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Arna Valsdéttir vinnur med samruna hljéds og
myndar og verk hennar eru oft sambland af ténlist,
gjérningi og myndvorpun i rymi. / Arna Valsdottir is
known for merging sound and image in her works,
creating a conglomeration of music, performance
art and image projection.

Daniel Magnusson. Myndlistarverk Daniels eru
hugmyndafraedileg og oft leikur med tungumalid
og hughrif orda. / Daniel Magnusson's conceptual
works often play with words and language to create
a certain visual or mental image.

Kristin Gunnlaugsdéttir vakti fyrst athygli med
draumkenndum, figdrativum malverkum af
maddonnum, meyjum og meaedrum. Fyrir nokkrum
arum s60ladi hun um og kom addaendum sinum i
opna skjoldu med nyrri efnisnotkun; gréfur strigi og
Gtsaumur syndu glottandi konur og glenntar pikur
sem tjadu frumstaeda gledi ybr kvenlegu kynferdi og
kvenlikamanum. A ny fetar Kristin nyja lei® i efnis-
notkun en myndefnid er konan og kvenlikaminn sem
fordum. / Kristin Gunnlaugsdéttir became known
from her paintings of dreamy women, madonnas
and mothers. Some years ago she changed her style
drastically: instead of oil painting she chose robust
hessian canvas and coarse embroidery. Her subjects
were open vaginas and grinning women, expressing
primitive joy over the female body and sexuality.
Once again Kristin is trying out a new material, still
inspired by women and the female body.

Niels Hafstein hefur i rdm fjdrutiu &r audgad
islenskt myndlistarlif, baedi sem frumlegur lista-
madur og frumkvodull { stofnun og rekstri safna,
Nylistasafnsins og Safnasafnsins. Hann leitast vid
ad fara 6venjulegar leidir og hefur & sidari arum sett
saman verk sem eru byggd & nystarlegum efnum
og teekni og vekur med peim éveent hughrif. /

Niels Hafstein has enriched Icelandic art life as
a prominent artist and also as founder of the
Living Art Museum and Safnasafnid - the
Icelandic Folk and Outsider Art Museum. He
often uses unusual materials and techniques,
creating unexpected impressions.

Ol5f Nordal hefur tidum unnid med pjédlegan
arf og islenska nattdru. Hun hefur gert moérg
atilistaverk sem setja svip & borgina og er hid
nyjasta peirra, bufa fré arinu 2014, strax ordid
bekkt kennileiti. / Ol&f Nordal often works with
the national heritage and Icelandic nature.
One of her recent outdoor works is pleasantly
prominent in the Reykjavik cityscape: bifa
(Tussock) made in 2014.

Ragnhildur Stefansdéttir vinnur Gt fra mannslik-
amanum, sneidir hann nidur, stapar honum upp,
eda kryfur hann med 6ruggum héndum og augum
myndhdggvarans. / Ragnhildur Stefansdottir’s
works are inspired by the human body, both as a
whole or certain details of it. She slices it, stacks it
up, or dissects it with a sculptor’s strong hand and
observant eye.

Sigurdur Gudmundsson. Verkin & syningunni eru
ar myndréd fré arunum 1970-1981 sem kallast
Adstaedur. Par notar Sigurdur sjalfan sig sem vid-
fangsefni i hugmyndafreedilegum verkum sinum.
bau hafa lj6draent ybrbragd en lika kimni og
idulega spilar tungumalid stéran patt. / Sigurdur
Gudmundsson is a renowned Icelandic artist, as well
as being an original writer. His two works in the ex-
hibition are from Situations, a series of photgraphic
works from the years 1970-1982. In these pictures
he puts himself in different situations and surround-
ings. The overtone is lyrical and humorous, often
involving playful use of language.



MOUNTAIN+WOMAN

The exhibition MOUNTAIN+WOMAN com-
memorates the centenary of Icelandic women
gaining the right to vote, under a royal decree
of 19 June 1915.

Asmundur Sveinsson’s iconic sculpture

The Water Carrier (1937) is the focus and the
leitmotiv of the exhibition in a colloquy with
works by Arna Valsdéttir, Daniel Magnusson,
Kristin Gunnlaugsdéttir, Niels Hafstein, Olof
Nordal, Ragnhildur Stefansdéttir and Sigurdur
Gudmundsson. The focus is also on the real
water carriers in Reykjavik in the 19" century.
Finally we call to mind the heated debate that
arose over this distinguished work of art in the
years 1948-1955.

1975 was declared UN International Women'’s
Year and Icelandic women marked the occasion
with the famous Women's Day Off in Iceland
on 24 October. A mass meeting was scheduled
in the centre of Reykjavik, which was attended
by 25,000 Icelandic women. Asmundur Sveins-
son’s sculpture The Water Carrier was the em-
blem of posters for the day; the strong woman
with her pails of water was chosen to symbolise
women'’s history and struggle. So it is no won-
der that we turn to it again.

In the days before Reykjavik's municipal water
utility was established in 1909, water-carriers
were among the humblest members of the
town's social hierarchy. Both men and women
were water-carriers — though rather more
women. And while the water-carriers’ job was
one of the least respected and worst paid in
Reykjavik, it is believed to have been the only
work in which men and women had equal pay:
they were paid by the bucket.

Asmundur sculpted his Water Carrier to hon-
our the memory of the water-carriers and

to portray their strength and fortitude; he
remembered from his youth on the farm of
Kolsstadir in West Iceland how the workmaids
would brave the blizzard and return, clothes
frozen stiff, with pails of fresh water.

“I would never make a sculpture of workers in
which you could see pity. They deserve better.”

Working makes people beautiful, Asmundur
said, and during his career he made a number
of sculptures of people at work; women churn-
ing butter, grinding coffee, washing laundry or
scrubbing poors, and men digging, hammering
iron or checking the weather. As a young man
he made his journeyman piece: a wooden
chair, skilfully carved with motifs of people do-
ing traditional farm-work, among them a wom-
an carrying pails of water. The water carrier is
thus present in Asmundur’s earliest work.

When making his Water Carrier Asmundur
also had in mind the massy mountain forma-
tions of Iceland, and he maintained that there
was a mountain embedded in the sculpture,

a kind of guardian. In his mind women were
also guardians, of culture in particular. Down
the ages women had preserved folklore and
songs and been formidable storytellers. It was
to them that the collectors of folktales turned
when looking for material.

“The sagas and the folktales have formed us,
no less than the country itself and the weath-
er — the struggle against the elements. We
have always striven to be men, under condi-
tions that were almost beyond our power.”



The Water Carrier is based on the triangular
form and the female bgure. The woman leans
forward and raises her right shoulder in the
effort of lifting up the heavy burden. Her
whole body is concentrated in this action of
force, at the same time expressing stability
and power locked in form, bringing to mind
the mental image of a mountain standing
rooted in the landscape.

Asmundur felt that sculptures should be out-
doors, in parks, on squares or in open sur-
roundings where all could see them and enjoy
them in their daily life. In 1948 an association
was founded to beautify the city of Reykjavik,
and its brst project was to buy Asmundur’s
sculpture The Water Carrier. The plan was to
erect it in the centre of the city and make a
power garden around it. Some Reykjavik peo-
ple objected strongly to these plans, and even
though superbcially this debate was about the
aesthetics of the sculpture and modern art, it
was not free of political overtones and party
feuds - too long a matter to delve into here.
Strong words were used in the debate and
also about the sculpture, The Water Carrier
was declared to be “monstrous,” and a “freak
with the head of a seal,” and there were even
threats to destroy the work.

In the end the Beautibcation Association
dared not erect the Water Carrier in the city
centre, but unveiled it quietly in 1954 in
Asmundur’s own sculpture garden at his
studio. Today this debate feels utterly absurd
and comic, but is well worth remembering,
because it underlines how dangerous it is for
politicians to seek to control artistic trends
and aesthetic values.

“"Arguments over artistic theories irk me. It's
not the theory but the content of the work
that gives value.”

Asmundur must have been hurt by this
long-standing and often spiteful debate, but
took it with his usual stoicism. And he did not
object to art being discussed; on the contrary
he felt that artworks should move people,
take them out of their comfort zone: “We
need art that slaps our backsides, pokes our
ribs. When people go to an exhibition and
say: "O, that's so beautifull” then nothing
happens. But if people say: “What the hell is
this?” then something is happening. Ques-
tions arise, suspicions awaken, and people
grow towards life.”

The opposition that met Asmundur’s work
60 years ago resembles in certain ways the
opposition to women's right to vote 100
years ago. Just as in the case of the Water
Carrier, the arguments against women's vot-
ing rights were rarely about the core of the
matter — human rights and the value of each
individual — but tended to focus on exterior
appearance and women'’s alleged general
lack of intelligence. It is good to remember
that what we take for granted today has not
always been so, and that all struggles for
freedom derive from the same source, be it
an artist’s freedom to create in an indepen-
dent and original way or women'’s right to
have a voice in the society in which they live.
Harpa Bjérnsdattir, curator.

(* All the quotations are Asmundur Sveinsson’s,
from various books and interviews.)
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FJALL+KONA

Syningin FJALL+KONA er ein margra syninga
Listasafns Reykjavikur & arinu 2015 til ad
minnast pess ad 100 &r eru lidin fra pvi konur
fengu kosningarétt til Alpingis, med l6gum
stadfestum af Danakonungi 19. juni 1915.
fslenskar konur h&fdu barist fyrir pessum rétti
i marga aratugi (med studningi sanngjarnra
og réttsynna karla) og loks hafdi barattan
skilad arangri, en jafnréttisbarattu islenskra
kvenna var pé langt i fra lokid.

Pegar islenskar konur &kvadu ad halda
Kvennafridag pann 24. oktéber arid 1975, gafu
paer Ut veggspjald i tilefni dagsins og véldu
sem takn sitt hdggmynd Asmundar Sveins-
sonar, Vatnsberann (1937). Toldu forsvarskonur
Kvennafridagsins verkid sérstaklega taknreent
fyrir ségu og barattu kvenna. Vakti Kvennafri-
dagurinn heimsathygli, en i ar halda islenskar
konur ekki fridag heldur fagna med margvis-
legum heetti peim stéra afanga pegar konur
fengu 7 allra fyrsta sinn fra landnami rétt til ad
hafa &hrif 4 Alpingi [slands.

Enn & ny er Vatnsberinn i adalhlutverki, nd
sem pungamidja og leidarstef syningarinnar
hér i Asmundarsafni, i samtali vid verk lista-
mannanna Ornu Valsdéttur, Daniels Magnus-
sonar, Kristinar Gunnlaugsdéttur, Nielsar
Hafstein, Olafar Nordal, Ragnhildar Stefans-
dottur og Sigurdar Gudmundssonar. Verdur
sjénum einnig beint ad vatnsberunum sem
baru vatn i husin i Reykjavik og eins peim
otralega métbyr sem petta merka listaverk
Asmundar maetti & arunum 1948-1955.

Vatnsberarnir i Reykjavik voru ein laegsta stétt
folks i mannvirdingum & sinum tima. Um vatns-
burdinn sadu baedi konur og karlar, p6 heldur

beiri konur. bratt fyrir ad starf vatnsberanna
veeri eitt hid minnst metna og leegst launadasta
i Reykjavik mun pad hafa verid eina starpd par
sem jafnrétti rikti i launamalum, pad var greidd
akvedin upphaed fyrir hverja fétu. Stétt vatns-
bera var dberandi i gétumynd Reykjavikur &

19. 8ld og medal vatnsbera margir sérstaedir
persénuleikar, en vid lagningu vatnsveitunnar
1909 hvarf hin smam saman af sjénarsvidinu.

Asmundur gerdi héggmyndina Vatnsberann

til ad heidra minningu vatnsberanna, fyrst og
fremst peirra sem hann minntist fra aesku sinni
4 Kolsstédum i Délum. Sagdi hann Vatnsberann
eiga raetur i minningu um hoknar vinnukonur
sem ruku Gt i bylinn og komu aftur med
kaerkomid vatn i skjélunum, sjélfar gaddadar.
Einnig minningum um vinnuldid félk sem fylgdu
honum alla tid og veittu honum innblastur. Vildi
hann med einféldudum formum héggmyndar-
innar syna atak hins vinnandi manns og hinnar
vinnandi konu, tulka styrk peirra og seiglu.

.Eg myndi aldrei gera mynd af verkafélki,
par sem haegt veeri ad sja medaumkun. Petta
félk & annad skilid.” *

Asmundi fannst hreybngin og vinnan gera félk
fallegt og sagdi verdmeetin koma ar hvers-
dagsleikanum. Pau eru 6fa verkin sem hann
hefur gert af vinnandi félki og hversdagsleg-
um athdfnum, eins og konu ad strokka smjor,
mala kafb, skira gélf og pvo pvott og karli
sem mokar, hamrar jarn eda gair til vedurs.
Sveinsstykki hans sem ungs manns, fddeema
vel Gtskorinn stoll, synir félk vid hefdbundin
sveitastorf og par ma einnig sja konu sem ber
vatn i skjélum, svo vatnsberinn hefur verid
honum hugleikinn fra fyrstu tio.



Asmundur hafdi vid gerd Vatnberans tréllslega
fiallamyndun [slands i huga og sagdi ad

i Vatnsberanum byggi fjall, eins konar verndari.
Hann hafdi lika ord & pvi ad konur veeru i huga
sér eins og verndarar, ekki sist verndarar
menningar. [ gegnum aldir hefdu peer vard-
veitt pjédsdgur, kvaedi, sagnir og séngva

og sagt forkunnarvel fra, enda hefdu pjéo-
sagnasafnarar leitad 6spart i smidju til peirra.

.Ségurnar hafa métad okkur, en ekki sidur
landid og tidarfarid — barattan vid nattdruépin.
Vid héfum aevinlega verid ad leitast vid ad vera
menn vid adstedur sem voru naestum ofvaxnar
mannlegum kréftum.” *

Héggmyndin Vatnsberinn er ad grunnformi
pbrihyrningur, kvenperséna sem skytur upp
haegri 6xl i dtakinu vid ad lyfta upp hinum
bungu vatnsskjélum. [ hreinu formi prihyrnings-
ins og mykt kvenformsins magnast upp styrkur
verkakonunnar, likaminn lagar sig ad atakinu,
sem er Utgangspunktur og inntak verksins.

Oll formgerdin er traust, tulkar lsestan kraft og
stédugleika og vekur hughrif um fjallid sem
stendur féstum rétum i landslaginu.

Asmundur vildi helst hafa héggmyndir uti,

i gérédum, 4 torgum, Uti & vidavangi, par geetu
allir séd peer og pannig myndi listin gripa inn
i daglega liPd. bann 17. juni 1948 er stofnad
Fegrunarfélag Reykjavikur i pvi markmidi

ad fegra borgina med ymsum haetti, m.a.
héggmyndum & almannafeeri. Var petta sjalf-
steett starfandi félag og formadur paverandi
borgarstjéri, Gunnar Thoroddsen, en Ragnar
Jonsson i Sméra hafdi mikil dhrif innan pess.
H&f Fegrunarfélagid starfsemi sina med pvi
ad kaupa Vatnsbera Asmundar og atti ad setja

hann upp & métum Bankastreetis og Laekjar-
g6tu par sem einn af vatnspdstunum hafoi
stadid og Utbua skridgard medfram. Risu af
kaupunum og pessari akvérdun miklir Gfar med
monnum og pé deilurnar snerust ad nafninu til
um fagurfraedi héggmyndarinnar og listastefnur
samtimans voru pokkspdlitiskar veeringar lika

i spilinu sem of langt mal er ad rekja.

Fremstur i pokki andsteedinga pess ad Vatns-
berinn yrdi settur upp i midbaenum var Jénas
Jonsson fra Hripu. Adrir beittu sér lika og ritudu
greinar i bl6d til ad métmeela uppsetningu
hans. Hofdu pessi skrif 6rugglega motandi
ahrif & almenningsalitid. AJ sjalfségdu reis
malsmetandi folk upp til varnar, peirra @ medal
Bjorn Th. Bjérnsson listfreedingur, en and-
staedingarnir afgreiddu hann med pvi ad kalla
hann bolsévikka sem ekkert vissi pratt fyrir
langt ndm. Vel metnir rithéfundar og lista-
menn téku einnig upp hanskann fyrir Asmund
og Vatnsberann og ritudu greinar i bl6d gegn
bvi sem peir téldu st6dnud fegurdarviomid
og forpokun gagnvart nyjum straumum

i listum. A méti voru peir kalladir klessulista-
menn, klessuskald og dullarar.

Menn sporudu ekki stéru ordin, heldur ekki

i lysingum sinum & Vatnsberanum, t6ludu

um ,vatnskerlinguna” og pétti hin vera

likari skrimsli med selshaus en manneskju,

of herdasigin, leeradigur og langt i fra négu
lagleg. Erbtt er ad sja af pessum deilum hvad
menn hefdu viljad sja i stadinn i minningu
vatnsbera, kannski kinnarj6da, brosandi og
hnarreista verkakonu i anda sovéska raun-
saeisins, po allt sem kaemi ur peirri blédraudu
austuratt veeri annars fordeemt sem argasti
bolsévismi. Lysti pad best peim rékprotum



sem menn komust i, i fagurfreedilegum og
listfreedilegum alitamalum, ad eiga ekki annad
i pokahorninu en asakanir um kommunisma
og andlegt klessuhugarfar.

.Fyrstu neistar manndéms og mannidar

i heiminum hafa hrokkid fra stedja skéldskapar
og lista... pad eru skéldin og vesalingarnir sem
eru ad reyna ad vekja stibrnmalamennina.” *

Deilurnar mégnudust og undir lokin var and-
steedingum Vatnsberans ordid svo heitt i hamsi
ad peir hétudu ad ganga & hdggmyndina med
sleggjum og mélva hana ef hun yroi sett upp

i midbaenum. Eftir b6 nokkra leynd um endan-
lega stadsetningu var Vatnsberinn ad lokum
afhjupadur i gardi Asmundar sjalfs vid Sigtan
bann 17. 4gust 1954, var pad kyrrlat athofn og
fair vidstaddir og ekki sungin eettjardarlég.
Daginn eftir, & afmeelisdegi Reykjavikurborgar,
var afhjupud énnur héggmynd i midbee Reykja-
vikur, Skadli fégeti eftir Gudmund Einarsson

fra Middal, gjof fré verslunarménnum til ad
minnast aldarafmeaelis verslunarfrelsis. For st
athofn fram med reeduhdldum og ludrapyt og
ekki heyrdist ord um ad Skali Magnusson veeri
klunnalegur eda of digur.

~Mér leidast allar deilur um listastefnur. bad
er ekki stefnan, heldur innihald verksins sem
gefur pvi gildi.” *

Asmundur ték pessu sjalfur af stokustu ré, en pé
ma reikna med pvi ad honum hab sarnad skiln-
ingsleysid og offorsid, enda hefur ekkert islenskt
listaverk maett svo langvinnum og hatrémmum
motbyr. Kvadst hann pé hreint ekki hafa neitt

& méti pvi ad umraedur skdpudust um listir og
.ekkert veeri verra en lognid” i peim efnum.

[ dag virka pessar deilur absurd, 6skiljanlegar
og hleegilegar og madur getur ekki annad en
undrast ad listaverk hab gert ménnum svona
heitt i hamsi. Pad er vel pess virdi ad rifja
pbetta upp, leerdéomurinn er ad stjornmala-
moénnum getur ordid halt & pvi ad reyna ad
stjorna listastefnum og fagurfreedilegu mati.
Um leid er pad vitnisburdur um ad listin hefur
ahrif og hreypr vid félki, eda eins og Asmundur
sagdi: ,Vio purfum & list ad halda sem ber i
baki® & okkur. Ytir vid okkur. Pegar karlar og
konur koma & syningar og segja: ,O, hvad
betta er fallegt!” pa gerist ekkert. En ef folk
segir:, Hver andskotinn er nu petta?” pa
gerist eitthvad. Spurningar vaxa, grunur
leedist ad og félk vex til lifsins.”

Pad eru talsverd likindi med peirri andstédu
sem meetti Vatnsberanum og peim métbyr
sem baratta kvenna fyrir kosningarétti meetti
& sinum tima. Snerust motrékin gegn pvi ad
konur fengju ad kjésa sjaldnast um inntakio,
gildi manneskjunnar og mannréttindi, eins og
i tilviki Vatnberans um inntak verksins, heldur
oftar um ytra utlit og var beitt haednislegum
athugasemdum um pad og almennt gafnafar
kvenna. betta er lika hollt ad rifja upp 100
arum sidar, vid skulum minnast pess ad pad
sem okkur bnnst sjélfsagt i dag krafdist mik-
illar barattu, og 6ll frelsisbaratta er angi af
sama meidi, hvort sem pad er frelsi og réttur
listamanns til sjalfsteedrar og frumlegrar list-
skdpunar eda frelsi og réttur kvenna til ad
hafa ahrif & samfélag sitt.

Harpa Bjérnsdéttir, syningarstjori.

(* Allar stjiérnumerktar tilvitnanir i greininni
eru ord Asmundar Sveinssonar sjalfs, tekin (r
ymsum bdkum og bladavidtélum.)
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