinsson (Pgure in the middle) during the construction of the third

section (1955-59). Photo courtesy of the estate of Asmundur Sveinsson.

Myndin var tekin medan var verid ad byggja skeifulaga skalann (1955-1959).
During the construction of the U-shaped shed (1955-59).
Ljssmynd / Photo: Olafur K. Magnsson
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